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Iranian officials
may announce
hostage switch

By The Associated Press

President Carter's press secre
hinted yesterday that the Iranian
government may announce today that
American hostages are being removed
from the control of student militants.

Press Secretary Jody Powell said
Carter will “make an appropriate
statement to the American people ™ fol-
lowing the anticipated word from
Tehran

Meanwhile in Iran, President Abol-
hassan Bani-Sadr met with representa-
tives of the U.S. Embassy militants
yesterday in an apparent bid to per-
suade or pressure them into handing
their 50 American hostages over to
Iranian government control

In fact, Powell reported that Iran’s
Revolutionary Council apparently has
been in extended session for the past
two days and has addressed the ques-
tion of the hostages.

Carter postponed a scheduled
speech at a national conference of the
AFL-CIO Building and Construction
Trades Department, and summoned
key national security advisers and con-
gressional leaders to discuss possible
retaliatory measures against Iran if the
Tehran government does not move
toward resolving the S-month-old
crisis.

Sen. Bob Packwood, one of those
who met with Carter, used the word
“deadlinc™ in talking about Carter's
plans but would not say if the the presi-
dent had revealed exactly what he
intended to do.

“Tomorrow is the deadline and
tomorrow he will announce what he is
going to do,” the Oregon Republican
said. “1 think he has decided in his own

mind that tomorrow is the deadline.”

Sen. Jacob Javits, a New York
Republican, said that “this is the
moment of truth for usand our allies.”
However, he decli to label the
development as an “ultimatum,”

“As we all know he said, “thingsin
Iran don move particularly on
schedule.”

The Powell statement and a flurry of
activity associated with Iran, came on

the eve of the important Wisconsin
Democratic primary where Carter is
challenged by Sen. Edward M
Kennedy

The White House spokesman cited
reports that Bani-Sadr will make a
public announcement today, presuma-
bly relating to the Revolutionary
Council’s decisions involving the
captives

In any event, the spokesman said,
no new moves would be announced
without the approval of revolutionary
leader Ayatollah Ruhollah Khomeni.

The developments, following two
secret messages sent by Carter to Bani-
Sadr in recent days, were the strongest
signals in weeks of an impending new
turn in the confrontation

Some reports, officially denied in
Tehran, said the council decided bya
7-6 vote Sunday night to seek govern-
ment custody of the hostages. Bani-
Sadr said the council did make a
decision on the crisis Sunday, but he
gave no details

The Moslem radicals, who have
occupied the embassy since Nov. 4,
balked earlier this month when the
Revolutionary Council tried to take
control of their American captives. At
that time they sought a direct order
from Khomeini for the transfer, but
the ayatollah would not issue one.

Bani-Sadr, who appears eager to
end the crisis, has made clear his impa-
tience with the militants and their
repeated defiance of Iranian authori-
ties. He has denounced them as “dicta-
tors™ and a “government within a
government.”

The Foreign Ministry spokesman
said the new steps being considered by
Iranian authorities would reduce U.S
Iran tensions but would not end the
hostage crisis. He noted that Kho-
meini says the new Iranian Parlia-
ment, not expected to convene until
late May or June, must decide the
Americans’ fate

But U.S. officials believe transfer-
ring the hostages to the government's
control would lessen the threat to their
safety and facilitate negotiations

Pat Robertson and Beth Kouris, right foreground, and Kathy Mink and Jeff

Dance prance

Ayres, left background, participate as part of the UK Dancers in the Student

By WAYNE KUBIC/Kernel Staff

Center's Great Hall. This routine was one of several that the club put on dur-

ing the performance.

Flag plaza to be finished by mid-April

By DAVID COOPER

Reporter

Although the Student Center
expansion appears to be big project on
campus, two University officials say
they hope that the flag plaza now
under construction will provide a
much needed “focal point™ for north
campus,

“It’s an outgrowth of the Fine Arts
building,” said Jack Blanton, vice
president for business affairs, when
describing the plaza. “It will enhance
the aesthetics of the Fine Arts building
and provide a focal point for the Uni-
versity. We hope it will be a good iden-

tifier for the school.”

The plaza will be located directly
across from Memorial Coliseum and
intersected by the broad walk that
extends from Euclid Avenue to the
Funkhouser building

Local architect James B. Evans
designed the plaza, and according to
Clifton Marshall, head of UK s design
and construction division, its comple-
tion date is set for mid-April. The pro-
ject was scheduled for completion by
Feb. 1, but was held up due to bad
weather.

The $104,500 was appropriated for
the concrete work, which is being done

—today-

local

POLICE OFFICERS get their share of strange
requests, but the management of a local motel had
really ba-ah-ad news early Sunday. A full-grown
female sheep was wandering about the Continental
nn

“It had been in room 123," said Henry Davis, direc-
tor of the humane society, who was contacted by
police.

Davis said the ewe was cornered in a bathroom,
“but it got out of there and we picked it up around the
swimming pool area.”

The animal was in good health yesterday and Davis
urged its owner to claim it

state

THE HOUSE yesterday concurred in the adminis-
tration’s version of a revised workmen's compensa-
tion. sending one of the major bills of the session to
Gov. John Y. Brown Jr. for his signature

By 5738 afer a two-hour debate, the House
approved Amendment No. 4 passed by the Senate last
Saturday in a similar marathon session,

The Brown measure, embodied in the amendment,
puts an cight-year cap on permanent partial disability
benefits-payments which management contends are
the main reason employees in Kentucky pay among
the highest premiums in the nation.

Under the current law, a number of injured workers
in that category can receive benefits for life

THE STATE SENATE refused yesterday to go
along with a House suggestion that Kentucky's regu-
lations on hazardous wastes be no more stringent than
federal requirements

The 19-18 vote come on a motion not to concurina
House amendment 1o Senate Bill 268

As originally passed by the Senate, the bill repealed
a Kentucky law that mandates the state’s regulations
be no more strict than those written by the federal
government

The House amendment negated the repeal and pro-
vided for the adoption of interim state regulations
until the federal regulations are written

nation

NEW YORK'S HUNDREDS of thousands of
“straphangers” wondered what chaos the morning
might bring as negotiations went down to the wire last
night in an effort to head off the city's first transit
strike in 14 years.

The people who climb aboard subways and buses
5.5 million times each day were trying to figure out
how they might get to work as the midnight deadline
approached for the strike by 35,000 transit workers

The Long island Rail Road, which boards 270,000
riders each day. also was involved in negotiations to
avoid a strike at the same time.

A citywide transit shutdown was expected to cost
the city $140 million a day in various business losses,
in the addition to the loss of the 5.5 million S0-cent
fares daily

JESSE OWENS, the black track star whose four
gold medals at the 1936 Olympiccs in Berlin shattered
Adolf Hitler's dreams of Aryan superiority, died yes-
terday of lung cancer. He was 66

“Perhaps no athlete better symbolized the human
struggle against tyranny, poverty and racial bigotry”
than Owens, President Carter said in a statement
issued in Washington

After the 1936 Games, Owens became the measure
to which other athletes were compared. As an ama-
teur, Owens set a total of 11 world records. It was four
decades before the last of those marks was erased

ROGER STAUBACH, barring a last-minute
change of heart, was expected to retire tomorrow after
11 years with the Dallas Cowboys in which he became
the highest-rated passer in National Football League
history

Staubach's announcement was expected between
12 p.m. and 12:30 p.m. EST at Texas Stadium.

The 38-year-old Staubach, who Has guided Dallas
10 two Super Bowl victories, won his fourth league
passing title in 1979 when healmost personally carried
the Cowboys to an 11-5 record and the Fastern Div
ision championship of the National Football Confer
ence

PRESIDENT CARTER and his economic advisers
know the credibility of their commitment to control

inflation is on the line in the revised 1981 budget
unveiled yesterday

They know that nothing they've done so far has
invited public confidence that they are serious about
inflation, and the budget provides one last chance
before the November elections

Carter’s record on inflation may not be the domi-
nant consideration for voters in cither the primary or
general elections, but polls said it is a factor

His advisers admit there is a credihility problem
One key adviser, who did not want to be identified
said he frequently is asked by a distrustful public why
Carter should be believed now when past promises to
curb inflation have failed to produce results

world

PRESIDENT LEONID 1. BREZHNEY, looking
fit in his first public appearance in four weeks
received his country’s highest literary award yesterday
for his memoirs. In an acceptance speech in which he
seemed to stumble slightly, the aging leader said “the
facts of recent times require us to keep our powder

ry

Top Soviet leaders attended the glittering, televised
Kremlin ceremony marking the formal awarding of
the Lenin Prize in literature.

Both Breznev. 73, and Soviet Premier
Kosygin. 76, who also appeared at the cerem
prompted renewed speculation about their health last
week when they failed to appear at the opening of the
Parliament of the Russian Federation, largest of the
15 provinces making up the Soviet Union.

Brezhnev's speech dealt primarily with the Commu
nist Party’s mission to educate and inspire the mass. a
mission he said had motivated his writings

The Lenin literary prize is awarded by the Comm
nist Party Central Committee and the Council of Min
isters. Traditionally awarded to professional writers
and poets, the prize never before had been given 10 a
Soviet president. Itis highly coveted by Soviet writers

weather

THERE 1S HOPE for our weather thes
Partly cloudy today with highs near 60s. Take advan
tage of it because it is going to get cloudier tonight
with a chance of rain or thunderstorms tomorrow
The highs will again reach into the 60s

by the Winges Co

Marshall said other work such as
landscaping and electrical wiring will
be done by University employees
under the supervision of the Design
and Construction Division. Cost esti-
mates of these projects were not
available

After completion, the plaza will
have a loading zone that will incorpo-
rate the day and night bus routes

Four flags will surround the lands-
caped plaza. The U.S. and Kentucky
flags will be among the four. The other
two are still under consideration

The recreational space, left after
construction of the plaza and the new

parking lot that will accompany the
Student Center expansion, is an area
about the size of a football field

Marshall produced plans showing
the flag plaza occupying a corner of
one end zone. This open area will be
available for band practice as well as
recreational activities

However, Blanton said construction
will eventually take place in this area,
but not for a number of years

Blanton said the plaza should not
only increase campus beauty and pro-
vide a “focal point” for UK, but also
serve a practical purpose for commut-
ing students

Generic drugs

Proponents of them argue that less costs

does not necessarily mean less quality

By TAMMY MORRIS

Reporter

Under Kentucky law, pharmacists
are required to substitute an approved
generic equivalent for a prescribed
drug — unless the physician specifies
no substitution or the consumer does
not want the generic drug

Although proponents of the law

route of administration (taken by
mouth or injected), be expected to
release the same amount of drug into
the body at the same rate and to effect
the body in the same way. Drug pro-
ducts may differ in color, taste, tablet
shape and packaging

How much can a consumer save by
buying a lower-priced generic product
that FDA has approved as being the-

claim that it lowers ption drug
costs for consumers, some pharma-
cists still prefer the brand name drugs.
Some argue that the higher prices
aid for brand name drugsis due to the
need for the manufacturer to recover
heavy research and development costs
However, Bob Flashman, extension
home management specialist with the
UK College of Agriculture, points out
that consumers actually pay more for
advertising than research
“You pay a premium when you buy
brand name drugs,” Flashman said
The generic drug law offers substan-
tial savings to consumers, especially
the elderly who pay 25 percent of the
nation's annual drug bill."
Flashman explained that an
approved generic nt is one
¢ F A .

equivalent.

To be regarded as therapeutically
equivalent drug products must: con-
tain the same active ingredient, be
identical in strength, dosage form, and

ly eq to higher-
priced versions? One example is the
common tranquilizer meprobamate in
200-milligram tablets

Under brand names, the tranqui-
lizer sells wholesale for $7.50 per
hundred, but a generic version is 94
cents per hundred. The most often
prescribed painkiller sells as the
wholesale level for twice the price
under the brand name as under the
generic name

According to Flashman, consumers
an further save drug expenses by ask-
ing their doctor to prescribe a drug in
quantity if they 'l be taking it for a long
time. But, he said that it is important
to check expiration dates on the drugs
before buying in quantity

Flashman also suggested compari-
son shopping cither by phone or in
person. The generic drug law only
requires pharmacists to fill the pres-
cription with the least expensive
generic they have in stock

“You'd be surprised to find out how

Continued on page §
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Tl students deserve seat

The on-again, off-againamendment to place a sena-

tor on Student Government from Lexington Techni-
cal Institute must pass the senate soon. If the majority
of SG senators agree that their constituency is made
up of UK students, all arguments against adding an
LTI seat are inconsequential

LTI students pay activity fees, are subject to UK tui
cat in UK

cafeterias. Why the senators decide at one meeting

tion hikes, reside in UK's residence halls and

that LTI students are UK students and at another
decide LTI students are a breed apart simply reinfor-
ces student opinion of SG as inefficient, incapable and
unresponsive to student needs
The amendment needs of those stu-
dents attending LTI and those considering attending
the Institute. Th
nts who attend a UK community ¢
not UK students, d

Are some SG ser

they consider themse

t voiced by some people,

that stud
es not hold water

aying elitist games? Do

an students at com

eges? Or, are they worried that there may

ntsattending LTI who could hoist them out of

their uncontested seats with proposals of legitimate,
realistic legislation?

Especially because it was defeated by only one vote
at the March 25 meeting, the amendment warrants
swift reconsideration at the senate’s meeting tonight
“Technical problems™ and “ambiguities” were a major
cause of the amendment’s defeat at the last meetings

surely those minor problems can be overcome to
give an important group of UK students a seat in Stu-
dent Government.

T'he time has come to recognize a group of students
left outinthe cold in the past. Extending a seat on Stu-
dent Government to community college students does
not mean all community colleges will even want to
participate

However, denying them their right to participate in
UK’s Student Government is denying them a funda-
mental right to participate in government.

The United States has a democratic government
and all Americans are represented in Congress. Does
UK have a democratic government? LTI students
deserve a seat on UK's Student Government

Maybe student government by
lottery is just what we deserve

By JAMES GRIFFIN UK sth
sted in gove
choosing our

Selecting

regis!

than we currently have. We'd

ts have become so disinter-
nment
chosen not to choose at
es climbing for the

renolo
choice

s lists would probably

produce a better stu

He said he wasn't totally opposed to
the idea of a lottery for basketball
tickets. This issue was mighty impor-
tant to everyone only weeks ago, but
the leading candidate does not care
Student organizations core and go,
but their interests need to be repres-
ented whether they are an effective
lobby or not. We are students, above
annot be expected to
spend all our time fighting for or
against specific causes. The only really

that the vast

best nor the
ger inter-
d be
students from

ent government
et more

same concept unds
sports.

tudents kn.

and pre:
newcome
vingine tsa
assive advantage. It's tough to throw
ou barely
enough time to figure out

he rascals out wh have
who you're
throwing in, so the winner this year
will reflect the same narrow interests
that elected the winner last year
Chance is obviously the life blood of
democracy and capitalism. Anyone
can rise 10 the top, but not everyone
The best start climbing and hope to be

chosen by the people. Unfortunately

B FLEEING THE S
OUR KERD Duex
MTER (0N RELT —

students with concrete con-
erns and solid, practical ideas. Those
who run for office now represent nar-

row support and have pipe dreams for

Is would have to be

d out, of course. We could have
Statistics department chose stu-
ndom to compose the new

The students  could

cline, but incentives could be offered
participation, such as financial aid
lass credit. The members would
ct their own leaders, those who

m best, and get down to
business
Our present student government
nized interest groups to

C concerns. Itis unrealistic

to expect all student interests to be well
1 year-round basis. The
¢ hat many problems remain
unaddressed at election time.

den!

For example, carlier this year, stu-
dents rallied to oppose the new basket-
ball ticket distribution plan. A group
was formed that received plenty of
media and UK fan attention. When
election time rolls around, however,
no one is organized enough to make
basketball tickets the
campaign

1 talked with Brad Sturgeon, the
front-runner in the race for president

an issue in

influential groups are the well organ-
ized fraternities and sororities, hardly
representative of the university as a
whole. It is not their fault they deter-
mine the election year after year, it is
the rest of ours

A lottery may not seem to be the
ideal way to choose a student govern-
ment, but for now it is the best path for
the University of Kentucky

In the future, after we've all gradu-
ated, a crop of students will come
along who will want the right to vote
for student government. They may
have to demonstrate in front of the
administration building to get it, and
once they win it, they'll use it

But tomorrow will be a different
story. This campus will concede the
election to a new student government
that may not represent us. We deserve
it
James Griffin is a Speech junior. His
column appears every Tuesday.

Letters to the Editor

Intelligent choice

There are some people who would
like to change student government. To
improve its credibility and communi-
cations with the students and to
represent more effectively the student
body are their goals. These are the
same people who published an infor-
mative brochure enabling students to
make an intelligent decision in choos-
ing their representatives. Here is a
closer look

Mark Rock, asa h is serv-

ble student government.

Tom Uram. In a word, dedication
Let me tell you a story. Last year Tom
ran onaticketalong with 10 other peo-
ple. It was his duty to print the signs,
work at the polls and to put up the
signs. No one worked harder than
Tom. However, of the ten, he was the
only one not elected. Disappointed?
Discouraged? Not so, he decided to get
involved in the PR committee, where
he worked harder than ever. Eventu-
ally Tom was appointed liason com-
mittee chairman to increase

on. His dedic: and

ing his second year in SG. This expe-
rience is two-fold: knowledge of the
system and knowledge of the prob-
lems. Currently, Mark has been push-
ing to obtain expanded visitation
hours at dorms. I need not remind you
what a long road university bureau-
racy can be. Nevertheless, he is willing
to travel to its end to reach that goal
Mark’s willingness to work hard will
add much toward establishing a credi-

Letters

The Kentucky
community for publication on the

and must include the writer's signat
students should include their year a

For legal reasons. contributors

Kernel welcomes all contributions from the UK
Letters, opinions and commentaries must be typed and triple-spaced,

should list their position and department
Contributions should be delivered to

University of Kentucky, Lexington, Ky. 40506.

Kernel will be able to accept the material

policy

editorial and opinion pages

ure, address and phone number, UK
nd major and University employees

Room 114 Journalism,

must present a UK 1D before the

concern for improved communication
will aid in making SG more viable. Itis
often heard, “A good leader is first a
good follower.”

Alexandra Dallas is an Accounting
major on the Dean’s List. Despite the
bad taste that SG leaves in most peo-
ple’s mouths, and despite this being
her first plunge into politics, Alexan-
dra is still determined to become a stu-
dent senator. You must ask yourself,
“What motivates her?" She knows the
problems facing freshmen. She knows
the problems women face. She knows
the problems dorm life presents. Per-
haps what motivates her is just a little
bit more than one line on a resume
Maybe, just maybe, she cares, maybe
she feels some changes can be made
and that she can help make them
There is a saying that goes “Success is
simply finding a need and filling it."
(Robert H. Schuller)

Make an intelligent choice, but
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more make a choice.

There are changes to be made. Let's:

make them now. Be heard. Vote.

Kenneth C. Wilkins
B & E sophomore

No invasion

Stephen Wohl, in his article appear-
ing on March 27, states, “In . . . Gua-
temala massive physical battle by
the local citizenry against the entering
USS. soldiers was horribly plain to
see.” As a Guatemalan-American, |
feel it necessary to clarify, if only for
the record, that there has never been
an invasion of Guatemala by U.S
soldiers, and much less, “massive
physical battle by the local citizenry

However, the CIA did help organize
local citizens in the coup d'etat that
overthrew the first Communist regime
in the Western hemisphere, which was
perhaps the most brutal and repressive
one we've ever had. Today thisevent is
still recalled as “La Liberacion™ — the
liberation

Since Mr. Wohl is grossly misin-
formed about Guatemala (and most
likely about everything else he des-
cribes, as well), I would like to suggest

he heed his own advice, “A judge
should seek out the full story from
both sides before renderinga righteous
judgment,” and simply refrain from
judgment until he is better informed.

Finally, from Mr. Wohl's descrip-
tion of the Soviet Union, I believe he
would much prefer living there. Here,
unlike the situation faced by Mr.
Wohl's comrades, there are no emigra-
tion restrictions. Thenaftera few years
in the Soviet Union enjoying the bless-
ings bestowed upon Soviet citizens
and “seeing the evidence,” he might
return to pass “righteous judgment,”

if he’s allowed an exit visa

Wayne Parrott
Agronomy junior

SG real power

Student Government has long
seemed to be a private joke around
campus: nobody knows much about it
and even fewer seem to care.

There are those who claim that the
upcoming elections are little more
than a decadent tribute to the myth of
student power in a major state
university

Well Virginia, those who claim stu-
dent government elections to be deca-
dent are wrong: decadence is a term
like masturbation — its always handy
Student Government is a real power
on campus and the upcoming elections
are more than a joke. They're a choice
between dealing with student prob-
lems — or ignoring them.

As the moderator of the recent Stu-
dent  Government TV show (on
WLEX-TV), I discovered that not
only do some people in student
government care about what's going to
students, but some even give a damn
about dealing with those problems.
“Last Saturday's TV show dealing with
landlord-tenant problems (especially
where students are the tenants) is an
example of what can be done.

Student Government presidential
contender Brad Sturgeon not only
proposes significant and salient alter-
natives to student problems with land-
lords; but in addition, he is the only
candidate to even deal with the rental
housing problem. He has proposed
evaluations be made of landlords and
rental properties in the UK student
ghetto and furthermore, that those
evaluations be made available to
students

Sturgeon appears to be a team
player aituned to the needs and prob-
lems facing students in the 1980's. |
urge students to vote for awareness
and ability: Brad Sturgeon is the only
candidate who is dealing with student
problems in his platform, and he

Continued on page 3
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appears to be the only candi-
date who offers any viable
alternatives to those problems.

M. Timothy Koontz
French and Journalism senior

Fresh ideas

I'dlike to take this opportun-
ity to add my endorsement to
Brad Sturgeon and Britt
Brockman, and wish them the
best of luck in their efforts to
become our next Student
Government president and vice
president. Their service in SG,
ability to work with peopl
and fresh ideas for the future
set them apart from all others
seeking the offices. Vote for
Brad and Britt this Wednesday
and Thursday

Myrs Jones
Special Education sophomore

Exploitation

The graduation cap and
gown is usually thought of as a
symbol of honor and pride
Here at UK, however, this
year's May graduates will be
robed in apparel that repres-
ents exploitation and oppres-

sion, for they will be wearing
garments manufactured by
Cotrell & Leonard, a company
that has shown complete disre-
gard for the nghts of its
employees. According to a for-
mal complaint issued by the
National Labor Relations
Board, Cotrell & Leonard has:
threatened to close its factory
should the workers there chose
10 be represented by a union:
interrogated employees con-
cerning their union activity:
informed its employees that it
would not hire individuals it
suspected of being union sup-
porters; threatened to dis-
charge workers who went on
strike; and solicited its
employees to report on the
union activities of other
workers.

In response to these illegali-
ties, the workers at Cotrell &
Leonard’s unlawful interfer-
ence with itsemployees'right to
organize, these workers are
also rebelling against deplora-
ble wages and intolerable
working conditions. While last
year'’s UK graduates were put-
ting on their robes, the majority
of the women who did the sew
ing on them earned only $2.90

an hour. They received abso-
lutely no retirement benefits. If
they wanted medical insurance,
they had to pay for it them-
selves. Moreover, their work
environment was more charac-
teristic of the 19th century than
the 20th. One unsanitary
bathroom was made to serve
over 40 women, ventilation was
inadequate, and the women
feared that the absence of fire
escapes made the building a
firetrap. One female employee
who complained about rain
dripping on her head while she
worked was told 1o strap an
umbrella to her chair and keep
on sewing

Youas students are ina posi
tion to help the workers at
Cotrell & Leonard win their
fight against injustice. Please
contact the University adminis-
tration and demand that alter-
native brands of caps and
gowns be found for use in UK s
graduation ceremonies. Ask
that the University refrain from
ordering garments from Cotrell
& Leonard while the strike is in
progress

Greg Campbell
Political Science senior

Dedication

As we prepare (o vote in Stu-
dent Government elections this
week, we must first wade
through the avalanche of cam-
paign posters to find those can-
didates best qualified
Certainly, this is not an easy
task. There are however, two
well ualified people running
as candidates for Business and
Economics senator positions
Ray Carmichael and Jack
Heath. Both of these men have
shown their dedication to the B
& E students and definitely
deserve your support Wednes-
day and Thursday

Jack and Ray have commit-
ted themselves to the goals vital
to all B & E students. These
include more class sections
offered, funding from the B & E
College to recognized student
organizations, and increased
appropriations from UK
toward more and better paid
instructors and away from such
unnecessary and wasteful
expenditures as the $63.000
P.O.T. fountain and the
$109.000 orchestra pit lift for
the Fine Arts Building. | am
confident that Ray Carmichael
and Jack Heath will match and

UK, U of L basketball teams agree
to play here (on cold day in hell)

By RON HALL

April Fool's Day Correspondent

Basketball fans who have
clamored for years for a game
between UK and UL are finally
going to get their wish. In a
joint statement to be released
today by their respective
athletic directors, the Wildcats
and Cardinals have agreed to
play each other in Lexington
on November 30.

A source in UK's athletic
department, who couldn't
remember his name, said that
due to the expected turnout of
fans the game would not be
played in Rupp Arena. Instead
UK will construct a dome over
the Greg Page Stadium, a move
that will allow 58,000 fans to
see the game.

While admitting that the
primary reason for enclosing
the stadium is the UK-UL
game, the official said the Uni-
versity could recoup its
expenses by using the stadium
year-round. “We can eliminate
the overcrowding in the Col-
lege of Business by holding
some of the larger classes in the
stadium,” he said. “Freshmen
English classes could also meet
there.”

Because the demand for
tickets to the game is expected
to be intense, the two schools
will take steps to insure that
they will be distributed fairly
The first block of tickets will be
allotted to the presidents,
administrators, faculty, and
players of the two schools
After these groups receive their
tickets a lottery will be held
among students of both schools
to distribute the two remaining
tickets.

“Students are the reason why
this University exists,” said a
UK official whose name I can't
spell. “We felt it was only fair
that each school have a student
representative at the game.”

NBC has already expressed a

MADAME ROSE
Reader & Advisor on
Love, Marriage, Business
o 100 large or
small for advice. Advice
given on all affairs of iife by

prayer.
Are you sick, unhappy,

desire to televise the game. A
network official, who said he
couldn’t be identified because
he is a CIA operative, said the
intense rivalry between the two
schools, and their national rep-
utations meant NBC would
give the game prime time expo-
sure. *We plan to periodically
cut away from coverage of the
fullcontact roller-skate disco
dance contest to show portions
of the game,” he said

The official also announced
that the team of Al McGuire.
Billy Packer, and Suzanne
Somers would cover the game.
McGuire and Packer, who
were regular announcers for
the network’s college basket-
ball telecasts, will ridicule each
other, and second guess the
officials and coaches. Somers,
who once appeared in a maga-
zine advertisement wearing a
basketball uniform, will pro-
vide the expert commentary
“She will also appear on
camera wearing that same bas-
ketball uniform,” said the net-

work official

What was the reaction of the
players to the long awaited
game? Cardinal players, still
celebrating after winning the
national championship, were
confident that they would win.
1 spoke first with Derek Smith
and Wiley Brown, who had
devised the technique of using
Pig Latin to communicate dur-
ing g “We'll eatbay their
uttbay,” said Smith. “Amnday
ightray.” added Brown. Pon-
cho Wright, who serves as the
interpreter for Smith and
Brown, said, “The *Ville gonna
beat the “Ton.”

1 also wanted to get the reac-
tion of Wildcat players, but |
wasn't allowed to enter the Joe
B. Hall Wildcat Lodge because
I hadnt made a reservation and
wasn't wearing a tie.

Though plans for the game
are well underway, it could still
be canceled by weather condi-
tions. A high official in UK’
athletic department, who could
remember when basketballs

ACROSS
1 Cushions
5 Morocco city
10 Botch
14 Friend: Fr
15 Palate 56 Passages
16 Air: Prefix 61 Plant stem
17 Bay of Fundy 62 By the beach
isle 64 Roster
19 Shrewd: Var. 65 Inasmuch as
20Pickup — 66 Land mass
67 Ordinal end
21 The: Fr ings
22The —of 68 Witch of
March 69 Left
23 Man's nick-  DOWN
name 1 Treaty
25Makelace 2 Eastern
26 Cicatrix
30S. Amer. port 3 C
31 Dyes 4 Month: Abbr
34 Monks 5 Massager
36 Shining 6 — Maria
38 Grog 7 Sapper
39 Nevada's character
2 words
8 Passageway
42 Fondle 9 N. Mexican
43 Perjurers town
44 Clocker 10 Beauly aid
45 Drunk: Slang 11 “All roads
47G.Is' club
49 Nuisance 12 Induce
50 Norse 13 — and girts

goddess
ar
51 Between
53 In this place
Tree

Kerpel Crossword

UNITED Feature Syndicate
Monday's Puzzle Solved

code
46 Extorts
48

18 Cereal grass 41
24 Moon god.

25 Namely

2 words
26 Blunders
27 West Pointer
28 Unskilled
29 Cheer
31 Heart: Anat
32 Poems
33 Astute
35 Fixed a shoe
37 Laniat
40 Help out

51 Bushed
2 words
52 Privates
Slang
53 Robust
54 Depart
55 Assuage
7 Thicket
8 Forfeit
59 Emerald Isle
60 Chair

63 Cpl. or sgt

) i

g I O I )

had laces, said, “It will be a cold
day in hell before we play U of
Le

The National Weather Ser-
vice said the extended forecast
for hell called for a steady
warming trend
Ron Hall is a Journalism
senior. Happy April Fool's
Day from the Kernel staff.

Harry Sherman
wng Mer

Julie Paxton

Jim Cleveland

even exceed our high expecta-
tions of them next year in the
Student Senate

Mark L. Cross

Business Administration ses
American Marketing Associa-
tion vice president

Energetic

This letter is to express my

opinions on the upcoming elec
tions for Student Government
president. What we need is
someone to socially unily this
campus. | feel there is only one
candidate capable of accomp-
lishing this and his name is
Chuck Malkus. He is hard-
working, energetic and will do
his best to represent the
students.

I believe that the Malkus
Berry ticket will fairly represent
the students. Their ideas about
getting the students together
are exactly what this campus
needs. So write in Malkus and
Berry

John Mark Van Meter
Business Administration
freshman

NAME
ADDRESS
RACT
SEX

ENTER ONE
ALL

TSHIRT SIZ1
ENTRY |

athletic event

Signature,

2ND ANNUAL FAMILY AFFAIR

MAKE CHECKS PAYARIL |

| attest and verify that | have full knowledge of the ri
and sufficiently trained to participate in this event

RUN REG

«
) Witk
Levin

ood Road

YOUK ENTRY FF IS TAX DEDUCTIBLE

In consideration of my acceptance of my entry, I for myself, my execut
assignees do hereby release and discharge all sponsors and associates
demands, actions whatsoever in any manner arisin;

ISTRATION

il Abuse Committee

ton, Kentueky 40502

ors, administrators and
forall claims of damages.

9 or growing out of my participating in said

'sks involved in this event and | am physically

Persons under 18 must have Parents or Guardians signature

President
Vice-President
Secretary Treasurer
Public Relations
Members at Large

Cinema

Coffeehouse
Performing Arts
Special Activities
Homecoming

Little Kentucky Derby
Mini Mester

Visual Arts

Concert
Contemporary Affairs
Travel

CONGRATULATIONS TO THE
NEWLY SELECTED STUDENT
CENTER BOARD, 1980-1981

Jay Peter
Bonita Black
Sarah Sumner
Ben Schmidt
Tina Fuhro
Chuck Lambert
Danya Olwan
Pam Yackey
Frances Catron

Leon Bates

Tim Cottle
Laura Moore
Kim Brown
Mary Stan Fizer
Sara Wolbert
Malvaria Smith
Kathy Campisano
Carla Gerros
Guy Tirk

Kathy Rutledge

REQUIREMENTS FOR EDITOR-IN-CHIEF

The Kentucky Kernel is now accepting applications for Editor-in-Chief for summer
1980 and Fall-Spring 1980-81. Anyone wishing to apply for either or both positions
should make separate applications.

1. Must be enrolled full-time on the UK Lexington campus during the term as editor

2. Must be in good academic (2 pt. GPA), disciplinary and financial standing with the University at time of
application and during term as editor.
3. The editor-in-chief must have had a minimum of one year's experience and be familar with the
operation of a newspaper.
4. Persons applying for the position who have not worked on the Kernel prior toapplying must provide a
recommendation from a previous employer, adviser or both

APPLICATIONS FOR EDITOR-IN-CHIEF SHOULD INCLUDE:

1. a resume describing previous journalism experience (including The Kentucky Kernel if any, and any

unlucky, disgusted with life?
Madame Rose

other general about the , and
2. a detailed statement of philosophy, goals and
department

3. at least three, but not more than five letters of recommendation including at least one from a faculty
member and preferably one from someone involved in the communications field

4. samples of work. If the applicant has not published anythm% he or she should submit some work
which is representative of his or her talent and in some way qualifies him or her for the position. (At least
five samples of clippings, cartoons, photos, papers or creative writing assignments)

a college grade transcript)
plans for the operation of the Kernel's editorial

Open 9-9, 7 days a week
(Next door 1o Th,
Restaucant

ughtred

APPLICATIONS ALSO ARE AVAILABLE FOR OTHER STAFF POSITIONS

Kernel

Application deadline: April 1, 5 p.m.
Pick up applications In 113 Journalism Bullding.

Lexington Siiver Shoppe
Patchen Village next to

Paichen Liquors 266-95: ‘
b\‘\‘ N
%
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DIVERSIONS

Over-powering sound is lone flaw in superb Ronstadt concert

By THOMAS CLARK

Entertainment Editor

Linda Ronstadt is something
of an enigma in the modern
music world. She is a vocalist,
period. She neithers accom-
panies herself on another
instrument nor writes any of
the songs she performs. On
stage, she stands naked to
rise or fall on her merits as a
vocalist

Notice the word “another”in
the preceding paragraph. Ron-
stadt’s voice undoubtably qual-
ifies as an instrument. With it
she can belt out hard core rock-

and-roll
or wail

moan sultry ballads
through up-tempo
blues, all without sacrificing
quality. She is probably the
most versatile female vocalist
recording today

Last night at Rupp Arena,
Ronstadt performed flawlessly
in a 2I-song concert, demon-
strating her versatility with
tunes such as “Mad Love,”
Can't Help It” and “Look Out
For My Love." The lone flaw in
the night’s display was the
result of excellence in another
area, her back-up band

Touring - with an
band that

all-star
excluding the

Eagles, was perhaps the finest
to play Rupp Arena in recent
months, the tremendous wall of
sound threatened many times
to bury the Ronstadt vocals.
Only when she shifted into
over-drive and wailed through
the tunes was she able to be
clearly heard

It was a shame that the peo-
ple working the sound board
didn't compensate for the
sound, for it would have made
for a truely memorable show
Backed up by Dan Dugmore
on guitar, Bob Glaub's bass,
Russ Kunkel on drums, Bill
Payne (formerly of Little Feat)

on keyboards and Danny
Kortchmar on lead guitar,
Ronstadt’s performances took
on a tightness and excellence
that is all too rare on the con-
necert circuit

The show was further bright-
ened by her producer Peter
Asher, Kenny Edwards (Karla
Bonoff's producer) and Wendy
Waldman singing backing
vocals. In all, it was a touring
Blue Book of Southern Califor-
nia’s finest musicians.

Ronstadt opened strong with
three New Wave tunes from
Mad Love, her latest album;
the title track and “Cost of

Love™ by Mark Goldenberg of
the Cretones and “Party Girl”
by Elvis Costello. These aptly
demonstrated her rock and bal-
lad abilities, and she then
jumped to a third realm of
music — the country pieces
which have made her a popular
cross-over artist

It was in this section of the
concert, and the following Neil
Young tune “Look Out For My
Love,” where Ronstadt's vocals
suffered most. As she tried to
weave the delicate melodies
through the chorus of instru-
ments, many words were lost
while others were reduced to

Photos by GARY LANDERS/ Kemel Staff

only a syllable here and there.

She finally broke out in
“Blue Bayou,” which was ever
more tender than the original
(another rarity on the concert
tour). Ronstadt is at her best
with these types of ballads, as
she demonstrated again with
J.D. Souther’s *“Faultless
Love™ and the I5-year-old
moaner “Hurts So Bad," which
she resurrected with a
vengence.

The first half of the concert
was topped off with her own
golden oldie, “Silver Threads
and Golden Needles.” Dropped
from the act in recent years
because was starting to get
old and cranky,” the song
brought the 18,000-plus crowd
to its feet

Ronstadt retired to back-
stage as she turned the spotlight
over to Waldman for a song,
returning to sing back-up
vocals on a second before
beginning her four-song grand
finale.

The quartet including some
of her most popular work
(“Poor, Poor Pitiful Me,"
“You're No Good," “Living In
The U.S.A."and the current hit
“How Do | Make You") and
showcased not only her own
talents but those of the bands.

“You're No Good” was an
incredible tour-de-force
Working in tight form, Ron-
stadt and the band spun
through the verses, working off
the final refrain into a Glaub
bass solo. Payne’s electric key-
boards bridged into a superb
Kortchmar solo and finally

into a Dugmore-Kortchmar
duel, before the full company
flipped into a reprise of “You-
r're No Good."

The electric atmosphere
moved easily into “Livingin the
U.S.A.," fueled by the powerful
solos by Kortchmar. Generally
regarded as one of the best ses-
sion men in California, the
guitarist’s own band also pro-
vided the show's opening act

Pushing his debut album
Innuendo, Kortchmar, work-
ing with another guitarist, a
bass and percussionist, was
undistinguished. Playing a
New Wave style of music witha
pulsating beat, his guitar work
was generally restricted toa few
unimpressive mid-song licks
In contrast, his work during
Ronstadt's program was
tremendous.

Ronstadt closed the show
with two encores, “Heat Wave™
and “Desperado.” The latter,
accompanied solely by Payne
on a grand piano, was a beauti-
ful rendition of the Eagles' old
hit. Ronstadt wailed through
the tune with a moving, tender
grace, which, in its own way,
was more beautiful than any of
the previous material

Linda Ronstadt is a marve-
lous performer who seemed
honestly embarrassed by the
long standing ovations she
received. In that way too, she is
an enigma. Her style, her voice
and her broad range of material
make her endlessly enjoyable

a quality that puts her head
and shoulders above most of
her counterparts.

Singer Linda Ronstadt (above) enjoys the
reaction to one of her songs during last night's
Rupp Arena concert. At right, the front-line

troops of the 18,000-plus audience littered the
stage with roses as Ronstadt charmed them
with a versatile set of music.

Look at this week's movies

By S.T. ROBINSON
Assistant Entertainment Ed g
ing for America

IF YOU ONLY GO to one it
movie this week. make it Milos
Forman's Hair, the 1979 adap
tation of the infamous s
musical.
Kentucky. Showcasing what
has to be Treat William's best
performance to date, this film
retains as much of the color and
energy of the controversial play
as any film possibly could. At
first impression little
weird. but ultimately a work of
art. It is the first really good
memory of the Sixties to reach
the theater revolution

COMPLIMENTING  Hair AT THE ST
is another Sixties film, thisone TER
made a decade earlier; in the Lovely
Sixties. Dennis Hopper's £as
Rider (1969)

ALSO Al
TUCKY

this

next weekend at the riage of

1978°s  best

dullest concert
mitted to c
Richard ( Help
ter's Cuba.
blown

its a

depiction of

featuring Peter grave, a “sav

and not

Werner Fassbinder's The Mar
Maria
applauded by critics as one of
The
lesser films this week are Neil  on the
Young's Rust Never Slee

last year's o

nder-perfo you've

this week
War (1969) with Lau
rence Olivier and Vanessa Red

war-to-end-all-wars
Cham lain follows
The Last Wave (1978), a
dern classic by Peter Weir
about a lawyer defending five
borigines accused of ritual
murder. Woody Allen's Man-
n. probably his deepest
most sensitive film to date, fin-
shes the series of his past films
weekend.
AROUND TOWN, the best
movies are Being There (Cross-
Manhattan (Student
All That Jazz (South-
Hair (Kentucky). If
seen all of the above,
er good films are Francis
Ford Coppola’s The Black
Stallion (SP). Coal Miner’s
Daughter (Fayette. Northpar-
k).and Chaprer Two (NP, SP)
The really rotten films are The
ly witty satire Fe d Rus

finding
THE KEN
Rai

week

Braun

hat
Kentucky's

5. the
film ever com
Huloid. and

Batman) Les-  Cente
park) and

that na

UDENT CEN

Oh, What a

Never Sleeps

Entertainment notes

Richard Chase. noted teller of folktales from
North Carolina and Loyal Jones, director of
Appalachian Studies at Berea College, will tell
their Appalachian folktales Thursday at § p
206 Student Center. Their appearance is in
junction with an “Appalachian Book Fair"
sponsored by the Appalachian Mobile Book
store of the Council of the Southern Mountains
and the Appalachian Center of the University of
Kentucky. which will also be held on the 3rd
from 10 a. m. to 5 p. m. on the Student Center
patio. For more
Campbell, 258-2651

information contact Anne

Student subscriptions for Actor's Theatre of
Lousiville’s 1980/81 season are now on sale at
the ATL Subscription Office. The student rate
will be $16 for all seven of ATL s main stage prc
ductions, a fraction of the cost of individual
tickets.

Productions under consideration fo
year's season include Cirano De Bergera
which will feature the largest cast in ATL's his
tory in “the greatest theatrical romance ever

next

written.” Diamond Studs presents the story of
the James Gang. set to th ¢ of Jim Wann
composer of last year's acclaimed Gold Dust
Agatha Christie’s Black Coffee also highlights
next year's sea presenting the famous detec-
Hercule Poirot in another spine-tingling
thriller. It's Agatha in top form

For furthur info

tive

matic

(502) 585

n call the ATI

Sub-

scription Office

Pete Fountain's New Orleans Jazz Concert
leaves its is Bourbon Street Club in the
New Orleans Hilton Hotel for a return engage-
ment at the Regional Arts Center. A full house
cheered as the great clarinetist and his seven-
member band blew out
in one of the

their New Orleans Jazz

able concerts in the
Center's inaugural year Subscription Series. Six
years later, Pete Fountain is the first artist
invited to re A Subscription Series
ngagemen

Tickets s performance, to be held on
Thursday. April 3 at & p. m. are $12, on sale at

Regional Arts Center box office. For infor
mation call (606, 2364692

VOTE

APRIL 2nd & 3rd
in the
Student Government
Elections

GO TO WHERE?

The Student Center Board Travel Committee (SCBTC) would like to know where YOU would like to
travel and when. If you are interested in traveling with us, please take the time to fill out this questionaire
Please number in order of preference. (1,2,3,4,5,6)

I. Prime Objective
Sun and Beach 3
Night and Social Life é‘n
Cultural Experience >
Sports: skiing, climbing, tennis, rafting, etc “

1y

I1. What can you afford?
less than $100
$100-$250
$250-$500
$500 +

Ill. Specific areas--major trips
Colorado--skiing
Florida--party
Carribean Cruise (will be over $500)
little known island--quiet
other-

IV. Specific areas--weekend trips
white-water rafting--West Virginia
camping--Natural Bridge, Red River Gorge
canoeing
skiing--Snowshoe, WV
speluncking--Cave City area
culture—Cincinnati
other-

Please fill out and mail to: Student Center Board Travel Committee, 203 Student Center, UK, Lexington, KY. 40508, or drop it by
the Center: room 203 in the Student Center

I you would like to help organize these trips and more, and would like to be involved, please drop by the SCB Travel Center and
fill out an application for membership on the Travel Committee. We need ambitious and industrious workers!

We need your ideas and opinions too! We have § more detailed questionaire in the Center. Your assistance by completing this
questionaire at your convenience would be greatly appreciated. It is available in the Center and we will mail it to you at your

ues

M:’m Travel Center is available to ail students. faculty, staff, and friends as a source of information and assistance in travel. Please
take advantage of us! Thanks!




Generic drugs

They may differ in color, shape, taste and packaging
but generic drugs are the same as brand name drugs

Continued from page |
much drugs vary in cost from
store to store,” Flashman said
“And if you're over 65 years of
age, ask about special dis-
counts to the elderly.”

Despite the potential cost-
saving benefits, some pharma-
cists still prefer the brand name
drugs. R. David Cobb, asso-
ciate professor of pharmacy at
UK, explained the differences
between brand name and
generic drugs.

A company that manufa
tures a new drug gives it a
brand or trade name. This
brand name specifies the for-
mulation and manufacturer of
the generic product. Most con-
sumers recognize a drug by its
brand name because it is easier
to pronounce.

The original developer of a
drug has exclusive patent rights
for a 17-year period, beginning
with the initial research and
development of the drug. Pat-
ent laws, by protecting the
developer's exclusive right to
sell the drug for a specified
time, effectively reimburse the
manufacturer for research and
development costs.

During this period, no other
manufacturer can produce the
drug. However, when the pat-
ent rights expire, other manu-
facturers are allowed to
produce the trademarked drug
Chemically, these drugs are the
same as the trademarked drug
and are known as generic
equivalents.

Cobb points out that com-
panies that duplicate the origi-
nal formulation have no need
to recover heavy initial
research and development
costs so their prices are usually

lower than that of the original
developer's for the drug

“Although laws that permit
substitution of generic equival-
ents can mean lower consumer
drug prices, they can also mean
a loss of quality in a drug,”
Cobb said.

For a patented drug to get on
the market, he explains, the
FDA must approve the process
by which the drug is manufac-
tured as well as the ingredients
and amounts.

When a generic drug com-
pany begins to manufacture a
drug with an expired patent, it
100 must meet certain stand-
ards set by the FDA; however,

“the entire manufacturing pro-

cess is not approved as it was
for the patented drug

The FDA standards apply
only to the active ingredients
used, because the other ingre-
dients and process used in
manufacturing the patented
drug are trade ets and not
subject to patent laws.

This is where a problem can
crop up. “For example, if too
much binder, an agent which
holds the ingredients together,
is used in a generic drug, the
drug will not disintegrate and
will pass on through the body,"
Cobb said

However, Flashman notes
that there is no scientific evi-
dence that proves generic drugs
are inferior to brand name
drugs.

But there are other reasons
why Cobb prefers the brand
name drugs. He points out that
the major drug manufacturers
spend large sums of money
each year on quality control
They must do this in order to
uphold their reputation of pro-

ducing safe and effective drugs

He also notes that the generic
drug companies have more
recalls than the manufacturers.
One professor at Purdue Uni-
versity has concluded from
research he recently conducted
that the chance for a recall of a
generic drug compared to a
brand name drug is 7 to |

As far as the actual cost dif-
ference, Cobb said that this has
been overemphasized. “The
generic drug law has in itself
narrowed cost differences by
forcing the major drug com-
panies to bring down price due
to competition. This in itself
has saved consumers millions
of dollars,” he added.

In most cases, it doesn't
make a difference as to whether
you take a brand name or a
generic drug. Because consu-
mers have no way of knowing
which drug to take in any given
instance, their best bet, Cobb
said, is to talk to the
pharmacist

Cobb noted that there is a
tendency for doctors to pres-
cribe brand names. The reason
is that it is easier and quicker.
For example, Librium has a
chemical name only intelligible
to chemists. The generic name
is chlordiazepoxide hydrochlo-
ride. Librium is a trade name.
It’s easy to see why a doctor
would prefer a trade name such
as Librium to the generic name.

Flashman agreed with Cobb
and recommended that consu-
mers talk to their pharmacists if
they have questions abouut a
generic drug. A pharmacist,
not your physican, is the most
logical person because of his
training to answer your
qQuestions.

258-

is the number to call for
information about the best read
bulletin board on campus, the
Kernel Classifieds. The dead-
line for classified ads is noon
One day prior to the day of
publication

4646

The Kernel Classitied office is
located in room 210 of the
Journalism Building on cam-
pus. All ads must be paid in
advance

for sale

1975 JENSEN HEALEY-classic sports
car bought new in 197-16,000 miles
$5500 - 299-1916. 2749

COUCH, CHEST, RANGE-Refrigerator
Tombone, Typewrte.Sere, Ot
2804205, :

YAMAHA 45 WATT AMP & TUNER2
acculab, 4 way speakers

turntable 4 months oid. Cost $1600 1st
$1000 takes it 2333367, 1A4

OBA COMMERCIAL FUSSBALL
TABLE-great to put in a Fratemiy.
pertect condition. $450. 233-3367. 1A
MAY CPA CANDIDATE-ull total tape
set bargain priced 252-4005._31A¢
12 X 85 TRAILER-fuurnisned
ooy, i vashr dyer, 3
bedrooms, 6 miles from

accupancy $8000. 243.3004. 256,
4719 2883

SCASH$
PAID FOR USED
LP's and TAPES

CUT CORNER
RECORDS

:NEW LOCATION

, 395S. LIMESTON E
NEXTTO

GOLDSTAR cmu‘

SPEAKERS FOR SALE-a set of fourloud
speakers. Call Mike o nformation 277
1470 atter five

SCHWINN coumm! 27 excollent
condition, very reasonabe, 277-4652 or
885-322 IR TR
RACKET DONNAY “GRAPHITE-Wood
4%M. Gut 58 Ibs. hardly used, $100
NFW, $60. 2584474 31A2
DELUXE 10- IMPORTED
C.TOH-Many accessories including
rack, used once, retail $225. sell $160
Wbure A2
OLD UPAI UPRIGHT PIANO-Good condition
$300 delivered. 606-624-1095
m«nlmm-umn condition,
Sfinder vy ool $1.700, cal 257-
2us

for rent

TWO STORY BRICK-2 blocks campus

/4 bedrooms, 2 full batns, living room

with fireplace, 2 car garage reduced to

37/month. Lease Deposit. No dogs.
25

ATTENTION UK STUDENT:
renting for summer and/or fall Spring
torms efficiencys. 12384 bedroom
apts. Utiities paid, lease deposit 277
2341 1

NEAR UK SUBLEASE FOR SUUMMER
Nice 2 BR furn. apt 255-1500. 27A2

SLEEPING ROOMS RENTED-8, the
month UK area. Al utilities pd. Call after
S5PM. 278-3383. 24A4

NEAR UK-1 bedroom apt. furnished No
pets, no children. §225, 278-8105 25A4
WALK TO UK-3 room apartment
furnished, bills paid, off street parking
254-5345 before 6PM after 6PM 255-
40% . z

FURNISHED 1 & 2 BEDROOM
APARTMENT-Utilities paid. deposit 233-
205 31A

help wanted

SUMMER EMPLOYMENT-The Courier
Journal has openings for summer
employment. Requires overnight travel
throughout Kentucky and  Southern
Indiana. $140 per week pius meals,
lodging, transportation expenses
Interviews will be given from 9AM to 4PM
Tuesday, April 1at the Placement Center
in the Mathews Building. To schedulean
interview, contact the Placement
Office. 27A1
PARTTIME HELP-Days Evenings
Weekends. Flexible schedule. Call
American Marketing 24 Hours, 277-
8346 1A7

SEEKING SUPERVISIONS, SALES
REPRESENTATIVES AND BRANCH
MAGR.-willing to rel 1 you wanta
bright future with a rapidly growing firm
and don't mind hard work or getting
dirty. interview with MPC Inc. on April 3
at the Placement Center. 31A3
RTTIME/FULLTIME-we need
someone 1o work parttime afternoons
and Saturdays now and begin fulltime in
early May. New Way Boot Shop 123 W.
Main St 1A3
FULL AND PARTTIME-Fast food
restaurant. Day and night shift. Call 233-
7613
A NATIONAL COMPANY BASED IN
LEXINGTON-is seeking Production and
Office staff members for morning,
afternoons or fulltime employment
rttime positions this spring can turn
into fulltime summer employment. Apply
at Athletic American, 2570 Palumbo
DriWhite brick building, Red Roof. Its
point 9/10 milbs off Palumbo. 2742

April
Fools
Party
at
PIER
99

=

Tuesday, April 1
9p.m.
$1 Admission
All drinks 99¢
Sponsored by the pledge
classes of Kappa Sigma-
Sigma Nu

BABYSITTER NEEDED FOR-Young
infant three hour blocks daytime, 277
837, 31A2

roommate
wanted

FEMALE nccuuu: WANTED-share
2 bedroom du utilties. 278-
7769

FEMALE ROOMMATE TO SHARE-large
apartment Grad. student preferred. Call
269-9168 keep trying. _1A3

ROOMMATE NEEDED-two_bedroom
apartment '\eiv campus $100 plus
ilties 253-2250. 1A3

FEMALE-Share house in Tates Creek
il Doris 266-7986.31A2

FEMMALE ROOMMATE IN-Coopers-
town 10 share one bedroom $80 plus all
0305 31A1

3 ﬁissmnezy campus
$75 plus uliites. 253-1648. 28A1

FINDER OF BROWN WALLET-lost
between Kiwan Il and Haggin, please
turn into Kirwan 1 Desk. No questions
asked

FOUND-Envelope marked Texas Alpha
on Rose St. Call 268-1280. 1A2

ulator found Thursday
You identity it 258-2212; Tim. 31A1 _

ward “Allie” male springer iver
s ¥hite 2544083 near High Maxwel &

RESUMES-Roports,edite pe
set- printed. We can pvwa-onamm or
printed copy in any number desired Call
Word Processing & Secretarial 276-4613

or 277-3112._1A11

Tonite. and every
Tussday Nite
Atter 9 pm students

Wwith 1.0, drink for haif price at the
bart

(You must be 21 to ehter
m)

BLUEGAASS SECRETARTAL- The
yping specialists - Speedy Serv
255"” :lum
TYPING WANTED-Mrs ME_ Buchanan
640 Both Lane 277-4954._31A%0
vvmu WANTED-Low ra

e, Jan 277-3582 mn

By WAYNE KUBIC/ Kernel Staff

Pat Robertson, foreground, and Beth Kouris, background,
both members of the UK Dancers gracefully exhibit their
dancing technique during a performance in the Student

Center’s Great Hall.

FAST EXPERIENCED TYPING-IBM
Selectric: Theses, Dissertations. Term
Papers, Cathy 272-

EXPERIENCED AND PROFESSIONAL
typing. Nancy Jones 2996447 31A30
TYING WANTED-Fas! able
accurate, guaranteed Oori
LaDow 273-2149_31A30

reas.
service

personals

KY GREEK-Applications for 1980-81
staff. Al positions available pick up
applications POT §75 or JOU 113. O
Apr 4. 28A4

ANN COFFEY-for Senator-at-large
Vote. 31A3

KA AKX A A I A A A A A A AT A A hhkkkokk
- -
Special savings on
FILM DEVELOPING!
a
mrﬂlllﬁ*hmlm—

exp$2 1 9
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campus crime

MON. MARCH 24 — Sixty-five dollars was reported stolen
from a Holmes Hall dorm room.

TUE. MARCH 25 — Two staff members reported the theft
of calculators from their offices in the Agricult ure Scien
Building North. Also, another staff member reported the t
of $125 in cash from a room in Kinkead Hall

WED.MARCH 26 — From a Pence Ha
sion was taken. Also, a student reported the th
tire from his 1975 Chevy Camaro parked in Coopers!
tape recorder, valued at $400, was stolen from a dorm r
Kirwan 111

ffice,a $65 telev
ftofaw

THU. MARCH 27 — A car p
parking lot had its w
was damaged as thieves were
parked in Parking Structure

¢ed in the Taylor Educatior
Also, a $40 b.

w broken
able 1o re from
T'wo, across from K-Lair gr

FRI. MARCH 28 — Two bikes were rep
from the Blanding Tower area and another fron g
Stadium View Apartments. Also, three autos were vandalized
a car parked in Parking Structure Two had its wing window
broken; a front passenger window of a car parked ibra
Drive was shattered; and a windshield was broke
parked in the Alpha Tau Omega p
reported the theft of $290 worth of cash and
seventh floor waiting room at the UK Medical ¢
arrested a UK student for driving under the
and failure to maintain insurance.

onl

nfluence

SAT. MARCH 29 — A UK coed report

assaulted while getting into her car parked on
Two UK students and a UK professor
for der th
1 on the charg

following an inciden

x Drive

alcohc

tion, at Shawneetown
loyed male for public intoxication

p

SUN. MARCH 30 — A nurse reported $350 in cloth
taken at the UK Medical Center. Also at the Medical Ce
patient reported that $47 dollars was taken from his
Police Alrulnd)nurmdnuhhm two of whomare UK stude
following an early morning chase
Also, a UK student wa under th
and a Lexington man was arrested for driving with
ators license and

s we

ona

muu‘d for drivin

for driving under the influence

Rates

CLASSIFIEDS
One day. $1.00
Three days, 95 cents per day
Five days, 80 cents per day
The above rates are for ads of 10 words o less, there is
an additional charge of 12 cents for each extra word per
day.

STUDY GROUP-Awards Bangc ust and

n 600 Tuesday at the Laredo
JANE AND ROBBIE-
friends ind

KIRWIN TOWER 3RD-G

whip’
Mary
SIGMA Pl KIRCHHOFF. v
greatest big brother! Love,

you at bein

SU'S-1 love you, bright eyes, lets elope
1A1

ohn

upto
20 exp.

$3.29

ok ok ke ko ok ok ke ok ok ke ke ko ok ok

FEXXXXNNNE oM XXX XXX KXNH

THE CARE PACKAGE-<cares about
S.G. Vote Anne Coffey, Suzie Antonik
Barb Rowe, Debbie Earley and James
Bredar Senators at Large, April 2nd.
g 1A3

HILLEL PASSOVER SEDER-Sunday
April 6 6PM Temple Adath Israel 124 N
“shiand Ave $375 covers service &
meal. Reservations by Thursday call 24
3251, 254-0929, 258-5303

BILLY “THE WET WONG CONTES-
vm I8 the button your "hang” out?
Jod with the show. 31A2
THE LEXINGTON COMMITTEE
AGAINST REGISTRATION-and the
Draft will meet April 1 Tue 8t 7PM Room
285C._ A - -
AUNT PEANUT-Congratulations s &
nephew!' The !.3_! AL\R
TUTOR-needed for Chemistry 107. cail
s W

only. ASA 400
accompany order. Limi' one roll per coupon. Offer expires  4/10/80

Kinko’s Copies

345 S. Limestone

PUMPKIN THANX FOR-a fantastic
weekend. | love you - Chuck._ 1A1

memos

CPA REVIEW COURSE SEMINAR
Wednesday, April 2, CB 1022PM_ 1A2
UK YOUNG DEMOCRATS-wil have &
meating tonight, 730PM, Am 116
Student Center. New members
weicome! 1A1
A E RHO-Organizational meeting for
Alpha Epsilon Rho TODAY at 5PM in
McVey 327 Al interested Telecom
students are urged 1o attend)

ALPHA P8I SKATING PARTY

and Skating

PSUAC MEETING. Tussday 41
330PM Important All members please
g 31A1

upto
24 exp.

25¢ exra. Coupon must

Next to McDonald's

BUSINESS MAJORS, ENGINEERS AND
AGRICULTURISTS -Interest in a one.
year training program in Germany
gain international experier
Oftice for International Pr
8908, 31A1
VETERANS-T
study program, cor

206 Gills Bidg

GET INVOLVEDIT

CAVERS-Blue

07 Call the
ograms. 2588

Do You Wear
antactﬁ Lenses?

PHI BETA LAusOA uusmsss

Room 306C of
Everyone invited

Evéry Wednesday

9 a.m.-6:30 p.m

Concact Lenses
Unlimited

2459 Nicholasville Rd.

606) 278-3701 Q

FRENCH SAC.'S
Bientotl 31A

UK FOLK DANCERS-me
Tuseday night st 7-90PM

$3.79

Rekindle |
a relationship |
with an
old flame
in the
Kernel

253-1360 personals.

S T T e

UK OUTDOOR CLUB MEETING-Fian
4/8 wildtiower day hike 4/11-13
Cumbertand Gep Trip- Stop by Wed 7
PM Seaton Ctr. Am 123 31A1

AATFAH

Pi-Rho Mania

Field by the par course
and new apartments.

the
perfect
match-
maker

Tuesday, April 1
3.30-7p.m
Good luck to all

participants!
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Looking for bench strength

Yow-Nance proud of Lady Kat’'s season

By BRIAN RICKERD
Assistant Sports Edit

After three years of anticipa-
tion (since Coach Debbie Yow-
Nance took overat UK in 1976)
the Lady Kat basketbail team
established itself as a consistant
Top

season.

Twenty force this past

Yow-Nance’s team compiled
a 245 1
ished the regular season ranked
I1th nationally and 14th after
the AIAW national
ment. In the process the Lady
Kats practically

ord overall and f

tourna-

record books at Kentuck
things look even brighter next
hen the majority of the

N retu; UK
two players, Linda Ede
and Debra Oden

loses only

to gra

Yow-

was

erview

recently extended

1980-81

ough the

season, spoke about

the ;w season and the future

of the Lady Kat program
o Has this past season pro.

vided you with one of your

proudest

coaching career

Yow-Nance:

that the
sons were both
i se
nked for the first
the Top Twenty

we were T
time ever in
But we had s
knew

w people who

IXt0

Well, you know
ton), PJ (Patty J.

Yow-Nance;
ding” We're

South Carolinas, Old D¢
N.C. States
lots of people

e doings

beat v
better than w
got lots of a

and they (the La

Yow-Nance: The
were emph
tle bit soon

r progr

but we've

those four years. We're playing

agh, it really

d in practice but |
didnY know how n

slippage we would suffer, and
we didn't suffer much. They
adjusted well and played better
poise-wise as the year went on
Q: Do you think this is the
first step in a possible domina-
tion of the state by your team
and perhaps Louisville?
Yow-Nance: | hope so, but |
don? like to talk about things
like that because 1 think it is
bad to say that we plan on dom-
nating the state. | am just not
ared that way because | have
arough it on both ends
reat year, two
and a bad year in
state competition and | know
how guickly things can become
sed no matter how tal-

I've had one

od years,

1take things a game ata time

+ cant survive it any other
ter coaching-
wise if I take them one at a time
the schedule and
st opponent is
and then I'm j
ed to playing them and

year
what we 1 to do to win.

k ahead very much at

Q: Getting

outside the Lady
said
n the season that y

t see the establishn

a conference system

r a moment, you

) but if the
ceps growing
ams get revenue 10
more travel, why
wouldnt the AIAW opt for 2
conference system?
Yow-Nance: Like the SEC?
Well £o for that sys
tem because it does not belong
to them. The SEC
AIAW sanctioned organiza-
tion — it is NCAA sanctioned
Yes, but couldn't
make up a ca nce of teams
for ex om Kentucky
and Tennessee or some other
combinatior
Yow-Nance: It
happ

hey can't

is not an

you

will never
because there is confu.
sion over why we play who we
play right now and how we
adva to regional
competition. If
ot going to change from

a replica of our men's

we would only cause

confusion. Can

and

national we

you

e started over with
w conference and tried to
¢ people on why we're
ng these people? The only

possible

play
change 1 can foresee is
ge to the NCAA sa
pposed
women’s
AIAW
SEC, OV(
which I would
table with

Q: Bu

isn't going » without

n the
the
n, Tennes.
Carolina and Loui
). How do
r that?
Yow-Nance:

ur  were from

(Old Domini

2 you
account fo

1 don't know
n some ways discou-

raging 10 be |1th in the nation

Styling for both
men & women

Imperial Plaza
252-3542

Complete line of make-up
& hair products

and have a record like we had
and still be only 5th in our
region (there are 10 regions in
the AIAW and eight teams earn
berths in the regional tourna-
ments each year). If we had our
team in region five or six, or
somewhere out West. we could
have stood a much better
chance to getting to the round
prior to the Final Four. It's a
really difficult place to play
with six team in the Top
Twenty

Q: Do yousee Old Dominion
as a UCLA of the 60s?

Yow-Nance: Not after two
years. If the
row | will

Q: Back to the Lady Kats,
can you tell me some of the
prospects you are looking at?

Yow-Nance: Yes. We are
looking at Jody Rungy. 64,
from Waukon, lowa. We're
also after Lorri Bauman. She's
a 6-3 power forward (from Des
Moines, lowa.) In state, we're
after Lisa Collins (of Laurel
County). We're also looking at
a guard prospect, Kathy Lokie.
from Virginia

Q: s the fact that you have so
many players back next year
make it much harder to recurit?

Yow-Nance: Definitely
They (recruits) want to play a
lot and they might be able to do
that here, but we don't offer
any guarantees. We're playing
people that can get the job done
and this year we had some
freshmen that could get it done
and so they played. And Liz
(Lukschu) and Maria (Don-
hoff) had the best years of their
careers

Q: This year you ran as much
as possible. Is this a style you
grew up with or that you just
always wanted the Lady Kats
to have?

Yow-Nance: Well, | think
that if you add that dimension
to your game then you
up on other teams that d
have that. | think the
important aspect is to knc
when you should run and when
you T

winit 10 yearsina

shouldn

times when we
slowed the pace
it wasn't advantageous for us
A lot of es that will happen
on the road where t
not for you, and y

stopped
down beca

e crowd is
u're nervous
anyway, and you're runnung
with the ball and
finger tips out
things like that

to slow

lose if off yo
[-bounds and
n you need
d get
¢ and take some of
e M away from the

home team

Q: So what style are you
looking for in year's team?
Yow-Nance: We want to
press, but if you are talking
about half-court traps, full-
court zones or man-to-man,
you're talking about a situa-
tion u; ially carly in the sea-
ere you're going to have
a lu( ui fouls and you can do
that unless you have depth and
strength on the bench to go to.
We are looking for depth so
that we will be able to go to the
boards stronger than ever and
not worry about fouls. We'd
¢ to intimidate people in the

PRODL (1Y

A MASTERPIECE

Rauner Werner Fassnn
THE MARRIAGE OF
MARIA“BRAUN

TODAY & WED

1
THURS 130 730 FR

120 )

Arts Center

-Eyeglasses

135 E. Maxwell
Professional Arts Center Bldg.

‘Frame Repairs
-Free Adjustments
*20% Discount for Students

Behind Wildcat Lodge on Maxwell
Open 9-5 Monday-Friday 255-7939

Opticians
Suite 201

rebounding situation

Q: You did a pretty good job
of that this season, didn't you?

Yow-Nance: Yes, but you
take the five games we lost and
look at all the contributing fac-
tors and one thing that isn't
missing from ANY one of them
is that one of our inside starters
got in foul trouble, and we had
1o go to someone that was very
capable of scoring, but the
problem was that we didn't
have the height defensively to
g0 against people like N.C
State’s 6-5 center. That's all we
need. We need Jody Rungy
Even though she may be inex-
perienced. it just depends on
how far she can come. Every
freshmen class is not going to
be like this one. It was excep-
tional. But we need someone to
come in and learn the ropes
beca Liz is going to
graduate.

Q: Do you think there will be
pressure on the team or your-
self to successfully follow up
this season?

Yow-Nance: Well, there is
always pressure of some type. |
would rather it be the kind of
pressure which is ind; e of
the great year that we had, ver-
sus the kind of pressure that |
was under at the beginning of
this yea:

use

By GARY LANDERS/Kemel Staff

Lady Kat Coach Debbie Yow-Nance joins in the traditional
nel-cutting festivities after the Lady Kats had just defeated the
Morehead \nntm)mm 80-61 to take the Kentucky Women's

at

Coliseum.

Changes proposed for high school
B-ball tourney after poor turnout

LOUISVILLE
Declin
mean cha in
Boys' Hig
tournament
Last year, at
Rupp Arena, the e
of the Kentucky Boys' High
School basketball tournament
drew an average of more than
14,000 spectators
It will be about two weeks
before official figures are in on
the tournament that ended
Saturday in Louisville, but the
crowds  were below
Lexington’s totals.
Next year, the tournament
ove back to Lexington,
that it is up for grabs
It appears that wherever it is
held it will not draw the crowds
that once attended
The impact is felt by the
Kentucky High School
Athletic  Association, which
ises tournament proceeds to
finance most other sports it
Sponsors.
KHSAA Commissioner
Tom Mills President

Ky. (AP)
ndance may
he Kentucky
School basketball

Lexington’s

far

and

Barney Thweatt agree on what
is keeping people home from
the tourney

t's economics,” Mills said
“People just don't have the
money to pay for gas and then
spend four days in a hotel in
Lexington or Louisville,”

Thweatt agreed, and the
KHSAA leaders say they can
see the day when Kentucky will
be forged to change the
tournament, perhaps adopting
the Indiana semistate system

Indiana, instead of having a
16-team, four-day tournament,
narrows down its final 16 over
two Saturdays.

This year, for example,
Indiana’s final 16 teams
gathered March 22 at four sites

Indianapolis, West
Lafayette, Fort Wayne and
Evansville.

Two games were played at
cach site during the day, and

¢ winners met that night to
decide the final four

Then last Saturday at
Market Square Arena in
Indianapolis, two game were

SPRING FEVER COUPON

2 Single OVERSTUFFED

B
B

Meat Sandwiches 3%
/Choose from Corn Beef. Roast Beef, Pas-
.tromi, Ham, Turkey & Samali.
Expires: Sun., April 6.

128 New Circle Rd. N.E
Telephone 233-0963

Qog“'(s P

Paul Newman
Jacqueline Bisset
William Holden

Wi i
Sir D223,

Shows Daily At
1:30 3:35 5:35 740 945

N AMERICAN DREAM ,
S NOW A LOVE svoavv-‘ L

Sissy Spacek & Tommy Lee Jones
1245 300 515 7.30 945 PG

5 'I'IlIlFI.MD MALL;

T&TX
2768444 HARRODSBURG RD. & LANE ALLEN

FAYETTE MALL “2mA.

( 272-6662 NICHOLASVILLE & NEW CIRCLE RDS.
Al

7

393 Waller lperial Plaza |
Tel

$1 5[] NISIIATII(I

MISS EXCLUSIVE!

2:00 130710925

SATURDAY and swu ;

9 ACADEMY AWARD
NOMINATIONS
INCLUDING BEST PICTURE

cr
cr

1:30 3:30 5:30 7:40 9:50

played during the day and the
championship was played
Saturday night.

Scattered sites would allow
Kentuckians to more easily
attend their area playoffs, and
attending the finals would be a
matter of getting to the
championship site for only one
day instead of four,

Fans could drive to
Louisville or Lexington on
Saturday morning, watch two
games during the day, stay for
the championship that night,
and drive home.

While this will be considered,
it will not happen immediately,
said Thweatt

“We have to take one more
look at the tournament at
Lexington before deciding,” he
said.

Griffith
receives
Wooden
Award

LOUISVILLE, Ky (AP) -
All-American guard Darrell
Griffith, who led the University
of Louisville to the NCAA bas-
ketball championship, has won
the prestigious John R
Wooden Award, school sour-
ces confirmed privately
Monday.

John Crowley, assistant
sports information director,
said that prior to the official
announcement Monday night,
he could not confirmareportin
The Louisville Times that Grif-
fith was the winner.

He did say that Louisville
basketball Coach Denny Crum
and sports information direc-
tor Joe Yates were enroute to
Salisbury, N.C. where the
award would be announced at
a banquet for writers and
broadcasters voted best of the
vear in their respective states.

The award is presented by
the Los Angeles Athletic Club
in a nationwide vote of sports
writers and sportscasters sim-
ilar to that used to select the
winner of the Heisman Trophy

The Times said Griffith
would go to Los Angeles next
Monday for formal presenta-
tion of the award, which would
include a $2,000 scholarship to
the University of Louisville in
Griffith's name.

The 6-4 senior guard with a
measured 4-foot vertical jump
averaged almost 23 points, five
rebounds, four assists and 2.5
steals a game in leading Louis-
ville to its first-ever NCAA
title.

Crowley also said arrange-
ments were being made for the
Louisville team to visit the
White House, probably this
week

At one point the NCAA
champions had been scheduled
to fly to Washington, D.C.,
Tuesday for a visit to the
Senate and House of Represen-
tatives, a White House cock tail
party and dinner with Presi-
dent Carter.

He said the arrangements for
Tuesday had not materialized,
but that it was hoped the
Washington visit would be
scheduled later in the week

nancy darland
proprietress

REDKEN

Specialization in the art of
o

By Appolntment Only!
Phone (606) 2731413
Satisfaction Guaranteed
No Obligation if not Satisfied
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Contact Lenses

Dr. L B. Holbrook wil help you find out whether or not you
can wear contact lenses without cast or obligation to buy'!

ontact

mpicte Lows Laboraors
Matador Building

114 East Reynolds Road

Lexington. Kentucky 4050}

CUip this coupon
For more mformation =i no obhgation

You will be asinied by Dr.
Hobrook and our Professions!
Contact Lemses Salf.
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om and sme day service
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With all the receivers to choose from, how do you °

make the right choice? By comparing power, per- I eChnlcs
formance and price. It's the only meaningful way to

tell how much receiver you're getting for your money.

So compare.

Specifications SA-101 SA-202 SA-303 SA-204 SA-505

Suggested

Retail Price $180 $220 $280 $350 $420

RMS Power Per 18 watts 30 watts 40 watts 50 watts 63 watts
Channel (rated (40 to (30 to 120 to (20 to (20 to
bandwidth) 20.000 Hzl | 20,000 Hz) | 20.000 Hz)| 20.000 Hz) [ 20.000 Hz)

Rated THD 0.04 0.04° 0.04' 004 004

FM Sensitivit .
(50 3‘&3"?1;‘{1” 383481 38 348t 37 2 dBf 37 2 dBt 37 2 0Bt

FM Selectivity 65dB 68dB 70 dB 70 dB 70 dB

Technics récommended prices. but actual price will be set by dealers

As you can see, Technics gives you a lot. A lot of
power and a lot of performance at a very good price.
That's because our receivers have the technology
you need. Like hefty transformers and big power
capacitors to punch out deep bass notes with
authority. Like a dynamic headroom of 1.4 dB which
means 38% extra power (above RMS) on sudden
musical transients.

Our phono sections are just as impressive. All
have avery high S/N ratio, which means that even
quiet musical passages come through clearly.

Yet each can handle the high voltages generated by
today’s best records.

And when it comes to FM, all Technics receivers
include MOS FET's for high sensitivity and low
noise. “Flat Group Delay” IF stages for clean signal
processing. And phase-locked-loop circuitry for
accurate stereo imaging.

With the SA-404 and the SA-505 (shown below),
you also get 10 LED peak-power indicators. And
Acoustic Control that gives you more control over
both the bass and treble frequencies than is possible
with conventional tone controls.

How do you make the right choice? It's simple.
Just compare. Cabinetry 1s simulated woodgram

Don' buy any receiver until you
compare its power, performance
and price to Technics.
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“I hate to
advocate drugs,
alcohol,
violence,

Or insanity

to anyone...
but they've
always worked
for me”

PETER BOYLE « BILL MURRAY as Dr. Hunter S. Thompson
“WHERE THE BUFFALO ROAM” co-starring BRUNO KIRBY and
RENE AUBERJONOIS « Screenplay by JOHN KAYE  Music by NEIL YOUNG
Produced and Directed by ART LINSON A UNIVERSAL PICTURE [ [ sesmere 2= _

© 1980 UNIVERSAL CITY STUDIOS. INC ALL RIGHTS AESERVED

STARTS APRIL 25th AT SELECTED THEATRES NEAR YOU
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B ARRY ALFONSO (On Tour), a contender out of
San Diego, is quick out of the gate, has good
moves to the hoop and claims he will revive the
two-handed set shot, given half a chance
LINDA EKLUND (On Tour), secretly terrified of
grizzly bears, left her hometown of Kalispell
Montana for the safety of Manhattan’s Chelsea
district, where she lives very close to a Chinese
Cuban restaurant and claims the food is good
but an hour later you feel like rolling cigars.
I'iM GIOE (On Disc) is one of the fabled Gioe
Brothers, ace highwire act in the Circus de
Walla; in his off hours, he runs a book-
store in Hanover Park, I1
ROBERT L. LIt BMAN(On Screen) hasa Ph.D. in
English from the University of Massachusetts
and currently writes for Books & Art, Entertain
ment West and Heights and Valley News, the latter
distributed in New York’s Columbia U. area
where Liebman now lives
DENNIS LYNCH (On Tour) is a grad student and
English instructor at Northern Illinois Univer
sity
R. MELIZER (On Dise) (“R” 1o close friends) is
also known as Borneo Jimmy, and has spewn
opinions across various pages in high and low
culture journals. His “Hepcats from Hell” radio
show is must listening in L.A., spanning tastes
from Ornette Coleman to the Trashmen
PAUL OLLSWANG (Illustration ~ In Both Ears)
artist with either Rapidograph or mandolin in
hand, is an institution around Eugene, Oregon
Or else has been institutionalized there, we
forget which
BEN SATTERFIELD (In Print) lives in Austin
Texas, and that's all we know about him
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t would be hard to imagine two movie re-

views more completely off base than-

Judith Sims’ and Jacoba Atlas’ reviews of
Kramer vs. Kramer in the January/February
Ampersand. 1t is clear that the ideological
stance of these persons has warped not
only their capacity for aesthetic apprecia-
tion but also their facility for dealing with
facts.

Jacoba Atlas’ review states “the people

- who call the shots in Hollywood are male.”

I'his is contradicted on page six of the

same issue of Ampersand, where we find

that Sherry Lansing, the new boss of 20th

Century Fox, “supervised production” of
Kramer vs. Kramer

I'ERRY MADDOX

AUSTIN, TX

cannot permit my indignation to pass

without a few comments on Judith Sims’

review of Robert Benton's Kramer vs.
Kramer. Ms. Sims is apparently one of those
feminists too bitter to recognize any inher-
ent worth in males or masculinity. Her
condescending remarks on the “wonder-
fulness of men.” tinged with sarcasm,
imply that no such thing exists.

Sims concedes that it is possible for a
tather to be as good or better a parent than
a mother, then asks why Benton “sac-
rifices” a woman to make his point. Well,
why not? It's only a movie! If she thinks all
stories should have male villains and
female heroines, she should start her own
studio. Unfortunately, countless men have
been destroved by similar circumstances in
real life. Had she permitted the steam to
clear from her glasses when she emerged
from the theatre, she might have per-
ceived women as well as men sympathetic
to the hero. The film may or may not be
sexist, but the system which it parodies

certainly is .
DaviD C. KELZENBERG

I'HE UNIVERSITY OF TOwA

hope Sims will concede the possibility of

stereotypes going both ways: you can’t

make the male lead a sadistic cyclops with
homosexual tendencies every time.

Why does the portrayal of a lousy
mother automatically turn the author into
a male sexist who “thinks women should be
dedicated mothers and wives with no life
of their own?" I think you're hypersensi-
tive; I'm no expert but it might help if you
cut down on your coffee intake or obtain a
tranquilizer prescription. Or, maybe a pas-
sionate heterosexual relationship will calm

vou down
PAUL HATCHER

UNIV. OF TENN,, COLLEGE OF LAW

Judith Sims replies: “Here's how it works: every
eritic and reviewer judges a book, film or per
formance using objective standards of excellence
(undely ranging, usually) and then filters those
standards through his or I r own subjective
sensibility. An Arvab and an |
from the same film with entirely different re
wiews, especially of the film touches on social or
political issues of personal intevest to the Arab
and Israeli. Kramer vs. Kramer not only
touched on a social issue, it exploited that issue so
effectively that most people (the majority of them

raeli may emerge

—)
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— el

March/April’s Ampersand of the Month was
submitted ages ago by Owen Cappleman,
Assistant Dean of the School of Architecture,
University of Texas at Austin; it was neatly
filed in our “favorite” folder and now,
finally, sees the light of print. Any patient,
aspiring artist may also submit an original
Ampersand of the Month by drawing neatly
on white paper with black ink (no ballpoint
pen, please) and sending the little beauty to
Ampersand of the Month,1680 N.Vine Street
#201, Hollywood, CA 90028.

male) have made an emotional commitment to
the film far exceeding their normal appreciation
of anything cinemntic. The movie struck a
nerve — and so did I when I criticized the latent
sexism and anti-female bias of Kramer vs.
Kramer. Readers have reacted not as to an at-
tack on a film; they've reacted as if they them-
selves have been skewered. Interesting

“We're sorry for the misleading news item
about Sherry Lansing; there wasn’t enough
space to explain that Ms. Lansing left Columbia
for many reasons, one of them reluctance on the
part of the studio chiefs there to allow her much
authority. She had very little control over
Kramer vs. Kramerand her other projects. It's
still too soon to know if she will make a difference
at Fox”

our tabloid is without value. It is

fawning and pretentious. The stuft

you write about stinks. The writing it-

self stinks. The advertisements stink. Your

“intelligent, irreverent” stance stinks. You

pander to the lusts of an unwitting bunch

of pagans. I suggest you read the Holy
Bible and write about it. It's Truth

BOWEN PAUL ADAJIAN

DeKaes, 11

To paraphrase Matthew (5:22), “Whosoever
calleth his brother ‘thou fool’ shall not enter the
kingdom of heaven.”

eff Silberman’s review of Aerosmith’s

“Night in the Ruts” was unjustified,

based on the fact that he seemed to
know as much about the band as Ronald
Reagan knows about peanuts. How can
anyone truthfully state “nothing sounds
significantly different from past works,”
and suggest creative stagnation within
Aerosmith when he doesn’t even know
such obvious things about the group as 1)
it's Live Bootleg, not Live Bootlets; 2) it's
Sweet Emotion, not Sweet Inspiration,
and; 3) Tyler’s first name is Steven, not

Stephen? Also, I would like to ask Mr. Sil-

AR...

berman how he figures “Chiquita” even re-
sembles “Sweet Emotion”? Admittedly,

“Draw the Line” was over-produced (even

Tom Hamilton would admit that), but it

was not overbearing and showed yet
another side of their diverse style.

JiMHUNTER

UNIVERSITY OF GEORGIA

artin Clifford’s article “Make the

Party Jump, Not the Needle™ in your

January/February issue is totally ab-
surd. First of all the average stereo owner
has no use for two turntables and the only
person who would have any use for a
mixer-fader would be a professional
disc-jockey or a live band. Furthermore
when renting an apartment you can't just
mount speakers whenever you feel like it
(most college students either live ina dorm
or rent an apartment). It has been my
experience that a single pair of 3 or 4 way
speakers put out more than enough

sound. . 3
Kirk COSTON

CENTRAL MICHIGAN UNIVERSITY

“Absurd? Is the pursuit of perfection ever ab-
surd? What are you, one of those joyless types
who won’t bathe in Perrier water? Actually, Mr.
Clifford was asked to describe an ideal party
sound system; practicality was given a brief vac-

ation.”
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Rock ‘@ Roll Movie Stars

JACKSON BROWNE will make his motion
picture acting debut (he will not play a
singer) in Change of Plans, the “story of a
relationship” set in “the Los Angeles-New
York art and fashion axis,” according to
screenwriter Jeffrey Fiskin. Browne's
manager Peter Golden is co-producing
with Jonathan Taplin, (who produced The
Last Waltz and Mean Streets), from a story by
Fiskin-Browne-Taplin.

ELTON JOHN, currently recording a new
album in Los Angeles with old pal Bernie
Taupin (due for April release), may also
star in a movie, a so-called thriller titled
Hard Rolling,in which Elton would portray
the leader of a rock group thatinvades and
terrorizes a small town (does this remind
anyone of Marlon Brando as The Wild One?
Elton John should be so lucky). Taupin
would also appear in the film, and they
would, not surprisingly, do the music for it.

PAUL SIMON’S completed movie has a title:
One Trick Pony, after a song written for the
film.

CHEECH & CHONG’S NEXT MoVIE (that's the
title) is directed by Chong while Cheech
plays himself and his country cousin Red.
Dope highlight: a space ship landing in a
field of marijuana (said spaceship pow-
ered by marijuana, touching down to fi
its tank). Lots of fantasy, no plot...this
marks the first film by the duo since their
split with Lou Adler over Up in Smoke, from
which, Cheech & Chong felt, Adler pr:
fited more handsomely than they. Mean-
while, Adler is preparing his next film, All
Washed Up, script by Nancy Dowd (Slapstick,
Coming Home), about an English punk
rocker (Ray Winston) who falls for a tough
steel town gir! (Diane Lane, the young
beauty from A Little Romance) who be-
comies a star too. Winsten’s backup group
in the film, called The Looters, has Steve
Jones and Paul Cook from the Sex Pistols
and Paul Simonon of the Clash. The
Tubes’ Fee Waybill appears as a member of
a rival group, the Corpses

New Album Hotline

SUICIDE, the obnoxious-as-an-art-form
group that opened several dates on the
Cars' last tour; long dormant blues-fusion
guitar whiz Jeff Beck; Texas' leading white
boy soul crooner Boz Scaggs; tasty country
rocker Rodney “Ain’t Living Long Like
I'his™ Crowell, formerly a stalwart in Em-
mylou Harris’ band: the politically putrid
but vocally irreplaceable Frank Sinatra;
some previously unreleased material by
Jimi Hendrix; Kittyhawk, an L.A. textural-
fusion outfit that uses the Chapman Stick,
which is sort of an electric guitar with a
history of pituitary gland malfunction;
Horace Silver; Southside Johnny and the As-
bury Jukes; Johnny “Guitar” Watson; and John
Stewart, whose “Gold” was one of last year’s
surprise hits and an overdue payoff for
several years with the Kingston Trio and as
a cult-status country-folk-rock picker;
Graham Parker, whose Squeezing out Sparks
won Album of the Year in the recent Village
Voice Critics’ Poll.

GRACE SLICK’S first solo album, Dreams, is
due this month, produced by Ron Fran-
gipane, who arranged and conducted the
theme for The Greek Ticoon, a shoddy ripoff
of the Jackie-Ari myth. There’s also a
book, Grace Slick: The Biography, written
with the assistance of People editor Barbara
Rowes, plus TV talk shows and no tour.

ROLLING STONES’RECORDS will release
Catholic Boy by poet/songwriter Jim Car-
roll (the third artist, after the Stones and
Peter Tosh, to have an album released on
the label). Carroll, 27, who once lived with
Patti Smith (New York in-crowd), was
nominated for a Pulitzer Prize 7 years ago
for his book of poems Living in the Mouvies

The Basketball Diaries (written when he was
17 and just re-issued by Bantam) chroni-
cles his teenage addiction to heroin,
among other troubles.

NEIL YOUNG will write the music for Where
the Buffalo Roam, which stars Bill Murray as
gonzo journalist Hunter Thompson and
Peter Boyle as Oscar Acosta, the “Brown
Buffalo™.. Janis Ian wrote the theme for
Foxes and several songs for Star Treatment,
an off-Broadway theatrical venture which
was inspired by two Ian songs, “Stars™ and

“Applause”

& r .
Movie Warmline
DENNIS CHRISTOPHER, won
everyone'’s heart with his Italian-accented
bicycler in Breaking Away, will next play a
weirdo who, obsessed with movies, com-
mits murders inspired by on-screen slay-
ings. It's called Fade to Black. Meanwhile,
Christopher can be seen as Richard Har-
ris’ son in The Last Word, but he will not be
seen in the TV series version of Breaking
fway; his role goes to Shaun Cassidy, while
the mother will again be Barbara Barrie,
the father Vincent Gardenia instead of
>aul Dooley.

who

BETTE MIDLER, on a hot streak after the
box office success of The Rose (see Amper-
sand, Nov. '79) and her subsequent pair of
Golden Globe Awards (insert your own
smutty remarks here) for Best New Female
Star and Best Actress in a Comedy or
Musical, will soon film a version of her
stage show for theatrical release. Titled
The Divine Madness, the film has already
reportedly inspired a $5 million lawsuit,
filed by Midler’s three-woman backup
group, the Harlettes, who claim that Mid-
ler signed them to do the film and then
dropped them, saying they were incom-
petent and unprofessional

JANE FONDA will appear on Mork & Mindy
next fall. Honest

DUSTIN HOFFMAN will next portray a
fashion photog in Autofocus, original
screenplay by Jerzy Kosinski (who will
write the novel, natch) who claims to have
been a fashion photographer himself back
in his native Czechoslovakia

EVERY YEAR THERE IS SOME cause for dis-
may over the Oscar nominations and
awards, and this year's no exception. Being
There was nominated for best film and

Peter Sellers for best actor, but director
Hal Ashby and screenwriter Jerzy Kosin-
ski were overlooked. Cinematographers
Caleb Deschanel (The Black Stallion)
and Gordon Willis (Manhattan) weren't
even in the running, and directors
Martin Ritt (NVorma Rae) and Woody Allen
(Manhattan) were ignored. There is cause
for rejoicing: Breaking Away was nomi-
nated in the best picture, best original
screenplay (Steve Tesich), best director
(Peter Yates) and best supporting actress
(Barbara Barrie) categories.
Pairings

ONE OF THE MOST intriguing musical
partnerships struck recently is between
Lubbock, Texas native Joe Ely and the
Clash, premier London punk rockers, who
shared stages in California and Texas last
year. Ely and his semi-crazed band (steel
guitar, accordion, blues guitarist) are cur-
rently in England, doing more dates with
the Clash and recording a live album
(without the Clash) strictly for English re-
lease, but destined stateside if it sells well in
Britannia

DEL SHANNON, whose “Runaway,” one of
the great teen melodramas of rock & roll,
was a Number One record exactly twenty

vears ago, has remained a star all these
vears in England and in the hearts of
American rockers with long memories--
like Tom Petty. Shannon signed with ABC
Records a while back, with the stipulation
that Petty’s band produce his album. Four
tracks featuring the Heartbreakers had
been finished, when AB(
by the corporate shark’s mouth of MCA
Universal. Now the tracks, all originals, are
expected to surface on an EP to be re-
leased by RSO Records. Petty, meanwhile,
will spend Maich touring Europe. His
pesky tonsils came out surgically in early
February

was swallowed

ACTRESS CARRIE SNODGRESS filed a $5
million civil assault and battery suit against
composer-arranger-producer Jack
Nitzsche over an incident last June 29 at
her Hancock Park home as reported in
previous Ampersands. Nitzsche pleaded no
contest to criminal charges of assault with
a deadly weapon and was fined $3,500 and
put on three year’s probation. He was
originally charged with rape by instru-
mentality, supposedly using a gun to rape
Snodgress, but she later dropped these
charges. The civil suit claims Nitzsche

“threatened to shoot her with a handgun,”

hit her with his fists, “dragged her by the
hair and kicked her”

The new David Sanborn.
Hideaway.

You’ve beard him with
Bowie, Eagles, Ronstaadlt,
James Taylor, Carlie Simon
and others. Musician
Magazine calls bim “the
Dpremiere RGB-rock-pop
alto player of our time...”

David Sanborn. Hideaway.

eds & Tapes

®

Michael Franks’ nagging
habit is to make life’s -

& love’s - tangles a whole
lot less serious than they
would like to appear. Pick
up the Franks habit with
his sharpest album yet.

ONE BAD HABIT

Produced by Tommy LiPuma
and Andre Fischer

On Warner Bros. Records
and Tapes
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I'HE CLASH
London Calling (Epic)

London Calling will surprise a lot of
people
a few as well

—and probably dismay quite
I'he Clash’s third
album bears little resemblance to the
punk pyrotechnics of their first two
LPs. A two-record set, London Calling
is their “roots” album, a return to the
classic rock and reggae styles the
band absorbed and then incorpor-
ated into their music

As such, it places the Clash firmly
in the rock outlaw tradition. The
front cover design and pink and
green block lettering is directly pat-
terned on Presley’s first RCA
album — except the photo depicts
Paul Simonon in performance at
New York’s Palladium last fall, his

bass poised two milliseconds before

smashdown on the stage

I'he stylistic range is staggering,
covering everything from reggae,
ska and New Orleans R&B to rocka
billy, Bo Diddley, the Spector wall of
sound and Stax-Motown soul. Guy
Stevens’ excellent production strips
away the guitar-dominated sturm
and drang of the first two albums
and replaces it with a sparse sound
making frequent, and effective, use
of keyboards and a full horn section

T'he wide scope also points to the
Clash’'s secret weapon of long
standing — the versatility and drive
of the Paul Simonon-Topper
Headon rhythm section. Granted,
the songwriting tandem of joe
Strummer and Mick Jones provides
the melodies but London Calling
wouldn't work if Simonon and
Headon weren't up to the rhythmic
challenge.

There are only a couple of songs
in the classic Clash punk mold but
both are extremely powerful
“Working for the Clampdown” mar-
ries a potent hard rock chord
progression with a warning of the
incipient rise of fascism and the title
track offers a frightening look at a
general ecological holocaust. Com
pare the very real sense of apocalyp
tic dread conveyed by Strummer’s
singing and lyrics with the fairy tale
sentiments of John Hall's No Nukes
inthem “Power” and see which one
hits closer to home

I'he music may run along more
traditional lines but Strummer’s
politicized lyrical themes remain the

les of

same. There are severalt
street outlaws (including Simonon's
songwriting debut, the strong “Guns
of Brixton") as well as jabs at the
drug culture both on the street level
(“Hateful”) and the skyscraping
corporate one (the caustic “Koka
Kola™)

London Calling is far from flawless
Most of the songs on the second rec
ord have their musical moments but
ka Kola,” “Wrong "Em Boyo™

(a marvelous ska-cum-New Orleans

only *

treatment of the Stagger Lee legend,
topped by a minimal variation of
the “Sea Cruise” horn riff) and
Train in Vain” (the final selection,
uncredited on both the album jacket
and label) really stick in the memory,

I'he first two sides are altogether
more satisfying — even weaker cuts
like “Jimmy jazz" and “Lost in the
Supermarket” make their mark
eventually. For my money, the best
single track is “Rudie Can't Fail" an
utterly infectious ska/reggae work
out with provocative rude boy lyrics
and the most passionate, com

manding vocals Mick Jones has ever
committed to vinyl

London Calling in many respects is
the first Clash band album given the
increased visibility of Simonon and
Headon and Jones’ greater share in
the singing department. And, de-
spite its flaws, it should persuade
those who wouldn't listen to punk:
The Clash deserve to be ranked
among the best rock 'n’ roll bands
ever

The Knack are the
Datsuns of the
music business.

I'HE KNACK
But the Little Girls
Understand (Capitol)

In this age of economic survival, the
Knack are the Datsuns of the music
business. Their debut album was the
cheapest-made platinum record in
history. While Fleetwood Mac spent
$1.000,000 on Tusk, Get the Knack
came inunder $20,000. Their
But the Little Girls
Understand cost even less to produce

But the Little Girls is more of the
same. Smart guys usually don’t mess

newest release,

with something that worked
4,000,000 times. The only percepti-
ble difference lies in Feiger's lyrical
approach. Now he reveals a sensitive
side along with his snickering fan
tasies of lust. This is borne out in
several ballads, with mixed results
I'he Feeling 1 Get” is pure Phil
ather tastefully. The
guitar lines in “You Can’t Put a Price
on Love” echo the Stones’ “Beast of
Burden,” but Feiger comes off sur
prisingly affecting. They go way too
How Can Love Hurt So

Spector, dor

faron*

which could pass for some-

thing between Barry Manilow and
Brenda Lee

But the Knack are still essentially a
rock band, and Feiger does have a
knack (ahem) for sewing together

Don Snowden-
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infectious pop melodies with killer
rock hooks. “1 Want Ya” is
straightforward rock, simplistic and
effective. Buddy Holly's influence is
felt on
Whether it's a rockabilly influence or
a touch of elementary piano, the
Knack develop each motif into

SUPER GIRLS, (Warner Special Pro-
ducts): No Leslie Gore, but other'n
that here’s three whole discs of ac-
tual good'uns by a good solid many
of the girls (so-called) who were busy
trailblazing the AM airwaves back
when Debby Boone et al. were still in
diapers crying for their mommy's
nip. Marvelettes, Dixie Cups, Peggy
March, Little Eva — you name 'em,
most likely they're here. Utterly
satisfying R&R from the days when
so many people still knew how. Easily
the most rewarding singles anthol-
ogy to date (true), even if it's a TV
promo job. $8.98 for records, $10.98
for cassettes from Super Girls, 930
Remington Drive, Schaumberg, 11-
linois 60195.

BAD BOY, Robert Gordon (RCA): A
better revivalist than Ry Cooder any
day, but his Fifties stance still tends
more towards solemn reverence
than shakin’-all-over mania. As a re-
sult, his best vocal occurs on the only
tune that worked as a dirge in the
first place (*Need You®), and the only
truly exciting moments are those
isolated occasions when Chris Sped-
ding is given the chance to turn the
whole project into palpable rocka-
billy sound.

SYL SYLVAIN (RCA): Of the two
known varieties of comeback offer-
ings by ex-NY. Dolls (junkie pathos,
cautious pop pap), this seems to opt
strongly for number two. Pop-hero
posturing at all stations of that weary

“Tell Me You're Mine.”

something recognizable and humm-
able

A soundalike tag could easily be
applied to their newest single, “Baby
Talks Dirty,” where they simply in-
verted the main riff from “My
Sharona” and threw in a different
change and new chorus.

cross, with only two cuts (“14th Street
Beat,” “Deeper and Deeper”) that
even manage to make it as not-half-
bad hard-rock anachronisms with a
certain, uh, charm.

METAL BOX, Public Image, Ltd.
(Virgin): In two short years, Mr. Rot-
ten has gone from the primitive
savagery of the Sex Pistols to densely
textured experimental hotcha with-
out missing a bet. For conspicuous
achievement alone, the Sgt. Pepper of
the Eighties and much, much more.

BRUCE WOOLEY & THE CAMERA

CLUB (Columbia): “Grown-up music”

with a vengeance, and young enough
to know better. “Video Killed the
Radio Star” was not the “American
Pie” of '79, and dito for the current
annum (sorry!).

UNION JACK, The Babys (Chrysalis):
Music for compulsive losers, bring-
ing to mind the famous Statler Bros.
line that “it’s better to've loved and
lost than never to've lost at all”

SETTING SONS, The Jam (Polydor):
There's still a chip on their shoulder
alright, but the Jam’s latest targets
have little more than nouveau-
middle-class import. With punk
clearly behind them, they seem at
times to have bypassed mod al-
together and mutated into the Left
Banke. Once a passable alternate
Clash, they're no.longer even an al-
ternate Buzzcocks.

SOULVILLE, Ben Webster(Verve): He
wears a lot better with the passing
years than that other titan of pre-
bop tenor sax, Coleman Hawkins,
whose ponderous vibrato now seems
schmoozy to say the least. In this re-

It’s readily obvious that Doug
Feiger and the Knack are very good
at capturing the teen “little girl”
market. But if they want the older
crowd as well, they’ll have to avoid
sounding the same album after
album. Then us older people will

understand, 00.  Jeff Silberman

GREGORY ISAACS

Soon Forward (Virgin)
THE GLADIATORS

Sweet So Till (Virgin)
MIGHTY DIAMONDS

Deeper Roots (Virgin)
CULTURE

International Herb (Virgin)

Yes, Virginia, there are people be-
sides Bob Marley, Peter Tosh and
Jimmy Cliff playing reggae music.

Unfortunately, most reggae LPs
have only been available as high-
priced and (often) hard-to-track-
down British and Jamaican imports.
Virgin International has alleviated
that problem by releasing domesti-
cally four albums by prominent
Jamaican artists.

Gregory Isaacs is the odd man out,
a solo singer whose material incor-
porates more outright pop and soul
influences than the reggae norm
Isaacs’ vocal delivery is cool and
soothing, more akin to the slow-burn
sensuality of Al Green than Marley'’s
firebrand rhetoric, and his material
tends to creep up and gently in-
sinuate itself into your mind. Soon
Forward is an enjoyable introduction
to his music highlighted by “Mr.
Brown” and the stunning “dub” in-
strumental finale of the title track.

The other three bands are part of

package, Webster comes off as a
goddam genius for removing the
last vestige of hokum from even the
most shopworn chestnuts, getting to
the emotional heart of the matter
with more economy and focus than
even the young Miles Davis.

THUG OF LOVE, Dirk Hamilton
(Elektra): On “Turn Off the TV"
Keith Richard meets Bob Dylan
meets Van Morrison meets Randy
Newman meets Narvel Felts; “Out to
Unroll the Wheel World” steals a riff
from, of all places, Iggy Pop’s “Kill
City.”” (A must for fans of ultra-
derivative.)

PEARL HARBOR & THE EXPLO-
SIONS (Warner Bros.): “Drivin’” has
got to be the least propulsive car
song of all time, piss-poor accom-
paniment for actual motoring unless
the weather happens to generate a
feelgood tolerance for fluff. “Shut
Up and Dance” gets up when it
should be getting down. Syrup on
air, in only oné flavor (neutral white
sugar).

THE CHINESE METHOD, Roy
Sundholm (Ensign/Polydor): Semi-
decent lyrics, metaphors that don't
reek of pretense, messages more di-
rect than the overorchestration
might suggest. An almost acceptable
collection of post-Springsteen
scenarios, no mean feat considering
all the jokers who've tried.

QUEEN OF SIAM, Lydia Lunch (Ze):
Beatnik harlot of Teenage Jesus and
the Jerks becomes the Sheila Jordan
of new wave. Better by far than Patti
Smith or Martha Davis of the Motels
in any context, Ms. Lunch bears
watching. R. Melizer
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the Jamaican vocal trio tradition
with roots in American soul bands
like the early Impressions. The
Gladiators are a powerful and politi
cally provocative group but Sweet So
Till never really catches fire. The
production is too muted and the
backing by the Revolutionaries,
Jamaica's premiere session group,
sounds like they were playing on
autopilot. A pair of potentially good
songs, “Merilly” and the title track,
are marred by obnoxious syndrum
squiggles and only the closing
“Freedom Line” matches the stan-
dards on the Trenchtown Mix-Up im-
port

Deeper Roots finds the Mighty
Diamonds returning to Channel
One Studios, where they recorded
the superb Right Time album, and
proving that you can go home again
Donald Shaw's exceptional lead
singing is immaculately blended
with smooth, soaring harmonies, the
backing is full and funky and the
production right on the money. Sil-
ken, soulful, this may be the best of
the four releases.

Culture exploded out of nowhere
three years ago with the classic Two
Sevens Clash 1o become one of the
most influential reggae bands. But

BY MARTIN CLIFFORD

t one time auto radio wasa
monophonic unit with a
single, built-in speaker. The
supplied sound was distorted and
noisy and no one expected better.
But with in-home hi/fi as an exam-
ple, demand for great auto sound
grew, and now it is possible to have
sound for cars, vans, RVs and boats
that can be called fi.
One of the significant changes has
been the adoption of ¢

International Herb, their first Ameri-
can release, unfortunately is their
weakest to date. Lead singer Joseph
Hill's coarse, expressive voice lends a
buoyant, exuberant quality to the
spare, loping music but one must
wait for the concluding “Too Long in
Slavery” to catch an earful of the
power and passion of Culture at its
best

If you ain’t got no Culture, mon,
in your record collection, make an
effort to track down Tiwo Sevens Clash
(Lightning, UK). While you're at it,
Dr. Alimantado’s Best Dressed Chicken
in Town (Greensleeves, UK) is a pow-
erful and funny album well worth
the time, effort and money to locate
Then there’s Burning Spear’s Social
Living (1 Stop, UK), and

Don Snowden

MILLIE JACKSON
Live and Uncensored (Spring)

Millie Jackson is one of the best kept
secrets in music, whether it’s clas-
sified black, white pop, or country
The problem is Millie can — and
does — deliver choice material in all
three styles, but aside from R&B
radio, virtually no other radio for-
mat in America would touch Millie

cheapest, and the worst, is the single | ping automa

element, fixed position type. A bet-
ter antenna is one that is a mul

element with a swivel base. This al-
lows extension or retraction of an-
tenna height and since it is mounted
on a swivel ball also allows adjust-
ment of the antenna anglé for top
reception. The best antenna is the
electric, adjustable from the driver's
seat, but it is also the most expensive.

Auto sound components can be
mounted in-dash, under-dash, or
some combination of the two. In-
dash supplies a professional appear-
ance. Under-dash is easier to install,
but is more subject to ripoff.

The cost of a receiver depends,
part, on the number of its features
and specs. A few are still AM only
(these are the least expensive) but
most are AM/FM. Many come with a
built-in cassette player while some

P

systems for mobile use, f g the

are also equipped with CB. H

same pattern used for home hi/f
setups. Today it is possible to have a
complete car fi system consisting of a
receiver (or separate tuner and
amplifier), cassette player, equalizer,
and a multi-speaker installation.
Car fi has its advantages, but it has
problems as well. Because the inter-
ior of a car is relatively small, it acts
like a cocoon, easily enclosing all its
occupants in a field of sound. But it i
subject to noise, not only from its
own car engine, but from those of all
other vehicles. The car’s wiring sys-
tem, signal lights, wheels and body
parts are noise producers. And,
since it is mobile, its distance frem
any selected broadcasting station,
AM or FM, is constantly changing.
On FM the auto receiver is limited to
a useful reception range of about 50
miles, depending on terrain and in-
terfering objects such as tall build-
ings. On AM the
useful receiving | [\~
range can be 100 (‘_"'
mules with the signal
subject 10 complete disappear-
ance when the car passes under
bridges or goes through tunnels.
T'he place to start building an auto
sound system is the
na. The
—— \/‘ -

ante
| s

lee 1
~

arrangement.

Some receivers have programm-
able memory presets to allow instant
access to six AM or six FM stations
that have been preselected, and
some have FM muting to cut down
on interstation noise during tuning.
Better units have separate bass and
treble tone controls, a balance con-
trol to adjust left/right channel
sound and a fader control to set
front/rear sound levels.

The present manufacturing
trend is toward elimination of rotary

a CB installation is a better

The sexiest sermon
on modern morals
ever put to wax.

with a year-old playlist. That may
explain why many may have heard of
Millie Jackson, but never really
heard her. If that’s the case, Live and
Uncensored is a great place to start.

She is dirty, even raunchy, but that
is not the sole reason for Millie’s bril-
liance. Most of all Millie is real, and
inaworld over-burdened with Olivia
Newton-Johns and Melissa Man-
chesters, it’s refreshing to hear a
woman get down and sing/rap about
love and sex without the breathy-
sighs-and-sweetness bullshit

Love and sex is basically what Mil-
lie’s material is about with a lot of
realer-than-life rappin’ thrown in to
further illustrate lyrical situations.
The musical selections are a blend of
what Millie does best; soulful rendi-
tions of country ballads, fiery covers
of Benny Lattimore’s swamp funk,
and a few contemporary pop/rock
tunes to balance out the set. In
between the songs, or sometimes as
an outgrowth of them, Millie gets

Hy at every station
having a certain signal strength.
Eight-track cartridges have been
replaced by cassettes as the favored
tape for mobile use. Cassettes are
smaller and can be used for in-home
or car listening. While car cassette
decks are playback types only, cas-
sette tapes can be recorded by using
a cassette recorder/player deck in
the home, and so cassettes can do
double duty. The newer car cassette
players have automatic reverse,
eliminating the need for removing
the cassette to play both sides. -

Most car receivers have limited
audio output, with few delivering as
much as 10 watts per channel. A
booster, rated at 25 or more watts
per channel can be used, and should
be used, to improve car sound per-
formance. Boosters are generally
under-dash types, have no operating
controls and work automatically

_ when the receiver is turned on. The

audio output of the receiver is fed
into the booster which is then used to
drive the speakers.

knobs, with all functi 1

by touch sensitive electronic buttons.
Instead of tuning a dial which is
small and difficult to see, station fre-
quencies are indicated by large il-
luminated digits. In some receivers
tuning is done electronically with the
receiver searching up and down the
AM or FM broadcast range, stop-

o

~\
~

P s are g y
in the front doors, one in each, with
two more speakers positioned on the
back deck, with the car trunk work-
ing as the rear speaker enclosure.
Four speakers are better than two,
and by using fader and balance
controls on the receiver, cah supply

different sound surround effects.
Car sound installation costs range
from about $50 to $100 average, but
some autosound manufacturers
supply complete instructions for
do-it-yourselfers. It's best done as a
two-person job, preferably with at
least one person having had some
prior autosound installation experi-
ence and good mechanical
aptitude.

into her raps, which are not to be
confused with the rhyming jive of
current radio fads like “Rapper’s
Delight” Millie doesn’t rhyme, and
most of all, she doesn’t jive. But if
you've never heard Ms. Jackson ex-
pound on “The Soaps” or “Logs and
Thangs” prepare yourself for the
sexiest sermon on modern morals
ever put to wax.

Let’s face it though, raunchy rap-
pin’ coupled with a fiery, gruff vocal
style may not be mellow enough for
Adult Oriented Radio, but if you're
still in search of the real thing, this is
it. Millie Jackson is not kidding.

Tom Vickers

DEXTER GORDON

Clubhouse (Blue Note)
HANK MOBLEY

A Slice of the Top (Blue Note)
JACKIE MCLEAN

Consequence (Blue Note)

It must have been galling for an
altoist with McLean’s gifts to see les-
ser lights in the field making off with
the cash. How else can you explain

“Dr. Jackyll and Mr. Funk,” the
“single” from his 1979 album, Monu-
ment? The wounded purist role gets
harder to play with each new cross-
over commercial success, so it’s
foolish to blame McLean for jump-
ing in — it's more accurate to fault a
system which makes the crossover a
financial proposition rather than an
agtistic decision. Terry Gioe

Di1zzy GILLESPIE

Havin’ a Good Time in Paris

(Inner City)

MILT JACKSON/J.J. JOHNSON

A Date in New York (Inner City)
CLIFFORD BROWN

The Paris Collection (Inner City)
JOHNNY HODGES

The Rabbit in Paris (Inner City)

If, as Samuel Butler suggests, “The
history of art is the history of
revivals,” the perfect illustration is in
these three Blue Note albums of
previously unreleased mid-Sixties
material. An engaging glimpse
back — three saxophonists, a cast of
supporting players, and how they
grew.

0.K,, so Dexter Gordon’s become
unbearably sophisticated of late.
He’'s still one of the toughest tenors
around, and this 1965 session shows
him at a productive peak. It's of a
piece with Go! and Doin’ Allnght and
all those other wonderful early Six-
ties Blue Note dates and features a
few familiar sidemen from that
period, Billy Higgins and Freddie
Hubbard. Clubhouse continues the
uptempo-ballad-uptempo format of
the three-tune sides of the earlier al-
bums and the marvelous ensemble
head playing with Hubbard. “Jodi” is
an especially satisfying ballad — part
Ben Webster, part Gene Ammons,
and all Dexter Gordon.

Hank Mobley may be a less famil-
iai tenor name. He has always relied
on a very individual rhythmic ap-
proach in his phrasing, but A Stice of
the Top doesn’t demonstrate that sig-
nature to the extent of his work with
Horace Silver or his earlier Soul Sta-
tion. The album sounds top-heavy
with alto, euphonium, and tuba
thrown in, and is perhaps most
notable for the work of McCoy Tyner
on piano, just prior to his leaving the
Coltrane quartet.

A word about Billy Higgins, the
Blue Note house drummer who ap-
pears on all three of these albums. A
sparkling, creative high-hat player
with crisp snare accents, Higgins
eventually propelled himself into
the prestigious Ornette Coleman
group. Listen to him mold his style to
three different leaders, supplying
the brushwork for Gordon, the
offbeats for Mobley, and the drive
for McLean

Jackie McLean's Consequence was
recorded in 1965, three years after
the much freer, Coleman-Mingus-
Coltrane-influenced Let Freedom
Ring. As such, it’s an anachronism of
sorts; fairly straight-ahead with the
ensemble playing of Lee Morgan on
trumpet, but with McLean's emo
tional, angular solos. McLean’s style
never seems quite the same. perhaps
aburden of any altoist trying to kick
the Parker influence, but this repre
sents one of his more satisfying res
ting places

These prime Fifties reissues were
garnered by Inner City from the
Vogue label in Paris, and the four
discs, excepting the Jackson/
Johnson side, were waxed while the
leaders were on Continental tours.

Gillespie’s 1952 date shows him to
be a wizard trumpeter, paramount
improviser and not-to-be-slighted
singer. We get his total style on three
ballads, an uptempo Latin jumper,
bop tunes and a pair of cheeky voc-
als. “Afro-Paris” has popping congas
as Diz dashes, mute firmly in place,
over the changes in a dazzling dis-
play, and Don Byas, the Gargantuan
tenorist whose influences reflected
both Coleman Hawkins and Charlie
Parker, lends his gravelly tone for a
chorus. “Lady Bird,” a Tadd Dame-
ron favorite, has Diz’ moments con-
trasting, not only in melodic direc-
tion, but in dynamic level. The cap-
per is “Somebody Love Me'” Diz
opens with a full force note. He
rumbles around in the middle re-
gister then, wham, much like Dr. J.
heading for a slam dunk, he soars
skyward, hitting a series of spark-
lingly clear top notes. Head-shaking
stuff.

Cut in NYC in 1954, the Jackson/
Johnson date finds top pros blowing
on familiar standards, and the high
level of performance brings success.
Both Poll winners, vibist Jackson
had come out of associations with
Gillespie and Parker to join the
Modern Jazz Quartet, while
Joh was the first t bonist to
transpose Parker’s fluid style to the
technically-stiff slide instrument
Added strength here comes from
awesome bassist Percy Heath, also an
MJQ-er, and tenorist Al Cohn,
whose lighter Lester Young-ish tone
nicely offsets the leaders’ swarthier
sounds. The commendable work-
ings of “Out of Nowhere,” with
Heath's huge notes ringing the first
chorus, “There’s No You,” where Milt
ends his statement with a blazing
star-shower of pitches, “I'll Re-
member April,” with ].J. splendidly
expounding, and “The More I See
You," with Milt's deep, poignant
vocal, are worth hearing.

Clifford Brown’s
death in a car crash
robbed the world of a
budding genius.
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Ampersand

Clifford Brown’s unexpected
death in a car crash in 1956 robbed
the musical world of a budding
genius (he was 26) and master
trumpeter. Brown was traveling with
Lionel Hampton’s big band when
this 1953 session occurred. Side one
is that band, only led by talented al-
toist and writer Gigi Gryce. “Brown
Skins” opens lyrically, Clifford’s
pure, lustrous tone supported by a
lush quiet, then shouting, brass
backdrop. Then we race, and Brow-
nie’s sound, leaner than Gillespie’s
spreads out, capturing more of each
note. “Conception” is at medium
dance tempo, with Brown and
trumpeter Art Farmer trading
muted 8-then-4-bar phrases, the
mute sheathing Clifford’s insistent,
biting attack in a jewel-like glow. The
fli e is a sextet, and on “1 Cover
the Waterfront,” both Brown and
Gryce give a lesson in the art of bal-
lad playing. Any recording by Clif-
ford Brown comes highly recom-
mended.

In 1950, Johnny Hodges, the un-
matched altoist, was with Duke El-
lington and he uses an all-Duke team
for this date, save Don Byas, who was
living in Paris. We hear Jimmy
Hamilton's glowing-ember clarinet,
Shorty Baker’s gurgling trumpet,
and the honey sweet or cocky gruff
nuances of the leader. On the slow,
pretty tunes, Rabbit (his nickname)
utilizes a rich, creamy sound, ap-
proaching his chosen notes in long,
sweeping glissandos, while on
charging stompers he bites off his
notes and growls lustily. The fare

here includes some blues,“Perdido,”

“Mood Indigo,” and an exquisite
“Time on My Hands,” with Hodges
and Hamilton trading off playing
the melody or shooting in fills be-
hind it. It’s great to hear Hodges at
44, in full bloom and bursting with

S Zan Stewart

RICKY SKAGGS

Sweet ‘Temptation (Sugar Hill)
ROSANNE CASH

Right or Wrong (Columbia)

Ricky Skaggs has graced recording
sessions by Mike Auldridge, Em-
mylou Harris, |.D. Crowe, and many
others. He's a better musician than
his solo effort would have us believe.
An all-star lineup of friends,
including Tony Rice, Albert Lee,
Jerry Douglas and Buddy Emmons,
takes care of most of the flawless in-
strumental work. What this album
does allow him to showcase is his
singing. His strong tenor is reminis-
cent of Bill Monroe, not only in tone
but in the genuine feeling he can
bring to songs he has doubtless sung
hundreds of times. The Texas swing
and the Nashville C&W numbers
here are better than most, but Ricky
Skaggs can't betray the affection he
has for his musical roots. Con-
sequently the bluegrass
standards — songs by Bill Monroe,
Flatt and Scruggs, and the Stanley
brothers — come off best, with the
vocal chemistry between Skaggs and

serves better material than this LP
provides. There are songs here by
Keith Sykes, husband Rodney
Crowell, and father Johnny Cash,
but only about half of them are really
memorable. Still those five selections
are worth the price of the album,
and the other five
couldn’t — sound bad. Emmylou
Harris is in attendance, so are the

don’t —

angelic White sisters, Sharon and |

Cheryl, and Hank Devito. Bobby
Bare makes a cameo appearance and
Ricky Skaggs, back in his role as
sideman, adds some tasteful fiddle.
Rodney Crowell's productionis fresh
and bright. Given a little stronger
stuff to work with, Rosanne Cash
could make a knockout album some
day; as it is, she has already given us
the pleasures of hearing a growing

young talent. Tim Gioe

State-of-the-art
improv...the comic
talents of The Gap are
cut completely loose

THE CREDIBILITY GAP
A Great Gift Idea/Floats
(Sterra/Briar Records)

This double LP re-package of vin-
tage Credibility Gap contains some
genuinely funny moments from a
group who, in their prime, helped
to define modern political satire
and psychedelic humor. While A
Great Gift Idea, recorded in 1973,
doesn't measure up to the addled
inspiration of their major competi-
tors, The Firesign Theater, the
Gap's improvisational strength is
brilliantly represented on Floats, a
hilarious rendering of Rose Parade

“color” commentary, recorded on

location in Pasadena in 1975

The validity of concept comedy
albums has faded since its hey-day in
the carly Seventies, largely due to
the popularity of Saturday Night Live,
which mined the same territory with
a visual advantage. But much of the
best of the genre retains its cutting
satiric edge. This is aptly demon-
strated by the Gap on such selections
as “In Someone’s Sneakers,” a vicious
assault on the discount poetry of
Rod McKuen (“She led me into the
paneled waitingroom of the dentist
called tomorrow.. ") and “Where's
Johnny?" a riotous exercise in the
smarmy grease that lubricates the
Tonight Show. Here, Don Rickles,
played by David Lander, calls
Richard Beebe'’s Ed McMahon a “fat
turd” Harry Shearer’s Carson ranks
among the finest impressions ever
of that venerable target and the
entire segment points up the Gap's
consummate skill at timing and
mimickry.

Floats is a non-stop delight; state-
of-the-art improv with Lander,
Michael McKean and Shearer (who
has done much of late to bouy the
floundering Saturday Night Live)
trading rapid-fire quips in brilliant

i ion of the mindless bab-

Tony Rice espedially 8-
Rosanne Cash’s debut album will
inevitably be compared to Carlene
Carter’s: an apter comparison might
be Linda Ronstadt’s Heart Like a
Wheel. The title cut in particular re-
calls the best of that album, but
Rosanne Cash is not another
Ronstadt imitator. She's a surpris-
ingly accomplished stylist who de-

PP
ble that accompanies the equally
mindless Rose Bowl Parade. The
comic talents of the Gap are cut
completely loose; withering spoofs
of Mr. Blackwell, John Simon, Curt
Gowdy and Garner Ted Armstrong
make this an absurdist document
well worth owning.

Davin Seay

The Multi Channel World of
JERZY KOSINSKI

BY FRED SETTERBERG

ppropriately enough, T caught my first
glimpse of Jerzy Kosinski at home, in our
living room, on the tube. His image appeared on the 12"
RCA solid-state b&w portable that sits atop our disfunc-
tional 18" Zenith. Not long ago, there was a superior 19"
color Sanyo occupying this central position in our home,
but burglars walked out with it one bright winter's day

Television, says Kosinski, is the center of life in the American
home. It is a form of societal procrastination raised to a gigantic
level. A very powerful inactivity.

Let’s try another channel.

Iam entering the Beverly Hilton in Los Angeles, about
to meet Jerzy Kosinski, the National Book Award-
winning novelist, social critic, amd most recently, the
scriptwriter — from his own novel — for Being There, the
new Hal Ashby film about a simpleton gardener named
Chance whose literal observations regarding blossoms,
growing cycles, and television (his avocation) are mista-
ken by the major portion of this country for economic
and political profundities. Chance, later known as
Chauncey Gardiner, deftly portrayed by Peter Sellers, is
the ultimate child of the television age, an inoffensive in-
nocent as perfectly bland as a soft-boiled egg: he is, in
Kosinski's lexicon, a “videot.”

Chauncey Gardiner starts at point-zero. He is there for visu
als, he's nothing but an image. In such a way, he is truly cinema
tic. All my other characters are entirely non-cinematic; they're
nothing but the self, which cannot be portrayed visually.

Kosinski enters the room. His face is familiar; not only
has he recently been making the rounds on the tv talk
shows, but his paperback publisher, Bantam Books, has
also reissued his novels with various cover portraits en-
deavoring to capitalize upon the man’s dramatic fine

features and his reputation as a “confrontationalist”

whose life has proven no less fantastic than his imagina-
tion. In each of these cover portraits, there is horror,
fear, anger, and a desperate selfhood; these are the es
sential elements of Kosinski’s fiction. Kosinski is a small
man, though he appears to be athletic. (He is, in fact, an
avid polo player and a former ski instructor.) His bony,
ineffably lean frame glides across the room in a few sec
onds with more concentrated energy than can be de
tected in Seller’s entire two-hour portrayal of Chauncey
Gardiner

“The role of Chauncey Gardiner required an enor
mous reduction of means,” points out Kosinski. “Since
the character is basically non-gestural, suppressed, non
verbal, he's therefore ultimately undramatic. You have to
be a very good actor to play someone so limited and so
passive”

Sellers first approached Kosinski about the role in
1971 when Being There appeared as a novel. Initially,
Kosinski was skeptical about seeing his work translated
into film. “1 like to think of film as an original art form. It
should have material written for it that will make pro-
vision for the visual dimension.” However, rumors soon
began circulating that other writers and production
studios were prepared to “pirate” Kosinski's story should
the author himself not first take action. The reluctant
screenwriter now finds himself more than pleased with
the film, although he admits being “astonished™ and
somewhat concerned by its critical and popular recep-
tion

“I didn't take into account the number of Chauncey
Gardiners who might want to see one more,” he asserts

“A lot of people who have queued-up to see the movie go
to see Chauncey Gardiner as their representative. They
feel that they're as innocent as he is. But they also envy

their attempt at innocence, they will have to go after

reunited with his parents and regaining his speech (the
traumatic life of a nomad had rendered the child mute)
Kosinski progressed rapidly with his formal studies
and gained some unwanted attention from the Soviet
dominated Polish government. Though not yet subject
to the ubiquitous influence of television, the writer does
recall the immobilization of his generation as they
“turned away from reality” through books. “We didn’t
want to go out into the street,” he remembers, “What for?
The images triggered by a text were always much better
than the images provided by riots, by hunger, by
bombed-out buildings.” At the age of 24, Kosinski left
Poland following a complicated assault on his native
land’s unwieldly bureaucracy. In an act of sheer gall and
ination, Kosinski armed himself with letters of rec-
ommendation from non-existent state functionaries, all
urging that the young social scientist be allowed to travel
and that he seriously consider an offer to study abroad
from a large foreign foundation which, of course, did
not exist. (This exploit is lavishly recounted in Kosinski's
1975 novel, Cockpat.) Upon arriving in the United States,
Kosinski experienced a highly-compressed version of
the American dream: he learned English in a few
months, studying the language while scraping ship hulls
and driving for a Harlem nightclub entrepreneur; he re-
ceived a Ford Foundation fellowship and wrote The Fu
ture Is Ours, Comrade, a non-fiction study of “collectivist
behavior,” published under the pen-name of Joseph
Novak and excerpted in both Reader’s Digest and The
Saturday Evening Post; he began a ten-year marriage to
the widow of a millionaire steel magnate that propelled
him into a world of undiluted affluence and corporate
power; and he started to write fiction —a cycle of seven
novels that also includes Steps, The Devil Tree, Blind Date,
and most recently, Passion Play
traying the state of self in various confrontations” with
society, personal origins, and the future
In terms of Kosinski's future, it seems unlikely
that there will soon
Writing
screenplays is a dangerous exercise for a novelist. Each
ume I sat down to write the screenplay for Being There, 1
felt as though my grasp on my fictional technique was
diminishing” Returning to the novel, Kosinski plans to
reside in Louisiana this year while exploring the
formations and modifications” of a corporate man who
must confront the corporate state. As far as the personal
arena is concerned, Kosinski's life
choice and conviction —an unpredictable, uncontrolla
ble object of chance. And with chance at the helm, there
would seem to be small prospects for peace
A truly peaceful man 1s a dead man

all, in his words, “por

despite the success of Being There
be another encounter with Hollywood

trans

will remain — by

him because they know that despite their innnccncey

life. They will have to make money, they will have to
work, they will have to fight, they will be beaten,
they will have to beat others. This is their dual-
ity, possibly their dishonesty”

Without memory we are creatures of this after-
noon.

Jerzy Kosinski was born in Poland in
1933. Separated from his parents before
his seventh birthday, he spent the next
six years wandering alone throughout
the Polish countryside — an ordeal
that was chronicled in his first
novel, The Painted Bird. After being
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BEING THERE, starring Peter Sellers, Shirley
MacLaine, Melvyn Douglas, Jack Warden, and
Richard Dysart; screenplay by Jerzy Kosinski,
adapted from his novel; directed by Hal Ashby

Andy Warhol had it all wrong: everybody
doesn’t become famous for fifteen min-
tues; they become famous in fifteen min-
How often have we witnessed the
spectacle of a total unknown transformed
by the electronic and print media into
sudden national prominence? It was pre-
cisely this spectacle to which Kosinski
addressed himself in his famous short
novel, which has now come to the screen in
as fine a version as we had any right to ex-
pect

I'he protagonist here is Chance, the
keeper of a small garden belonging to an
old recluse. Chance is a literal moron, a
man with the intellect of a small child who
has never left the house and who knows
nothing but gardening and what he sees
on TV, to which he is addicted. When the
old recluse dies, Chance is forced out into

utes

the world with nothing but an impeccable
wardrobe of the old man’s clothing

By normal logic, of course, Chance
should come to a bad end. But not in this
movie. Slightly injured by a limousine be-
longing to the young wife of a Feisty Rich
Old Bastard, he is invited to recuperate at
the FROB's lavish mansion
quickly establishes himself as a most dis-

Chance

unguished house guest as everyone begins
to interpret his actions by his or her own
standards. Chance’s innocent questions
are regarded as witticisms, his lengthy
statements on gardening taken as pro-
found analogies of the national condition,
his admission that he does not read news-
papers (he can’t read) accepted as an act of
He
uncomprehending social lion, a darling of
the media, and a world statesman. The
fact that nobody can trace his past only

courageous confession. He becomes an

lends an additional air of mystery to him

Kosinski, in adapting his own book, has
kept close to the original while adding
some felicitous details. Chance is more in-
nocent than in the book, not a simple man
trving to survive in a hostile world but
rather the Child Who Shall Lead Us,
which does blunt the razor edge of
Kosinski's satire. Even more dangerous is
it takes

longer to watch the movie than to read the

Ashby's precise, stately pacin
book. But Ashby compensates with lavish
visuals (the film is beautifully photo-
graphed, mainly at the Biltmore estate in
North Carolina), and by relying on his ex-
Shiriey MacLaine does well as
the as does Dysart in the expanded
role of the
FROB

lers, as Chance,

cellent cast
wile
house doctor; Douglas, the
But it is Sel

who has to carry this

all but steals the show
movie, and he does so with his best per-
formance in vears. Chance does not re-
quire much in the way of range, but he
does require subtle inflections and perfect
timing, which Sellers supplies in abun
His little smile of delight as he
switches TV channels from himself to
Sha-Na-Na is almost worth the price of
wdmission by itself

I'here are other weaknesses — the re-
doubtable Warden is slightly miscast as the
President, and Ashby overplays the execr-
I'V Chance so loves to

dance

ableness of the

watch — but they aren't all that serious. If
the idea of a finely-acted sociai satire ap-
peals to you, then so will Being There. And
if it doesn't, see it anyway.

Sol Louis Siegel
e e e ]
COAL MINER'S DAUGHTER, starring Sissy
Spacek, Tommy Lee Jones and Beverly
D'Angelo; written by Tom Rickman; directed
by Michael Apted.

The true story of country singer/
songwriter Loretta Lynn’s hard early life
and later superstardom, Coal Miner’s
Daughter is an easy film to watch, but it nags
the mind. It looks real, it sounds genuine
(Spacek and D'Angelo as Patsy Cline sing
all the songs) and the performances are at
least impressive, often exemplary, with a
promising debut by former Band member
Levon Helm as Lynn’s father. The story is
not milked of its inherent sentimentality; i
anything, director Apted (Stardust,
Agatha)keeps us at arms’ length. But
something is missing here, something —or
someone — has been shortchanged. Coal
Miners’ Daughter is a moving film but it
doesn’t inspire heart-wrenching, throat-
grabbing empathy--and it should. Loretta
Lynn married at age 13, had four children
by the time she was 18, six children in all.
She was a dirt-poor Kentucky hillbilly who
was pushed and cajoled into a singing
career by her husband; she started writing
her own songs and became one of country
music’s most successful —and best
loved — performers. She suffered a series
of on-stage nervous breakdowns several
years ago (which was blatantly plundered
in Nashuville) but bounced back (a near-
miraculous recovery in the film); while her
marriage has not been serene, it has lasted.
We don't really understand why

I'his movie shows us a woman of spirit
but no spunk. Loretta Lynn wrote, among
many others, a song called “The Pill," an
ode to sexual liberation that set country
music on its hypocritical ear; there’s no
sign of such iconoclasm here. The most
rebellious things Loretta does on screen
are marry Mooney Lynn over her father's
objections and wear lipstick on stage over
I'here are hints
of deeper despair: when Loretta hears of
best friend Patsy Cline's death, she cries,
“Who will I talk to now?” When she breaks
down (ostensibly from overwork) on stage,

her husband’s objections

she says, to the thousands of strangers as-
sembled for her show, “You're my friends,
I can talk to you” What a lonely woman!
Thisis, I should add, an approved, official
version of Lynn’s autobiography which she
wrote with George Vecsey. This is the way
Loretta Lynn wants her story told. It may
be honest, but it's not very objective, cer-
tainly not illuminating

Judith Sims
— —
CouP DE TETE, starring Patrick Dewaere,
France Dougnac and Jean Bouise; written by
Jean-Jacques Annaud and Francis Veber;
directed by Annaud

When a soccer player cleverly induces his
enemies, who deserve all they get, to hoist
their own petards, voili, we have Jean-
Jacques Annaud’s second feature film,
Coup de Tete, a mildly amusing satire of
French provincial life. A spite-the-

bourgeoisie film plotted around ven-
geance rather than sex, it is a modest but
worthy successor to Annaud’s Oscar-
winning Black and White in Color (1977).

In rapid succession, the hapless Francois
Perrin (Patrick Dewaere) is kicked off his
soccer team, fired from his factory job
(same owner as the soccer team), involved
in a barroom brawl and jailed for a rape he
may not have committed. As a favor to the
owner, he is released from the hoosegow to
play for his injury-plagued former team,
and he wins a key game almost single-
handedly (and almost inadvertently), be-
coming the town hero. He then discovers
that the local gentry have framed him, and
now, suddenly powerful, he wreaks re-
venge by threatening them and letting
their own greed and paranoia do the dam-
age.

Annaud depicts the problems of the
social outcast with more seriousness than
the film’s comic structure can comfortably
sustain, and Perrin’s stratagems are not
always as clever as one might wish. In ad-
dition, the director stacks the moral deck
so heavily in favor of the hero that it be-
comes hard to root for him. A much-in-
demand director of TV commercials be-
fore turning to feature films, Annaud has
not yet lost the habit of selling his product.

Robert L. Liebman
e
AMERICAN OLO, starring Richard Gere

and Lauren Hutton; written and directed by
Paul Schrader

Intriguing as is the idea of a man who
earns his money making love to women,
this is no landmark film in the sexual rev-

olution. Gere is a gigolo with standards; he
likes women and takes pride in his well-
paid work. Framed for a murder, he finds
good old romantic love at the end of the
rainbow. Another prostitute with a heart
of gold, except this time it’s a man——

Filled with some of the most embar-
rassingly awful dialogue, shackled with a
stupid plot, peopled with glamorously
sadistic Hollywood types and photo-
graphed in a hard, modern brilliance akin
to the photographs of Guy Bourdin or
Helmut Newton and the paintings of
David Hockney, American Gigolo will en-
rage and sometimes amuse those of us who
think movies should have good stories 2nd
intelligent dialogue. For those (film stu-
dents, mostly) who value style over con-
tent, knock yourselves out.

Judith Sims
CRUISING, starring Al Pacino, Paul Sorvino

and Karen Allen; written and directed by
William Friedkin.

Sensational publicity, prurientinterest and
simple curiosity have already moved too
many people to see this dreary flick. It is
ugly, poorly made, badly written and ulti-
mately boring. Pacino looks old and un-
happy and gives the least inspired per-
formance of his career — but that’s not en-
tirely his fault. His character (a rookie cop
who goes undercover to find the perpet-
rator of a series of brutal homosexual
murders) is so superficially written it
hardly exists; the other characters, espe-
cially his bewildered girlfriend (Karen
Allen), receive even shorter shrift.
Friedkin (who directed The French Con-
nection, The Exorcist and Sorcerer, among
others) could have made a provocative film
about violence and sexuality in the all-
male leather world of New York’s tough
gay bars (as Gerald Walker created in the
book on which the film is based), he could
have explored relationships in a bizarre,
frightening milieu; instead he turned out

Spacek as Lynn: something missing
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Ampersand

a thoughtless muddle that doesn’t explore
anything except hundreds of male but-
tocks

A disclaimer before the film says it deals
with only one small segment of the
homosexual population and should not be
considered representative of the homo-
sexual population as a whole; but later we

see the only sympathetic homosexual (who
does not frequent leather bars) brutally
murdered for reasons that are never clear

But perhaps it isn’t fair to criticize such ob-

vious lapses in logic; judging from this film
and from Friedkin's statements about it, he
doesn’t know what the hell he’s doing

Judith Sims

Jobn Carpenter
Wants to Scare Us

BY JACOBA ATLAS

In October, 1977 Compass International
released a low-budget horror boogieman
film called Halloween; it cost $300,000 to
make and has, so far, grossed $40 million.
Halloween was, as every film
aficionado knows, directed, co-written and
co-produced (with Debra Hill) by John Car-
penter. He even wrote the music. Now he
has performed the same tasks for The Fog, a
just-released ghost story (which features two
of Halloween’s stars, Jamie Lee Curtis and
Nancy Loomis)

A 3l-year-old University of Southern
California film school dropout (he didn’t
graduate because he wouldn't or couldn’t
learn French), Carpenter first gained na-
tional attention when his short film, The
Resurrection of Bronco Billy, won an Oscar. “1
thought I could just sit back and the phone
would ring. It didn't,” he says. “Then 1
figured people in Hollywood thought that
just because I could make a short film, it
didn’t mean I could make a feature. So 1
spent four years making a feature called
Dark Star [an outer-space satire]. No one

horror

called. But that movie did get me an agent.”

I'he agent sent Carpenter out on dozens of
script meetings, most of which proved ag
gravating and fruitless. One script actually
became The Eyes of Laura Mars, hardly an
express ticket to the big time

I'hen came Halloween and near-instant
cult status. “But I'm still not being offered
the next Al Pacino movie.” Carpenter says,
with what seems like customary candor
Pacino or no Pacino, the phone started
ringing.

Dick Clark asked Carpenter to direct the
Elvis bio-pic for ABC television. “Dick
figured I would have a teel for music; actu-
ally, Elvis was a hero, and T once had my own
rock & roll band.” The success of Halloween
and the critical acclaim for Eluvis resulted ina
multi-picture deal with Avco Embassy,
which is currently releasing The Fog. Car-

|
penter’s other future projects include a !
western titled E1 Diablo and a remake of the
horror classic The Thing. *1 plan to go back
to the original short story for my movie,” he
says. “A great deal was left out of the Arness
film”

Carpenter’s associates say he would rather
stay within the genre film category, working |
slightly outside the system. Cautious is a
word they use. He's also something of an
iconoclast, a self-described hillbilly from |
Kentucky despite the fact that his father has
a Ph.D. in musicology and his mother is a |
bibliophile. Carpenter is goodlooking with
out seeming to care about it. He could pass |
for a Jack Nicholson stand-in, or a back-up
musician for a not-quite-successful rock
band
sism; in fact, the most Hollywood thing he’s |

He lacks the usual Hollywood narcis
done Maude's daugh
ter Adrienne Barbeau, who stars in The Fog
It was Carpenter’s idea to have his wife do
her own Farrah-competing pin-up poster,
which features Barbeau in an old-fashioned

IS Marry an actress

merry widow corset

Over-zealous critics have already called
Carpenter the next Hitchcock, a premature
assessment at best. Although he obviously
knows film technique, his films have lacked
the plot sophistication to elevate them be-
yond the promising. However, Carpenter
isn't interested in complaints about his
storytelling prowess. He takes exception,
for instance, to reviews which said The Fog,
about hundred-year-old ghosts which come
back to wreak revenge on a Northern
California town, lacked plot credibility

“Itisn't a matter of plot but emotions. The
Fog is a fantasy. You know it can’t happen
I'here are no such things as ghosts. To make
it work on a script level would have meant
putting in all sorts of explanations, it would
have slowed down the film”

Carpenter admits good ghost movies are
hard to come by, although he did single out
the excellent The Uninvited with Ray Milland
as one that works. “I think the only fantasy
that always captures you is The Wizard of Oz

As for The Fog, he says he wouldn’t want
this to get around, but the film is a tribute to
those old comic books, Tales from the Crypt. “1
loved them,” he remembers. “They always |
had O. Henry endings and I wanted to make

a movie that worked in the same way” He
laughingly dismisses the recent screamer
Alien, by calling it a rubber monster movie

Carpenter’s penchant for making scary
movies came from childhood when he saw
and loved It Came from Outer Space
so much scared as thrilled. I knew right then

T wasn't

I wanted to do that to someone else”

I'his Hedgling master of the macabre isn't
particularly brave. Barbeau delighted the
Los Angeles Film Critics Society a few weeks
ago by telling them her husband was ter
rified of a bat which had made its way into
their newly purchased Hollywood Hills
home, and Carpenter readily admits egg
volks give him the shakes. Egg yolks? When
he was about four he visited a farm where
the owners made him eat a fertilized egg
that was already turning into a chick. Young
John was traumatized for life. He's finally,
after many years, willed himself to eat eggs
sunnyside up, but he carefully cuts around
the yolk and swallows only the whites.
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Gary “U.S.” Bonds; Trax,
New York City

“Are my legs cool?”

Gary “U.S” Bonds stood onstage for his
first New York performance in 15 years and
worried about his legs. The man whose fes-
tive, accelerated R&B hits rocked everyone’s
early Sixties basement parties was onstage in
lycra spandex.

“I got my tights on and I'm nervous about
my legs. Are they cool?”

They were.

Gary “U.S” Bonds knows it’s 1980, but his
revival on New York’s new wave circuit has
more to do with history than the new de-
cade. Late in January, “U.S” Bonds played
Trax nightclub and Club 57 at Irving Plaza,
had his Trax concert broadcast, and did a
talk show on WPIX-FM, New York’s ruling
rock and roll station. While new wavers in-
spected their roots, “U.S” Bonds (born Gary
Anderson, Jacksonville, Florida, 1939),
sang for a new currency

At Trax, U.S. Bonds cashed in the desire
penned up from being hitless for more than
fifteen years. He courted the crowd

“We been here all day, man. It takes a long
time to rock and roll here. I don't like rock
and roll — I love it. You start with the new
wave; I'll start with the soul”

To suggest that he hadn’t disappeared
(and maybe we had), he disposed of his old
hits in a medley of “School Is Out,” “Dear
Lady Twist,” and “Quarter to Three
Around the medley and a full version of

“New Orleans” he danced through funky
soul/rock originals, a Dr. Hook ballad, and a
no-apologies-given-or-needed cover of Cold
Biood’s “You Got Me Hummin.”

Pleasurable as the music was at Trax, the
raw screech, the raunch, and the infamous
chaos of Bonds’ early Sixties records had
disappeared. The man who kept doo-wop
safe from Middleamerica, whose sax
man — Daddy G — gave Clarence Clem-
mons and Bruce Springsteen a song to chew
on three or four rock generations later,
didn’t have one horn in his band! His voice
didn’t cry. And, after latter-day girl groups
like the Slits and the Plasmatic’s Wendy Wil-
liams, Bond’s girl-singer-in-sexy-clothes-
with-tambourine was just too tame to im
press. The guys in the band had seen too
much of Ted Nugent

But the Trax concert in New York made a
great night out and updated the legend
I'he crowd paid tribute to Gary “U.S’
Bonds; the latter paid the rent for Gary An-

de
derson Linda M. Eklund

Cheap Trick & Moon Martin; Sports
Arena, San Diego

I'he Trick’s San Diego appearance was a
texthbook example of polished rock show-
manship, a fast-moving, here-come-the-hits
sort of concert as crowd-pleasing as it was
predictable. Dishing out their special brand
of heavy metal with a bubblegum center,
the band elicited yelps of joy from its faith-
ful throughout the evening. Since their
songs are either fast and silly or faster
and silly, Cheap Trick’s momentum was
unflagging.

T'he pretty half of the quartet, Robin
Zander and Tom Petersson, dominated the
vocalizing, their agitated but unth:eatening
shrieks often lost in the echoes of the
cavernous Sports Arena. Zander flexed his
larynx on “Gonna Raise Hell” “Heaven To-
night” and “Surrender,” while Petersson was
featured during “I Know What I Wantand |
Know How to Get It” Nearly interchange
able in vocal styles and appearance, they

came across as rambunctious party animals,
rowdy but not really dangerous.

While Zander and Petersson are the
crowd-rousers, guitarist/songwriter Rick
Nielson and drummer Bun E. Carlos spark
the band. Nielson's brawny technique is the
equal of Ted Nugent's in brutality, but was
employed in a pleasingly streamlined fash-
ion. Like his playing, the guitarist’s
trademark antics (rubber-faced grins,
Grouchoesque lurches, pick-tossing) have
become standardized fare; it can’t be de-
nied, though, that together with Carlos’ in-
sistent backbeat and the keyboard touches
of guest sideman Jai Winding (a veteran ses-
sions player), Nielson made Cheap Trick’s
Sports Arena show a model of smoothly-
executed rock and roll

Warming up the Trickophiles was Moon
Martin, a workmanlike songwriter whose
‘Bad Case of Loving You™ and “Rolene” have
earned him attention of late. Martin’s mate-
rial has been covered well by other artists,
most notably Mink DeVille (“Cadillac Walk™)
and Robert Palmer. The Oklahoma-bred
rocker’s own interpretations of his moody,
Chuck Berryish songs are hindered by a
profound lack of stage presence. Had
Harry Truman ever turned to rock and roll,
would've cut a figure much like
Martin's — earnest, businesslike, more than
a little dull

he

Barry Alfonso

B.B. King, Luther Allison; Madison,
Wisconsin

It wasn't the Regal Theater in Chicago, and
the music wasn't purely the blues, but B.B
King smiled as though he loved every sec-
ond of his forty-minute set of ballads, soul,
funk, and a few of the traditional crowd
pleasers that have been part and parcel of
the King act since the 1950's. Diamond rings
flashing in the spotlights, Lucille swinging
on his hip, King had the crowd stomping
and clapping within the first five minutes.

King's ten-piece band played hot and
tight, pouring out the slick, patented sound
that cements his position as the Number
One Man of the Blues. King’s guitar phras
ings were classic: elegant bent-note moans,
terse yips and long, solid vibratos. It was
hard to tell how many recognized the newer
material from King’s recent association with
the Crusaders, but the predominantly white
crowd danced and smoked. That’s B.B.
King — so, this must be the blues.

Luther Allison’s set was energetic and
powerful, the best he has sounded in four
years. A devotee of the B.B. King style, Alli-
son may not have the national reputation
(yet), but blues fans from the Midwest know
that he can easily play with the best. The
current band supports him perfectly, letting
him do what he does best: take center-stage
and hold it. Allison could become a serious
rival for B.B. King’s Number One spot

William J. Burling

World Saxophone Quartet; Village
Theatre, UC Irvine

Fhe WSQ works out of a multi-leveled
conceptual framework. They redefine both
the European chamber ensemble and the
big-band-jazz reed section and manage to
do so with precision and vitality. Each manis
a major player on his instrument, a
bandleader and a composer as well. Hamiet
Bluiett is a resourceful and commanding
baritone saxophonist. Julius Hemphill, an
alto player, is one of jazz's most important
contemporary composers. Altoist Oliver
Lake is known for his spatial writing and a
sound that can scorch or soothe. David
Murray is an intense tenor player with a
formidable technique.

Hemphill’s “Steppin,” from their album
of the same name, was rendered with more
verve and imagination than the recording
With Murray slapping down the backbeat
on bass clarinet and Bluiett’s flute gliding

LINDA M. EKLUND
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over Lake’s curved soprano and Hemphill's
tenor statements, the effect was like well-
oiled machine parts working separately yet
serving the whole. The acoustically-
excellent Village Theatre enhanced the
sonorities of the horns.

Bluiett’s “For Eddie Jefferson” proved to
be a delightful melodic miniature played by
Hemphill's alto with emotional warmth.
Murray’s “Flashlight” (a tribute to Eldridge
Cleaver's short story?), showcased the com-
poser’s tough improvising reflexes and steel
chops. An unannounced piece saw the
players pairing off with Lake’s rippling alto
trills against Bluiett’s baritone squawkings,
creating a shorthand relief pattern.

Opening the bill was the Vinny Golia Trio,
a cohesive yet loose ensemble involved in
reordering sound, space and color. Golia
plays a vast array of reeds but sounded best
on soprano sax, achieving a fluidity without
piping irf the high registers. Bassist Roberto
Miranda navigated a warm stretch, pluck-
ing out a Latin-tinged melody while Golia’s
flute added color and percussionist Alex
Cline lightly brushed textures. Like Air, a
more famous avant-garde outht, this group
relies on musical telepathy rather than the
well-ordered charts of WSQ

Kirk Silsbee

Zen & Contemporary Poetry; Hyatt
Ballroom, San Francisco

Jerry Brown was there. So was Linda Ron-
stadt. So were about 850 others. The event
was a poetry reading. Five distinguished
contemporary American poets met to dis-
cuss how Zen has affected their lives and to
read poems showing that effect.

Lucien Stryk started the night with a
somber, impassioned reading of his own
work and that of his friend, Japanese poet
Takahashi. Huge-bellied Philip Whalen,
with his shaved head, lumberjack shirt and
baggy pants, changed the mood completely
with a hilarious selection of poems about his
life in a Zen monastery.

Next was Richard Brautigan, the reclusive
author of Trout Fishing in America, In
Watermelon Sugar etc. Attired in old denim
and drinking Jack Daniels from a bottle in a
brown paper bag, Brautigan delighted the
crowd (largely composed of college English
teachers) with a deadpan monologue that
poked fun at the audience’s conception of
him. “I know that many of you are amazed
that I am even capable of human speech,” he
began. “Look! A talking hippie unicorn!
What will he say next? Well, the next thing |
am going to say is an apology for not having
any flowers in my hair, and for not bringing
a gigantic bouquet of daisies to personally
distribute to each of you”

Robert Bly did bring and wear flowers,
and he entranced the crowd with his poems
as he accompanied himself with the haunt-
ing strains of the dulcimer. Gary Snyder, the
Pulitzer Prize winner, this night wearing a
three-piece suit and matching earrings,
closed the evening by distinguishing thre
types of Zen poets: the Holy Goof; the trad-
itional, academic writer; and the totally
committed Zennist. One could easily fit
Brautigan into category one, Bly and Stryk
in #2, and Snyder and Whalen in #3.

At the end of the session, after the
panelists discovered the resounding answer
to the koan “What is the sound of 1700 hands
clapping?” the poets were surrounded by an
odd assortment of groupies, autograph
hounds, students, scholars, fellow poets,
and at least one rock star and one presiden-
tial candidate, the latter no doubt hoping to

sew up the Zen vote Dennis L
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Music, Music, Music...
‘R Woody

fawards were given for vulgarity in the
book business, these two Elvis “tri-
butes” would walk off with honors.

For Eluvis: We Love You Tender (Delacorte,
$14.95) translate “The Autobiography of
Dee Presley, Billy, Rick, and David Stanley!
Dee Stanley married Elvis’ father, Vernon.
Her three boys (from a previous marriage)
grew up to become Elvis’ sidekicks and
bodyguards. Their “family memoir™ is al-
ternately sentimental and sensational: Dee
remembers that Priscilla was “a darling
girl” but the boys only remember the days
of “chicks, chicks, chicks” Author Martin
Torgoft glues together the crass anecdotes
with purple prose: “Half 2 million young
souls gathered on Max Yasgur’s farm in
upstate New York for three days of peace,
love, and music, an event dubbed
‘Woodstock.” Meanwhile, “back in Mem-
phis, Tennessee, Elvis Presley...had the
world at his feet.” An assortment of photo-
graphs of the Stanley brothers accom-
panies their superficial account of the
King’s rise and fall from Graceland. Rick
recalls the final years: “The man was into
drugs, for sure, and so was 1.

For Elvis: Newly Discovered Drawings of
Elvis Presley (Bantam, $8.95) translate

“Jump on the Elvis Bandwagon.” Dozens of
sketches of Elvis’ eyes, costumes, chest hair
and cowlick — of everything but the eter-
nally censored pelvis — reveal nothing
about the man but everything about the
feverish fantasy life of Betty Harper, a
sketch artist from Hendersonville, Ten-
nessce. Elvis would probably have liked
these simple drawings, pencil portraits like
those seen on the boardwalk or at state
fairs. The sketches aspire only to express
Harper’s adoration for the man she says

“created” her life. There is none of Man
Ray's flair for capturing the spirit of the
famous personality, none of Warhol's in-
sight into the pop-hero phenomena. One
feels uncomfortably voyeuristic looking at
Harper’s sketches, as if one had “newly dis-
covered” the secret doodlings that be-
longed to a lovesick teenager

Vulgarity was a necessary ingredient in
the powerful spell Elvis cast on America
His gold lamé suits reflected his time and
his nation with good-humor. The contri-
butions overshadowed the kitsch movies,
the ostentatiousness of his women, the
hypocritical paradox of his puritanical at
titude and decadent lifestyle. Elvis became
a legend when he made music a healthy
blend of blushing sincerity
straightforward sexuality. Although a mil-
lion books like these two couldn’t shake
Elvis’ throne, they will hurt and anger
fans

and

Richard Jones

eligion is all a question of faith. For |
those who have faith, all the expla-
nations in the world are unneces-
sary; for those who don't all the explana-
tions in the world aren’t enough. That just
about sums up the conclusion drawn in a
quickie paperback titled Dylan —What
Happened (Entwhistle Press, 95) by Paul
Williams, the founding father of Crau
daddy magazine in the Sixties. This long
essay (or short monograph) addresses it- |
self to the burning issue of whether Dylan
has sincerely found Jesus or whether he’s
just putting across one more trick, an issue
which apparently consumed Williams’
whole life. He and his wife traveled about
the country, following Dylan’s recent con-
cert tour. Williams listened with rapt at-
tention to every lyric of every song,
reexamined the old songs and Dylan’s film
Renaldo & Clara and came to the conclu-
sion that yes, Dylan has found Jesus and
yes, he is sincere
Dylan: What Happened is a superficial,
oh-gosh book by a devoted fan who seems
to think that everything Dylan says and
does is not only news but history. When
Alfred Hitchcock was filming Spellbound,
Ingrid Bergman became agitated, nearly
hysterical as she searched for hidden
meanings in her character. To calm her
nerves, Hitchcock said in a loud, clear voice, |
“Ingrid, it's only a movie” Paul Williams, it’s
only rock and roll

Jacoba Atlas

rugs and violence and sex and

music — you'll find it all in Jambeaux

(Harcourt Brace Jovanovich,
$9.95), a novel about the rise and fall of a
rock band in the mid-1¢
musician Laurence Gonzales. Longtime
friends Page and Link are Vietnam vets
who, disgusted with playing blood-bucket
saloons in South
band; they call themselves Jambeaux and
put out a sound that is one part Creole, two

70s by former

lIexas, start their own

parts “light assault rock and roll” and
wholly their own, and Jambeaux rockets to
fame and fortune and flame-out
Jambeaux is not merely a behind-the-
scenes look at the whirligig world of rock
and roll, it is an inside-out account that is as
probing as surgery — and sometimes as
bloody. Page identifies rock and roll with
Vietnam, and in his recurrent flashbacks
the connection between the music and the

17

war is so strong that the battlefield com- |

mand “Lock and load” is replaced by “Rock

and Roll,” and this Vietnam/Rock associa- |

tion is present throughout the book: It’s a

rock and roll war to Page, and the battles |

are costly.

Its all here: the exhaustive repetitions of
a recording session, the numbing night-
mare of the big tour, the casual sexual en-
counters, the dangerous habits of irre
pressible hell-raisers as they rely less on
music and more on drugs to keep them
going. All of which leads to a tragedy that is
reminiscent of those real-life ones we re-
member so vividly — Hendrix, Morrison
Joplin. Page draws back, drops out, shaken
to his core, and we can easily understand

why. Yet the human depth of the tragedy is |

not felt by the reader so much as it is sensed,
because author Gonzales is better at de-
scribing musicians at work than he is at con-
veying the intensity of their humanity

Ben Satterfield

ook publishers are, at this moment,

suffering acid rains of works in two

categories, rock music and the Six- |

ties. This means every typist who's had a
paragraph printed in any of hundreds of
rock 'n’ roller periodicals has written a
book, so beware

On the other hand, a few soaring
Phoenixes will rise from these ashes and
here is one of the first: Barefoot in Babylon
(Viking, $15.95), a magnificent book by
Robert Stephen Spitz on 1969's Woodstock
Music Festival.

Itis 500 pages long, well-written except
for a few dangling modifiers and awkward
prepositions, and highly entertaining. Its
greatest strength is the clear and inexora
ble description of how Woodstock became,
simultaneously, a stupifying disaster and
an unprecedented triumph

Spitz paces his book in precise syn
chronization with the festival’s evolution so
that by the time a reader reaches the
chapter ttled “Friday, August 15, 1969,
mayhemic and
behind-the-scenes characters are spinning
by as fast as time must have been passing
for them then

It's not a particularly nostalgic book
it’s fascinating. Hilarious and heroic anec
dotes are in deluge supply. One example is

Abbie Hoffman, threatening early on to
put LSD into the festival water tanks unless

events outrageous
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handsomely paid. He eventually gets
knocked oft the stage by Pete Townshend
who had no idea whom he was offing and
never gave it another thought

Spitz also provides an “afterword” in
which he summarizes festival principals
If you like the
genre you couldn’t ask for a better book

Speaking of genres, I don't like surveys,
but a definitive one has been done by Rex
Weiner and Deanne Stillman called
Woodstock Census, the Nationwide Survey of the
Sixties Generation (Viking, $9.95)

It answers, statistically, questions about
the Sixties, questions from body hair pre
valence to politics, music, sex and drugs
I'he trouble is that surveys and resulting

activities in the last decade

percentages are not interesting except to

stausticians.
Never mind

1960s will want and should have this book

And the

Any serious student of the
just because it exists question

naire was fun to read

Alison Wickwire

hort of putting a pen in your hand

and a melody in your brain, If They

Ask You, You Can Write a Song (Simon &
Schuster, $10.96) does everything a
songwriter’s primer can be expected to do
Various chapters touch on Broadway, film,
commercial, Country and Western and
Rhythm and Blues songwriting, but the
payload of If They Ask is its scrutiny of the
pop form. Anchored with bits and exam
ples between declarative remarks, the
book’s chapters are almost little pop songs
in themselves, small bits of substance
packed in memory-snagging hooks
Emphasis is 12
ketplace realities, which is disconcerting at
the same time it's wise. How do flair and
originality emerge, given the incessant
need to be commercial? But that's a ques-
tion that’s bugged artists of all types ever
since the Medici family axed their patron
age budget. Authors Al Kasha and Joel
Hirschorn may not be the authors of
deathless lyrics, but they've scored bucks,
houses and cars in a racket that starves
most practitioners. Their halfway satisty
ing of the
commerciality perplex a peculiar fu
sion of brain and heart sometimes com

d on adjustment to mar-

resolution creativity

bines to produce greatness when you're
just doing your job. Songwriting is a pro-
fession, and has to be treated that way if

you're to succeed!
Byron Laursen

rt Pepper is a Los Angeles-based
saxophonist who achieved world
wide fame from his Forties and Fif
ties work with the Stan Kenton band and
“West Coast
school of jazz playing. Art Pepper is also a
junkie, a full-blown heroin addict, and a
self-proclaimed genius, and Straight Life
(Schirmer, $12.95) is his story, from the

his early association with the

first unloved moments to the right-on
the-edge present, told in the first person
relatives and
ind edited by

by Pepper, his friends
cohorts, and transcribed
Art’s wife, Laurie

I'he reader travels with Pepper through
his bleak childhood, with its resultant
never-ending need to be the best, the
number one, the greatest; through his first
musical and amorous successes; his first
snort of stuff; then his first fix; then his
We
erable trips to jail and prison, relive his af
fairs with the women he didn’t care for
read his recollections of recording dates

addiction follow him through innum

where he could barely stand yet played
marvelously, and follow him through his
years at Synanon, where he met Lauric
and his final re-emergence, once again re
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suming the life of a musician and human
citizen, though still unsure and unstable
It’s been a long, hard go, and he’s not home

it is an appalling yet fascinating report
on how not to conduct one’s brief visit on

this planet.
Zan Stewart

elsewhere, in at least one field the British
stand unchallenged — music. From Bur-
ney's four volume “General History of

free yet

Straight Life is an honest, brawling vol-
ume, filled with graphic details of lost lives
and wasted vears, but in Pepper’s resur
rection there is also a glimmer of light in

the midst of all this darkness. Above all,

hile it is the Germans who have the
reputation for this sort of thing,
cataloguing and compending be-
vond the patience of less anal pedagogues

Music” (1776-1789) to ethnocentric
Grove's Dictionary, the reference source, the
Brits have been preeminent. So it is no
surprise that The Music Makers, edited by
Clive Unger-Hamilton (Abrams, New
York), is so good. What is a surprise is the

A WONDERLAND OF VBOOISS z

omeone is asleep in the bookstore. Not just asleep this
ifternoon, but heavily asleep, flat out on a couch, and
not in the bookstore, but up in the
stairs touring the labyrinthine bookshop, Shakespeare
and Company in Paris, which Henry Miller called a
From the window of this dark
booklined room, we can see the facade of Notre Dame
Seine

Are these books for sale?” We
leaning at us from the stacks

No. This is the library. People
come up here to read. Downstairs

wonderland of books

across the

1sk of the thousands of volumes

FT

vou can buy books.

We are speaking to twenty-year-old
Hannah Kaning who, with another
young woman and bookstore ap
Barbara Schreyer, is in
charge of the shop while the idiosyn

prentice

cratic owner George Whitman tours
the world for six months.

I met George in the summer of
1976,” Hannah says. “He was sitting
in front of the bookstore having
iced-tea with some friends and they
invited me to join them.”

Shakespeare and Company is one
of the most famous bookstore names

I'he
philanthropic management of Sylvia

in the world store, under the T
-

Beach, aided and abetted dozens of
writers, known and unknown,
including W.H. Auden, Ezra Pound,
James Joyce and Ernest Hemingway
(Hemingway later repaid the favor in
his memoir A Moveable Feast.) And, of i v
noteworthy, Shakes-

peare and Company arranged the —_——
first book publication of James Joyce’s Ulysses, in 1922, more than
ten years before the book was declared legally fit for

course, most

American
readers

Now the bookstore has changed hands and moved from rue
I'Odéon to a nook at 37 rue de la Bucherie, facing the river. Obvi-
ously, when a reader (or writer) makes any literary pilgrimage to
the early flats of Hemingway in Paris (74 rue de Cardinal
LeMoine), or to the cates on the rue St. Germain, or to the con-
tinuation of legend which Shakespeare and Company embodies,
heislooking for ghosts. And of the dozens of literary sites one can
find in Europe, this odd little bookshop, more actively than any
other we saw, hosts the spirit(s) of the literary past and present

One’s first impression, in fact, is that these are the same rooms
featured in the famous photographs from Shakespeare and Com
pany, the book about by Sylvia Beach. Well, they aren’t, but as we
stood on the small mosaic marble floor downstairs which George
Whitman hand-made, scanning the bulging shelves for treasures,
or reading the dozens of literary
door, we felt they could have been. Things still happen in this

notices on the windows and

bookstore

As Barbara, the other girl in charge, makes change out of the
cash register, (a wooden cigar box kept under the table), a man
enters the store to ask, “Is Ted Jones here?”

No,” she says, “But he is in Paris. Want to leave a message? H
probably be at the reading tonight”

Yes, reading. 1t is Tuesday, a big day for Shakespeare and
Company. Tonight the literary staff of the Paris based journal
Paris Voices meets upstairs, and after that in the room where the
boy was sleeping there will be the weekly seven o'clock poetry
reading. Tonight's, we
Charsanas

note, is by a Spanish poet, a Sefiora

Amitie sincere” sums up the store’s policies. And, in so per

sonal a bookshop, one is not surprised to find the lack of a consis-
tent inventory system. Books are grouped generally by area: fic-

tion, non-fiction, rare books, etcetera

library” We are up- |

T'he location of a par-

|

In those days there was no money to buy books. I borrowed books from
the rental library of Shakespeare and Company, which was the
library and bookstore of Sylvia Beach at 12 rue de I'Odéon. On a
cold windswept street, this was a warm, cheerful place with a big
stove in winter, tables and shelves of books, new books in the window,
and photographs on the wall of famous writers both dead and hiving
The photographs all looked like snapshots and even the dead writers
though they had really been alive

Hemingway, A Moveable Feast

BY RON CARLSON

ticular book, many times, is a matter to take up with the staff.
Shakespeare and Company does boast the largest stock of an-
tiquarian English books on the continent, and though George
Wi
won't just sell them to “anyone”

man’s collection of modern first editions is impressive, he
“If he likes vou, or thinks you
have a sincere interest in the book, then he might sell you one of
his rare books,” Hannah says

I'he portrait that develops of ihe absent George Whitman
describes a generous and inventive man who runs the store as its

.

benevolent despot. He lives in the
store, next to the library, as do sev-
resident transient
literateurs

“George watches the kind of
| books someone is buying, and if
| he thinks the person might be in-
‘ terested he invites him to stay
Many people find out about staying
here from friends or traveling ac-

eral and

quaintances. We always ask about
how they were referred to us, and
they all write in the journals”

TI'he journals, several large black
bound volumes, are thrust in our
laps. They are thick with hundreds

f biographies of the people
who have hosteled here, and they
share a common theme of merciless
optimism and literary aspiration.
Many of the short confessions are
accompanied by photographs, and
we stare at the young faces won-
dering who will actually realize his
dream and become the next Ford
Maddox Ford or Hemingway

“Is there a fee to stay in the
store?”

“Not really. George has a way of finding the special talents of
people, and he gets them to fix or build shelves, or someone
might sit at the desk for a couple of hours. I think the boy up-
stairs helped with the plumbing two days ago.”

A lumberjack, or someone dressed like a lumberjack, comes
in the store. “Is there any mail for me?”

A new girl at the desk, a Canadian student staying for a few
days, hands him two envelopes. About half a dozen friends and
writers receive mail care of Shakespeare and Company. This
man turns out to be John Kendrick, writer, actor, boxer, and
lumberjack

We are drawn into a lengthy discussion of the Edinburgh Fes-
tival, during which another young man who has been thumbing
one of the week-old Sunday New York Times (on sale at a discount)
arranges to ride with Mr. Kendrick to the festival. We buy When
the Wine Is Cold, a play by the writer. We are invited to a concert at
the Centre Cultural Americain, tonight. We all advise the “clerk”™
on the value of a stack of used paperback books she will buy for
the store from a student who has brought them in. We witness
another student buy a copy of Down and Out in London and Paris
by George Orwell from the table of new paperback classics. An
older character comes in, waving an unnecessary scarf, tells a
joke in French which he and the clerk enjoy, and leaves. The rest
of us exchange addresses, and having been indoors too long in
Paris, we burst outside and turn past the browsers at the outdoor
racks of used paperbacks, and head for the bright cafes that
mark the Place St. Michel

It is the strangest bookstore we've ever climbed around in
I'he customers are guests, some staying overnight, others for
months. The books are read, and occasionally purchased. We
realize that we've been in Paris almost twenty-four hours and
that we know seven people now and are going to a concert
Shakespeare and Company is well worth the visit, however brief;
it remains a center for the American population of the Latin
Quarter, sustaining its friends in a vanety of ways

“Unable to escape his own nature

obvious editorial intention to include
within the definition of “music” such non-
classical manifestations of the art as Grove
and Burney disdain.

Here is a sumptuously illustrated effort
to produce not only a history of art (as op-
posed to folk music), but an encyclopedia
as well. Any book which has photos of
Frank Sinatra, Sarah Vaughan, Edith Piaf,
and Tito Gobbi (pop, jazz, cafe and opera
respectively) has something going for it
the editors of Grove's never understood.

I'he biographical entries of composers
and performers appear as comprehensive
as one would dare hope in a one-volume
work — if perhaps a bit biased to the home
team. One can cavil: Elvis Presley was not

“the first white singer who could really sing

black.”But where else would one find a
book which listed in alphabetical order
Ben Jonson, Janis Joplin, Scott Joplin and
Josquin des Pres, and treated all with equal
respect?

Equally important are the mtroductory
essays and historical notes which, with the
handsome illustrations, place music in a
social context

Why, even a critic or two gets a bibliog-

raphic mention here
Ed Cray

he avowed purpose of Maurice

Yacowar’s Loser Take All: The Comic Art

of Allen (Ungar, $10.95) is “to deter-
mine what Allen’s jokes mean, what re-
sponse they prompt besides laughter”;
elaborately rationalized in the introduc-
tion, this purpose remains a quixotic task
Crammed into this niche or that with
Yacowar's turgid, thesis-bound prose,
Allen’s humor keeps popping out like
some crazed jack-in-the-box

Yacowar's favorite niches are Allen’s use
of bathos, mock-heroism, and the fabled
Allen persona itself. To learn that bathos is
the characteristic tone of such Allen gems
as “The thing to remember is that each
time of life has its appropriate rewards,
whereas if you're dead it’s hard to find the
light switch,” is neither edifying nor par-
ticularly surprising. Much of the time the
reader feels like the tape recorder in one
of Allen’s monologues — it keeps saying “1
know, I know.” The rest of the time is spent
in the grip of lethargy, plodding through
zingers like the explanation of this Allen
line: “A man awakens in the morning and
finds himself transformed into his own
arch supports.” Yacowar’s interpretation?
man is
his own arch support — or enemy”” Allen’s
humor is apparently no laughing matter.

Still, the book is complete, from
monologues to Manhattan, and an exten-
sive bibliography and filmography are
provided. And Yacowar can be both per-
ceptive, as in the Annie Hall chapter, and
helpful, as when he supplies the titles of
the Gershwin tunes used in specific set-
tings in Manhattan. What Yacowar perhaps
does not grasp is that the very persona
Allen uses for his humor, “amplifying per-
sonal anxieties, exposing and expressing
secret fears,” yields a personal vision of
Allen’s humor to each viewer, a vision that
must differ from Yacowar's own.

So what makes Woody funny? Take the
Eric Lax portrait of Allen (On Being
Funny), some S.J. Perelman and Robert
Benchley, Mort Sahl, the Bob Hope and
Marx Bros. films, Allen’s own Getting Even
and Without Feathers and the film
scripts...and run. Not to worry about
Allen and his work: “I don’t want to
achieve immortality through my work. 1
want to achieve it through not dying”

Terry Gioe
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tech talk:

/=70db rumble

Whién it comes to stereo, what you can’t |

hear-can delight you. And” the tech talk
~gbove demonstrates this. It's @ measure-
ment-of a kind of noise-that ogcurs.-in turn-
tables. This measurement is called rumble.

Rumble is-caused by moétor vibration.-

Vibration that is transmitted to the turntable
platter. The platter in turn transmits the
~vibration to the pickup or cartridge. The cart-
ridge then transiates the vibration into an
audible electrical signal. A signal you defi-
nitely’ don’t want to hear. That's why the
%Ys on this page are so great. A figure of
_~170db represents rumble so minimal your
/" ear can't hear it/ And these are precisely the
specs you getin the incredible MCS® Series
6602and 6700 turntables. |
The main/reason for this amazingly silent
operation s a direct-drive DC servo motor.
A motor that is an integral part of the platter

and, thérefore, has fewer moying parts to_

/
/

/

cause vibration. The resuit, virlually silent
operation and constant _speed. But great
‘'specs are just part of what you get in-the

6602 and 6700. turntables. You-also get a -

tracking ‘weight adjustment control to_help
prevent damage to your records and stylus.
A bias control that minimizes skating. A
Shure cartridge valued- at-$50.00.°And, of
caurse, silent operation. And when it comes
to great turntables—silence is. goiden.

he MCS® Series 6602 and 6700 turn-

tables. Only at JCRenney. Model 6602 semi-
automatic turntable $179.95.* Model 6700
fully automatic muitiple play turntable
$229.95* *Prices highek in Alaska, Hawaii and Puerto Rico

__Full 5-Year Warranty on_ ucs ‘Series _speakers. Full

3-Year Warranty on MCS Series receivers, turntables,
tape decks, tuners and amplifiers. If any MCS Series
component is defective in materials and work-
manship\during its warranty period, ‘we will repair or
replace it—just return it to JCPenney.

“MCS*® Series pudo Components sold exclusively at JCRenney.
\

\

\

\




