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Jazz artist wows crowd

Trumpeteer Dizzy Gillespie impressed o
weekend audience during o perfor.
mance that was part of the annual Spot
light Jazz Series. See page 4.
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From Associated Press reports

Reagan official admits deficit could soar

WASHINGTON — President Reagan's chief economist, Mar-
tin S. Feldstein, conceded yesterday that the federal budget
deficit could swell up to $200 billion in fiscal 1984 without
actions by the government to curb spending. Although ad-
ministration officials have hinted privately in recent weeks
that the deficit could soar to new heights, Feldstein was the
first senior administration official to concede the magnitude
of the problem in public.

Feldstein was interviewd on NBC's “"Meet the Press.” He
also expressed little hope for significant progress on the
unemployment front. The jobless rate, now at a 42-year
high of 10.4 percent, will hover “somewhere around 9 per-
cent’ next year, even assuming a moderate recovery, he
said.

VA chief says pay

being d

WASHINGTON — Robert Nimmo, director of the V

University of Kentucky, Lexington, Kentucky

SGA considering election complaints

WILLIAMS
Staff Writer

The anti-mandatory student health
fee Students for Political Choice say
they may have evidence that the
outcome of a referendum on the fee,
approved Nov. 11 by a more than
500-vote margin, was illegally in-
fluenced.

Similar claims are also being
made about the Oct. 26-27 Student

The complaint also says the pam-
phlets were placed on polling tables
and scheduling tables near the poll-
ing tables. Election rules prohibit
campaign literature within 25 feet of
polling places.

Bob Easton, treasurer of SPC,
SPC member Phillip Taylor and
SGA Senator-at-Large John Miller
are scheduled to testify at the hear-
ing on the allegations.

SPC has also complained that pro-
mandatory fee literature was dis-
tributed by several dormitory resi-

senator elections.

SPC’s case will be heard by the
SGA Judiciary Board today at 5
p.m. in 115 Student Center.

The group alleges that appro ‘-
mately 600 copies of pamphlets e,
couraging students to vote in favo
of the mandatory fee were stuffed in
dormitory mailboxes. While not a vi-
olation of election rules, SGA Presi-
dent Jim Dinkle said the distribution

Administration, says millions of dollars are being wasted in

isability ion paid to who have no diffi-
culty holding down jobs. The VA chief said in an interview
last week that reforms are needed in programs providing
benefits to many of the nation's 30 million veterans, to
avoid the kind of financial difficulties confronting the Social
Security system.

But he said reforms probably cannot be achieved until a
courageous president decides “that it is worth the political
heat and the political sacrifice” to take on the organized
veterans lobby and its congressional friends. Nimmo has
announced his resignation and plans fo depart when a suc-
cessor is confirmed.

R to MX basi

g plan

WASHINGTON — President Reagan's announcement of a
basing plan for the MX missile is expected to launch a new
round of military and political arguments that already have
stretched on nearly a decade. Reagan is expected to en-
dorse today an Air Force plan known as “dense pack,’
which calls for clustering 100 missiles close together in
super-hardened silos.

The missile decision is slated to be announced only
hours before the president makes a nationally broadcast
speech at 8 p.m. EST on arms control to propose steps the
United States and Soviet Union should follow fo guard
against accidental nuclear war.

Reagan is expected fo call for improving the hot line be-
tween Washington and Moscow and call for a program of
advance notification of planned missile tests.

Walesa fails to appear at church service

GDANSK, Poland — Thousands of Poles hoping to greet
Lech 'Nalesa jammed one of Gdansk's largest churches yes-
terday waiting for him to attend services. The freed Solidar-
ity chief prayed at a chapel near home instead.

There was no explanation for why the leader of the out-
lawed independent union skipped what would have been
his first major public appearance, one week after arriving
home from 11 months of internment under martial law. He
had been widely expected to attend Mass at St. Brigyda's
church.

But there was speculation Walesa decided the appear-
ance might anger Poland's Communist authorities, who
freed him after announcing he was no longer considered a
political threat. He has been careful to avoid criticizing the
government since his release.

Soviets to name new president soon

MOSCOW — The new Soviet leadership, acting swiftly after
the death of Leonid 1. Brezhnev, is expected in the next few
days to name a new president, fill vacancies in the ruling
Communist Party Politburo and set out the plan for next
year's economy.

Yuri V. Andropov, 68. already named to succeed Brezh-
nev as the party's general secretary, is widely believed
poised to assume the largely ceremonial presidency, consol-
idating his hold on power.

Other leading candidates for the job of head of state are
thought to be Soviet Foreign Minister Andrei A. Gromyko,
73, and Brezhnev protege Konstantin U. Chernenko, 71.

Brezhnev took control of the party immediately aft
ousting Nikita S. Khrushchev in 1964, but he did not become
president until 1977 when he took that job from Nikolai V.
Podgorny

WEATHER

A 60 percent chance for light rain today with a high
in the lower 60s.
A 40 percent chance of light rain tonight and to-
morrow. Tonight's low will be in the low to mid 50s,
tomorrow's high in the upper 30s.

ials through
the mails is a federal violation.

dent under orders from
the Housing Office.

No one from the housing office
could be reached last night, but
Rosemary Pond, director of resi-
dence hall programming, said the
charge was inaccurate

“I think SHAC did distribute some
materials,” she said, “but the pro
group could have done the same
thing if they had asked to.

“After all, what's fair for the
goose is fair for the gander, as the
expression goes.”

Sky hook

UK junior center Melvin Tur-
pin tries a hook shot over
Russia’s 7-2 Arvidas Sabonis
in yesterday's 89-86 loss to
the Russians. Turpin had 16
points and 12 rebounds be-
fore fouling out with three
minutes left in the game

BEN VAN MOOK /Kerrel S1att

The SPC complaint says this was
learned from a resident adviser who
asked to remain nameless for fear
of losing his job.

SPC said it will call on Arts and
Sciences Senator Tim Freudenberg
as a witness to this allegation.

“When I went to my dorm in Kir-
wan Tower around the first day of
the voting,” Freudenberg said, I
opened my mailbox, and there was a
newsletter from SHAC (Student
Health Advisory Council, which
campaigned for the health fee).”

Freudenberg will also be involved
in another case before the Judiciary
Board today, in which he will rep-
resent Flo Hackman, journalism
freshman, in an attempt to overturn
the recent freshman senator elec-
tions

The winners were Drew Gaines,
an economics and finance major,
and John Fish, a business adminis-
tration major. Hackman and Grace
Fuell, a political science major, tied
for third place, eight votes behind
Fish.

Gaines and Fuell ran together on
aticket, as did Hackman and Fish.

Freudenberg said the attempt to
overturn the election is based upon
alleged campaign violations.

*(Hackman) is asking that Drew
Gaines and Grace Fuell be disqual-
ified because of a violation of elec-
tion rules in the placing of posters
illegally in a stairway in Holmes
Hall,"” he said.

Freudenberg said the complaint is
that the posters were placed on the
stairs, a violation of SGA constitu-
tional bylaws, election rules and the
Student Code.

He said Hackman originally filed
the complaint with the SGA elec-
tions board, which did not deem it
valid. She then appealed to the Judi-
ciary Board

Freudenberg expressed confidence
that the J-Board would overturn the
previous rulis

“I think we've got a heck of a
case,” he said.

Revenue official promo tng flat tax

By BILL STEIDEN
Editor-in-Chief

The state's personal income tax
system, its framework ‘‘virtually
unchanged for 27 years,” is badly
outdated and in need of change, Ron
Geary, the state’s chief revenue offi-
cer, says.

His proposal: a flat-rate tax —that
is, a tax set at the same rate for all
taxpayers and allowing a limited

begins to rise, at $8,000, has become
regressive

This means the bracket is set so
low that, after deductions favoring
higher-income taxpayers are taken
into account, the greatest burden of
taxation falls on lower- and middle-
income tax payers

A flat-rate system, he said, would
be more equitable across all brack-
ets because it :
* Applies a single flat rate of 3.65
percent to all taxable income
¢ Increases the present $650 stan-

number of

Geary, a UK trustee and Revenue
Cabinet secretary for Gov. John Y.
Brown, has been touring the state
for the past few weeks presenting
his proposal at a series of town
meetings. He will bring his argu-
ment to Lexington at 7:30 tonight in
the City Commissioners’ Chambers,
located on the second floor of the
new City Hall on Main Street. The
meeting is open to the public.

In an interview Friday, Geary
said the current tax system, which
sets the threshhold of upper income
brackets, the income sector at which

of income paid in tax

pe

dard ded to $1,700 for married
persons filing separately, to $2.300
for unmarried persons and to $3,400
for married persons filing jointly
* Allows a $1,000 income exemption
— more for the blind and persons
over 65.
¢ Increases from $1,651 to $3,301 the
income level at which a single per-
son is required to file a state return
and increases the figure for married
couples from $2,651 to $5,401. Mar.
ried couples over 65, who currently
file at $5,401, would not have to fiie
until their income reached $9,401

This system, Geary said, would
eliminate the tax liability of approx

imately 200,000 Kentuckians —many
of which he said would be university
students — and reduce the liability
of another 600,000

Also, because state income tax
can be deducted from federal in-
come taxes, the higher-income
brackets, which would pay more
under the flat-tax system, would
more than recoup the difference in
lower federal taxes. Altogether,
Kentuckians would save $19 million
in taxes under the flat-tax system,
he said

Because of this, he said, he op-
poses the pre flat-tax at the
federal level, which would eliminate
this advantage. He also said a flat-
tax would eliminate man;, of the
checks and balances in the current
federal income tax system that en-
sure the equitability he is trying to
achieve with a flat-tax

Geary said the simpler flat-tax
would also greatly simplify the pro-
cedure for determining one's taxes.
State tax returns would be reduced
from this year's 100 pages to one
two-sided pages

He said the flat tax would also
greatly reduce paperwork for em

ployers.

The governor, he said, has en-
dorsed the flat-tax system and may
call a special session of the General
Assembly in the near future to con-
sider it

Geary said he has encountered no
“‘significant opposition” to the pro-

1

posa

Political science professor and
state legislature expert Malcolm
Jewell, however, said in a telephone
interview last night that the flat tax
will probably encounter opposition
from special interests such as real-
tors and home builders, who benefit
from itemized deductions for inter-
est income eliminated under the
flat-tax proposals.

Other possible sources of opposi-
tion, he said, are churches and char-
itable organizations, which benefit
from deductions allowed for charita-
ble contributions

Jewell said state legislators so far
have not responded to Geary's pro-

posal

I suspect that the legislators are
not going to want to do anything
until they know what the people
think," he said.
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Analyzing football season remains difficult

Less than 24 hours after the first winless
season ever for UK football, the true pride of
the state of Kentucky took the floor to defend
the commonwealth’s and the nation’s honor
against the Soviet national basketball team.

The transition from football to basketball
was abrupt, perhaps too abrupt for those
willing enough to look back on this year’s
historic performance by UK'’s gridiron war-
riors. But before the dead are buried by the
amateur analysts, before the blame that al-
ways seems to follow a debacle is placed,
let’s take stock in what happened to UK foot-
ball during 1982.

The season was the first for a new coach,
a new staff, a new system, a new way of
doing things. Prodigal son Jerry Claiborne
returned to his native Kentucky to restore a
winning tradition, a respect and a pride long
absent from the Fran Curci era.

What he faced upon his arrival was a late
start in recruiting, little time to choose his
staff and a hard road during Spring practice,
culminating in the symbolic Blue and White
game.

His fortunes during the fall were no better.
Beset with quarterback problems, his team
limped along to early-season defeats at the
hands of Kansas State and perennial power-
house Oklahoma.

It seemed the team might get back on
track after tying Kansas, but the rest of the
season could best be classified as the year of
the second half swoon. Only twice did the

Wildcats enter the locker room leading after
the first half.

Multiplying his difficulties were the resig-
nations or dismissals of seven players, in-
cluding a sizable chunk of his offense.

And the worst factor of all — the schedule
— killed the team. Eight of its 11 opponents
are bowl-bound, another should be, and the

bined winning per ge of its oppo-
nents approaches 70 percent.

Claiborne admitted Saturday the team
didn’t have ‘‘the personnel or depth to match
the people we've been playing,” but through-
out the season it was clear the team did
have one thing — character, more than it
has had in recent memory.

It is hoped the character will carry over to
the 1983 season. With an easier schedule, a
program in place, a good recruiting year
plus all that character, fans of the blue and
white may have something to smile about
next season.

For the moment, coach Claiborne, you
have our best wishes.

L]

On the subject of sport, we have one other
wish — to see the National Football League
season closed now.

It’s clear after the resumption of play that
fans don’t care about the remaining games,
and the playoff system threatens to surpass
the National Hockey League’s as the worst
joke perpetrated on sports fans.

The players should take the fans’ advice —
go home until you feel like working again.

BACK JusT /N TIME FOR
THANKSGIVING.!

— DN D BUD

Officials lack political courage to waylay severe deficits

Congressmen who emerged from
elections two weeks ago armed with
newfound vendettas against a swol-
len defense budget have about 30
days to deliver their quarry.

1

I SHEARER

Unless they can agree on some
cuts by Christmas, they could gua-
rentee severe federal deficits for the
duration of the decade.

Cognizant that more than a third
of Ronald Reagan’s 1983 Pentagon
request for $245 billion is slated for
weapons procurement, congressmen
realize that a $5 billion cut today

could mean as much as $80 billion in
savings through the 1980s

As Bob DeGrasse of New York's
respected Council on Economic
Priorities put it, ‘‘Without some
quick changes, the 1983 budget is
going to lock Congress into a signifi-
cant amount of spending.”

Unfortunately, there is little
chance that lawmakers will find the
political courage needed to bolster
words with actions

While many congressmen have
harped loudly about Reagan's lop-
sided commitment to the military,
few will speak out —much less vote
— against expensive arms projects
when the time comes.

Of course, it might appear that the
end is near for several controversial
weapons systems. South Carolina
Senator and presidential hopeful Er-

nest F. Hollings announced last
week that he could ‘‘guarantee” the
votes needed to kill the $25 billion
MX in the Senate.

Meanwhile, on Nov. 15, Rep. Jo-
seph P. Addabbo, D-N.Y., convened
his subcommittee on defense appro-
priations behind closed doors to
hammer out reductions that could
axe both the B-1 bomber and at least
one nuclear-powered aircraft car-
rier.

Nonetheless, lawmakers may sim-
ply lack the votes needed to gut the
big-ticket items. While the MX sur-
vived a House test this spring by a
mere three votes, both the B-1 and
the Navy's request for two $3.5 bil-
lion carriers subsequently passed
muster by 3-1 margins.

Moreover, unlike the MX, whose
basic plan has stirred the ire of

The ‘great American pastime’ returns —
to mixed reaction from office football fans

1 got a very Lou Grant feeling last
week when news flashed over the
Associated Press that the football
strike was over. Our editor-inchief
called for attention and read the
earliest notes being released for
radio stations.

turned to their various jobs.

They'll think the significance of
this event over in their minds and
then chat about the concepts over
their Big Shef and fries.

Somebody has to write newspa-
pers, you know.

In any case, this is not a column
about Nor is it about

James
STOLL

football, which this particular writer
has belabored of late.

This column is about greed in so-
cial progress’s clothing.

Of course, I'm not complaining.
i football players are

longest strike in sports histo-

ry comes to an end as a tentative
contract is reached . . . season to re-
sume Sunday . . .""

The news was met with various
journalistic rejoinders

“‘What? Strat-o-matic doesn’t get
tostrike?"

“‘Sure, sure, my a-- the season will
resume this Sunday!" (One editor
has a tendency to be unprintable.)

“‘How could they do that?"

This innocent-enough question was
replied to resoundingly and simulta-
neously.

“‘Money!"’ several voices clam-
Ifeltit was time to assert myself.
“The great American pastime has

returned!" I yelled
Mixed reactions, none pleasant
Like the hardened, practical types

these journalists be, they all
mumbled and muttered and re-

DRABBLE ®

really little more than highly techni-
cal actors. They get paid so much
more than your average theater
major because stars of stage and
screen don't often have to face Mean
Joe Greene on opening night.

However, as much as they get
paid for playing football, they want
more. Like the baseball players and
the air traffic controllers, they feel
they don't have to be satisfied with
enough

Unions in Poland fight for freedom
and dignity they need

Unions 1n America tight for all
they can get.

Still, I'm not complaining.

My problem was that I looked
upon the strike as a battle between
oppressed and oppressors. I figured
they'd talk over their differences
and then come to a just, fair com-
promise

Uh-uh

Anybody who is looking for jus-
tice, fairness or compromise is
missing the point like I did. This has
to do with money

I get certain images when I think
of the word “strike.” I see poignant,
dramatic silhouettes of oppressed
workers with nowhere else to turn. I
see a crew of dirty, rugged miners
struggling against corruption and in-
dignity.

Frankly, I don’t see a bunch of
football players who are upset be-
cause their employers make more
money than they do. It's hard for
me to sympathize with a guy
biggest problem is too much co-

caine.

It’s even harder for me to respect
a strike whose end is forced by a
Super Bowl date.

‘The guy who owns the pizza place
I work at has always made more
money than me, even when he didn't
have to lift a pepperoni himself. I
figure he has a right.

Oh, well.

I'm not complaining.

Sundays in America once more re-
sound with the barbaric triumph of
crashing shoulder pads. The
strength, manhood and vicarious vi-
olence that made our country great
is back at last.

Sure, I'm angry. Sure, I'm dis-
gusted. However, Il smooth my
feathers and settle back to watch
the remaining games with a sem-
blance of satisfaction.

The great American pastime is
back.

(Heavy, dramatic sigh.)

I wonder how they're doing in Po-
land”

James A. Stoll is a theater sopho-
more and a Kernel columnist.

by Kevin Fagan
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many Western residents,
opposition to the $40 billion manned
bomber is minimal;
contracts on the carriers, according
to one study, are held in more than
400 House districts.

Said one aide to Sen. Gary Hart
(D-Colo.), who opposes the carriers,
““There’s enough pork for almost ev-
eryone on those ships.”

Another factor is leadership.
Against strong presidential support
for military procurement, some
Democrats complain that House
leaders are still unwilling to forsake
weapons proposals rejected by for-
mer president Jimmy Carter. By
and large, Democrats continue to
support Reagan’s military buildup.

(Even Hollings asserted last week
that his newborn opposition to the
MX was simply a way to force a

the MX or the B-l, they're still
under pressure to cut defense, and
they’ll do so where it hurts most: in
construction, personnel and mainte-
nance

Rather than assert control over
long-term growth in the military
budget, Congress will likely make
short-term economics in areas that
are already short-changed.

“The basic lay of the land hasn't
changed, " said Warren Nelson, an
aide to Pentagon critic Rep. Lee
Aspin, D-Wis. “‘Members don’t want
to challenge the military experts on
a particular weapons system."

For Democrats, a standoff on de-
fense would negate whatever spoils
they earned in the 1982 elections.

CIRYSLER
Dellep

of the missile After all, defense spend-
tion program.) ing was an almost universal theme
meanwhile, When congressmen fail to tackle among Democratic candidates.

Unless they move forward on their
vow now, they’ll be vulnerable to
charges that their forte is winning
elections, not leading the nation.

For a country at large, their lack
of resolve would only extend the eco-
nomic misery caused, in part, by the
threat of continuing deficits. Short of
massive pressure from constituents,
lawmakers will continue to see
short-term political advantage in fi-
nancing weapons contractors at the
expense of the economy’s health.

Maxwell Glen and Cody Shearer

are Pulitzer Prize-winning national
columnists.

DELORFAN
DelleR

LETTERS

‘Tasteless’ photo

This letter is in response to the
tasteless picture that appeared in
the Nov. 15 Kernel. To refresh your
memory, the photo I refer to was of
a ““down and out” old black man sit-
ting in Commonwealth Stadium col-
lecting leftovers from discarded li-
quor bottles. Besides the photo was
the cute caption, ‘‘Uplifting His Spir-

its.

To make jest of the misfortune of
one of this society's ‘“victims™ is
certainly easy and may even be hu-
morous to some. But most sensitive,
compassionate people see it as sim-
ply crude, besides being poor, poor
Journalism.

Greg Spotts
Communications junior

Negative image

When we viewed the photo in the
Nov. 15 Kernel of a gentleman “Lift-

ing His Spirits,” we were reminded
of the Christian view that: “As you
have done unto this the least of my
brother, so you have done it unto
me

The glib, repulsive and tasteless
stab at a man ravaging through the
largesse of UK football game leftov-
ers is certainly no laughing matter.
And, frankly, it does little good to
advance the positive image of UK
among thinking black people.

J.D. Vanhoose’s ambitions as a
photojournalist should be made of
sturdier stuff! Why not recall the
stanza from “My Old Kentucky
Home” and caption your penchant
for the perverse: “‘Tis fall and the
darkies are in need of warmth.”

Anthony Brown
President of the Mu Theta chapter
of Phi Beta Sigma

Kernel editors, responding to a
heavy reader response about the
picture in question, have re-eval-
uated the decision to run it. While

they determined the photograph it-
self depicted an unquestionably true
scene, they deemed the capt on ac-
companying it flippant and i1 poor
taste. Therefore, the Kernel apol-
ogizes for any offense it riay have
caused.

Letters Policy

People submitting letters to
the Kentucky Kernel should ad-
dress thelr comments typed and
double-spaced 1o the editoriel ed-

Itor at 114 Journalism Bullding —
UK, Lexington, Ky. 40306-0042.
Writers must Include their
names, addresses, telephone
numbers and their majors, classi-
fications or connection with UK.
Indentification will be checked.




By MATT KELLY
Reporter

The increasing divorce rate and a
desire for job advancement are rea-
sons adult enrollment is increasing
in universities across the country,
according to Jane Stephenson of the
Academic Support Service

Stephenson was the key speaker at
a lecture Saturday sponsored by the
Lexington chapter of the League of

Increase in

(AP) — Kentucky motorists are
killing each other at an enormous
pace and Kentucky State Police offi-
cials say they expect a grim
Thanksgiving weekend.

Around July, the state was about
50 below 1981 highway death rate,
said Lt. John Lile of the state police
public-affairs division in Frankfort.

The death rate has risen dramati-
cally since then, even though the
National Safety Council says Ameri-
cans are driving slightly less and
state police have cracked down on
drunken drivers.

‘Women Voters.

““Women that find themselves the
sole supporter of a family and wish
to keep up the standard at which
they are used to living find it nec-
essary to return to the classroom,”
she said. This is evident by the fact
that more women have re-enrolled
than men.

Other reasons given for the rise in
adult enroliment were the desire for
job advancement in a progressing
society along with obtaining creden-

tials for skills already possessed,
S said. In addition, several
adults return for the enjoyment of
learning.

Stephenson stressed the need for
proper academic advising for the
over 3,000 non-traditional undergrad-
uate students — adults over 25 —en-
rolled at UK

“Adults do not have time to waste
taking the wrong classes,” she said.

As well, several programs are of-
fered by the University to aid adult

students, she said. Programs such
as Project Ahead, a service that
places women 25 or older in inter-
nships, and Career Directions for
Self-Exploration, which serves men,
are available.

For those who find it difficult to
accomodate a full-time job and class
meetings, there are evening and
‘weekend colteges.

Also, the Independent Study Pro-
gram allows students to have up to
one year to complete their course

traffic deaths worry state police

This year’s highway death toll had
drawn within one of the 1981 rate by
yesterday, when six weekend fatali-
ties brought the total to 741 com-
pared to 742 by the same date last
year.

‘‘We were doing so well there for a
while, then everything started going
to pot,” said Dave Salyers of the
state police highway safety section.
““You have a few bad accidents and
they just start to grow."”

The recent escalation makes law-
enforcement officials unusually ap-

prehensive about the four-day
Thanksgiving break, Lile said.

‘“Thanksgiving has been one of our
rougher “We
will schedule a maximum amount of
manpower out on the highways dur-
ing the weekend.”

Fourteen people died on Kentucky
roads last Thanksgiving. That was
three more than in 1980 and six
more than in 1979

In the last nine years, 107 motor-
ists have been killed during the holi-
day period.

period.
“Speed, alcohol and failure to

Instructors, alumni aid instructional contests

Agriculture students learning through judging

By DIANA JEFFRIES
Staff Writer

Aside from sports action, other
competition exists at UK, such as
the eight agricultural judging

teams.

Competition is the common de-
nominator for the members of the
crops, dairy cattle, dairy products,
floriculture, livestock, meats, soils
and meat-animal  (Ak-Sar-Ben)
judging teams.

UK's agricultural judging teams
received respectable awards in 18
different competitions with teams
from other universities this year.

The University’s crop judging
team placed first in its region dur-
ing a competition in Lexington Oct.
23. The livestock judging team re-
ceived first place for the second
year ina row in its region

Other judging teams — soils,
dairy products and dairy cattle —
also fared well in competitions this
year.

““When competing with other uni-
versities at the various judging con-
tests, there is some element of pub-
lic relations involved,” said Charles
Barnhart, College of Agriculture
dean.

“It is basically, but on a smaller
scale, the same reason the basket-
ball or football team competes. It is
more or less a matter of being rep-
resented in a public, competitive
event,” Barnhart said.

“There are a lot of long hours in-
volved in being on a judging team,
so there has to be some motivating
factor to keep the team going,"” said

Jennifer Garrett, animal science ju-

TO: STUDENTS,
FACULTY&STAFF
Reg. 20% discount

|

nior and a member of the dairy
judging team.

“Sure it's fun traveling and meet-
ing people, but the name of the
game is competition.”

While previous skills are essential
in sports, experience is not nec-
essarily a prerequisite for the
judging teams.

I find it easier to work with the
inexperienced student because they
have no biased opinion,” said Lanas
Smith, livestock judging coach. “I
look for someone who is interested
in the industry, has an enthusiastic
attitude, and is willing to work long
hours.”

Because of your great response

to our 20% discount off all
eyewear including contact

lenses during the last 2 years,

we are now able to continue
the same savings for you.

(Behind Foodtown on Southland Drive)

Please show U.K. Identification

345 S. Limestone 253-1360
Next to McDonald's

JOB OBJECTIVE

Quality Resume Copying

SPECIAL SKILLS: Copying on to a wide van

ety of Resume papers

EQUIPMENT: State of the

Coprer
EXPERIENCE Expenence Kink

omplete re

OPEN 7 DAYS A WEEK

it electronic

Duplicators

]

|RC
Expires 12/31/82
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1Pizza with

Free Delivery”
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The short-term goal is winning
and gaining experience. However,
like sports, the long term goal is ca-
reer exposure.

“Traveling to the different pack-
ing plants, you get to meet industry
people who appreciate your inter-
est,” said Kirk Swigert, pre-vet se-
nior and a member of the meats
judging team.

““When you're judging, of course,
you want to win, but you're demon-
strating your skills, which can help
youin the future.”

The principle behind judging is
being able to think on your feet, a
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yield the right of way are the three
largest contributing factors,” Lile
said. “If you look at national fig-
ures, alcohol has a very high place
as far as a contributing factor in ac-
cidents.”

It also is a traditional part of holi-
da)"is, including Thanksgiving, Lile
sai

“I think everyone has the percep-
tion of having a good time during
the holidays,” he said. “They think
it (drinking and driving) is socially
acceptable. The problem is we're
killing too many people doing it.""

skill that is beneficial in future ca-
reer success, Barnhart said

“‘Being on the team gives students
an opportunity to make decisions
under a time pressure associated
with group competition. It enables
students to think on their feet, devel-
op a convincing argument, and then
sell their viewpoint,” said Barnhart.

“‘People who have had this type of
experience tend to do better when
they go out into the world."”

Besides students and the faculty,
agriculture alumni and outside in-
dustries also aid the teams by con-
tributing to the teams’ finances, said
Paul Appel, assistant to the dean.
The remaining assistance is pro-
vided by departments, clubs, and
fund-raising activities by the teams
themselves such as the meat team’s
pork loin sales.

Although monetary assistance is
vital, some of the people who work
with the teams suffer from an el-
ement much greater — the lack of
recognition outside the Agriculture
College

“We try to stress academics, so-
cial events, and extra-curricular ac-
tivities such as the judging teams
here at the Ag College,” said Robert
Vimini, meats judging coach. “‘I feel
many students are lacking in their
extra curriculur activities.

“*Judging is one of the most worth-
while activities an undergraduate
can participate in during their col-
lege career. However, it is also an
activity that hasn't received the rec-
ognition it deserves," said Vimini

Most judging team competitions
have been completed. However, two
teams — Ak-Sar-Ben and Floricul-
ture — have meets scheduled for
next semester.
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Any large pizza with
2 or more toppings.

UNCH!

Archie’s famous deep pan
pizza & 12 ozs. of your

rates: $25 per year,

Special’
$4.29:

2 toppings

One coupon per order

any delicious slice of

Javorite beverage
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Divorce, ambition increasing older students, speaker says

and can start at any time. In addi-
tion, the program has no specific
registration date, she said. Students
send in assignments and may never
see their instructor unless they de-
sire

The program offers almost 150
courses ranging from foreign lan-
guages to philosophy and the sci-
ences to math as well as others, Ste-
phenson said

The cost of higher education, how-
ever, sometimes poses more of a

problem to adult students than
younger ones, she said.

Adults have more of a problem
with educational costs because stu-
dents often receive money from
home, Stephenson said. “It is very
rare that the adult student receives
any financial aid.”

Adults are often seen as being in a
“‘gray area™ of being too poor to af-
ford tuition costs and too wealthy to
receive grants or scholarships, Ste-
phenson said.

JACK STIVERS /xernel S1ath

Long and windy . . .

Students approach the Patterson Office Tower from the Stu-
dent Center. The photo was taken from the 12th floor of the

tower.

Kernel Crossword

ACROSS

1 Persian poet

5 Neck pain
10 Tractable
14 Folio
15 Asian capital
16 Lined up
17 Walked over
18 Partner
20 Church

council
22 Shack
23 Runs out
24 Weaker
26 Honor card
27 Rugby pass
30 Talk idly
34 T-men
35 Servant
36 Neighbor of
Ga

53 Gamble

54 Suggestions

58 Make unfit

61 Fastener

62 Entertainer
Tennille

63 Peoples

64 Austen novel

65 Utan resort

66 Dyeing appa-
ratuses

67 Sagacious

DOWN
1 Chooses
2 Ms. Tyler
Moore
3 Greek
contest
4 Fragrant
5 Kind of tea
6 Jacob's wife
7 Bring on
8 Duck's kin
9 Kipling hero
10 Ability
11 Herat, once
12 Ape
13 Wool sources
19 Argue
21 Weapon
25 Rubdown
26 Skating on

37 Penchant
38 Fleeced
40 Bound
41 Whole
42 Declared
43 Hinder
45 TV statistics
47 Rejected
48 Digit
49 Religious
work

50 Downy

27 Drudgery

28 Atlas

29 Beliet

30 Vehicle

31 Caught

32 Dele

33 Plundered —

35 Up-to-date
one

39 Pronoun

40 Wrenched

42 Grunt

44 Insect

FRIDAY'S

PUZZLE SOLVED
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46 Where Roma

is
47 Tot tender
49 Stiliness.

50 — — cake
51 Effigy

52 Actor Alfred

53 Swagger
55 Celebrity
56 Duration
57 Cutt

59 Cycle

60 Curve
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Jazzman displays innovative, talented approach in work

Gillespie exhibits range,
own spiritual direction

The king of bop, Dizzy Gillespie, visited Lexington
Friday as part of the Spotlight Jazz Series and proved
to Kentuckians why he is a legend in his own time.

The surprise of the concert, however, was not his
music but his personality. In some ways the show was
less of a musical performance and more of a continuous
communication with the audience.

Early in the show he announced, ‘I am delighted with
your presence 'cause it means another dollar in my
pocket.”” This humorous tone quickly set the mood for

“““REVIEW

Throughout the evening, Gillespie joked with the audi-
ence about good Kentucky whiskey, entertained them
with long pretentious phrases, and danced, jived, and
strutted his stuff around the stage.

His music was incredibly varied, showing tremendous
versatility. His rendition of “‘Gillespiana,”” a song writ-
ten for him by laln Schifrin, best illustrated the range
of his trumpet

He also demonstrated his talent on several percussion
instruments throughout the evening, confiding later that
he was “breaking in" his new drummer, Bernard Pur-
die.

“Gee Baby Ain't 1 Good,” an original, featured his
vocal prowess. His distinct mellow, sensual voice was
surprisingly good.

He then switched to a set of “good old songs,” which
started with “A Night in Tunisia.” The band jammed
~it this song with several unusual, quick changes in
te.apo and provided solos for each of the musicians.

The bass player, Mike Howell, worked in several
highly improvisational solos that earned him an ovation
from the crow

Before the next song, “Doo Wah Diddy,” Gillespie

promised to turn his drummer loose. That promise was
weu-hl.lﬁlled, and this song proved to be one of the con-
cert’s highlights.

The entire song had a heavy percussive back beat
that was very similar to rhythm-and-blues patterns.
After a long guitar solo by guitarist Ed Cherry and a
longer drum solo, Gillespie rejoined the group to play a
series of soft, muted trumpet licks. Cherry echoed each
on the guitar, creating one of the nicest effects of ihe
whole concert.

The music then switched into an almost-syncopated

Disco cats

Local marketing begins
of Kentucky fight songs

By JOHN GRIFFIN
Arts Editor

After playing the hit “Stray Cat Strut” for the crowds
at Surf City, disc jockey/entertainer Bill Kelly decided
a variation on the tune would make a good fight song
for UK’s basketball team.

“I had played the song several times at the club, and
it seemed to have the nghx potential for a song about
the Wildcats,” Kelly said. “'So I talked to a friend of
mine, ‘Biz’ Bruckner, who has a recording studio, Har-
mony House Studios in Georgetown, and we decided to
record it.”

Once the lyrics of “‘Wildcat Strut,” as the song was
soon titled, were completed, Kelly and Bruckner went
into the studio to record it with Kelly on vocals, Bruckn-
er on bas', and keyboards, Bruce Rutherford on drums
and gulla. and Kurt Bruckner on background vocals.

traditional UK fight song, with * Take Me Out lo the
Ball Game" interwoven.

With over five record stores agreeing to market the
record, Kelly has high hopes for sales and acceptance
from Wildcat basketball fans.

*“All the proceeds from the record are going to the UK
Athletic A:.sncmlmn Kelly said. “We pressed 10,000
copies of the record for the first edition, which are now
on sale (at several local stores) . . . but we hope the de-
mand is so great we'll sell 2 million.

‘“Wherever there's a Wildcat fan, we hope to have a

record nearby for him."
Support Your Local
Journalist...ADVERTISE
In The KERNEL

ernel
ampus
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BACCHUS MEETING
DAY

205 Student Center
NEW TIME - 3:30 p.m.
The Film: ""Under the Influence’
shown
All Welcome!

ATTENTION!

All Groups and Organizations...
Any group or organization wanting to
announce an event in the Kal
November 29th, the deadiine is...

TUESDAY, NOVEMBER 23rd
5:00 p.m.

Call at 258-5492 or stop by Room 8
Journalism (basement; and ask for Lisa
Timmering.

1

1

By CARLLEE/Xerne o
Dizzy Gill bashfully re-

Jozz tr

ceives a vase of roses from members of the
local chapter of his faith, the Baha'i. He ap-
peared at the Center for the Arts Friday night
as part of the Spotlight Jazz Series.

drum and bass pattern that ended in a powerful drum
solo.

The “early be-bop tunes” were saved for the last set.
These complex tunes, which are his special contribution
to music, seemed to put the audience under a spell.
During Charlie Parker's “‘Confirmation” the entire
band shone with perfection.

The highlights of the evening were Gillespie's two
newest songs. Representing a drastic change in style,
these songs were religious in nature and reflected what
seems to be the latest direction of his music and his life.

The first was a tune he said he “stole” from Jerusa-
lem on his last tour that, in translation, is titled ‘“The
Land of Milk and Honey.” During this number, he had
the audience clap to the almost marchlike cadence
while he chanted the accompanying vocals.

ANNALIESE GRIFFIN

Innovative trumpeteer shows humility offstage

By MICHAEL BRATCHER
Reporter

John Birks Gillespie, known lnurnnﬁonnlly as Dizzy
Gﬂlspne. showed himself to be a warm, caring human
after his performance Friday at the Center for the Arts.

He greeted his fans without any i what-

Being told to be seated one day in class, he started to
object since his horn was laying in his chair. His in-
structor reprimanded him and told him to shut up and
sit down.

In doing so, he sat on his trumpet, bending it into its
current shape and causing one of the most unique de-
sign innovations in musical history

Because to his family’s poverty, Gillespie said, he
was not able to repair the horn or get a new one. He

soever. Calmly eating a cheese sandwich, he waited for
his fans to initiate the converstion. He vnllingjy signed
autographs, pmed for chatted casual-
ly with everyone around.

With obvious delight he bounced a little girl on his
knee, kissed her and cooed to her and made his entire
backstage audience laugh at his facial expressions.

Hewuwumtedmmnvmdmulmmeloul
chapter of his faith, the Baha'i. Gillespie spoke highly of
his religious beliefs, which he had demonstrated during
the concert when he dedicated his final encore to a for-
mer leader of the Beha'i, Enoch

en,
music and his profession. Oﬂlhe:meltdmnueemln
be going to his head or anything.”

’I‘beseqmlmesmqmtenuluampeum and the
term ‘“‘superstar”’ certainly befits Gillespie.

He has played jazz Fdﬂmnal!y lor over 40 years,
one of the first blacks to be acclaimed for his musical
contributions. He has been not only a ma)or cultural in-
fluence but also a political and religious infl:

He has toured abroad as a musical

grew to its shape, discovering that he liked
his own design better.

Gillespie was less talkative about his other famous
trademark, his billowing cheeks. When one of his fans
alluded to them, Gillespie cut the subject off rather
curtly.

He was also not interested in speaking about his early
jazz career backstage. During the concert, however, he
made frequent references to his career.

At the onset of bop, critics and musicians claimed it
was not even music. But by the late '50s, Gillespie and
his peers were proclaimed the masters, and their inno-
vative music had become a new form of jazz

During his appearance, he described his own music as
“‘a native art form that we call jazz.”

He went on to say, “This may be the classical art
form of the future. There have been many, many
who have put their oﬂ'enngs in the bouillabaisse."

Gillespie peers, Charles Mi , Thelonius
Monk, Bud Powell, Max Roach and Charlie “The Bird"
Parker, created a new musical genre within jazz known
& hoo "

In contrast to the simple, traditional jazz of that time,

the
ﬁmt)aunmmmmw:lpodwdlambmdormr
the U S. State Department.

Former gigs include the 10th anniversary of the inde-
pendence of Kenya and playing for President Carter at
the White House. Gillespie is currently uwu!lnghlsnexl
White House with some
confided. He is scheduled to play for President Rugln
because ‘“‘he asked me to play for him.”

He then talked about one of his most famous trade-
marks: his uniquely shaped trumpet.

mhornwlsmlmduualdedm" Gillespie said.

“I keep it because it's acoustically quicker. That is, the
sound reaches my ears much faster than from a horn
with a straight bell.”

The accident to which he referred relates to an expe-
rience he had as a trumpet s.udent when he was young.

was complex and required great virtuosi-
ty of the ]inyus This rhy'hmm and harmonic complex-
ity

Recalling the early v.hys of bop, Gillespie has said,
“We didn’t think about making some kind of revolution
at this time. We were just trying to find a new way of

phrasing the musu: you know, and we didn‘t expect
anybody to be upset

In recognition ol‘ his contributions to jazz, Gillespie
holds honorary doctorate degrees from Rutgers and the
Chicago Conservatory of Music. His awards include a
Grammy in 1975, the Handel Medallion, National Music
Award and the Downbeat Critics Poll Award.

This illustrative musician considers series like UK's
Spotlight Jazz Series important. “Every college should
have one,”” he said. “It’s very important to spread this
new art form."”

DARKROOM FOR RENT

Color or Black & White
COLOR "
$10.00 per hour plus supplies R
BLACK & WHITE qo"

00000000000000
mO>»ONORD

THE TIME CAPSUL

12 TOKENS FOR $1.00
Price Good Every Day
No limit on coupons
Expires 11/28/82
1466 Village Drive (off Versailles Rd.

278-0704

CoIsEM
[IUORS

$7.50 per hour, chemistry included ,\}
By only. Callfor reservai ¢o®
1"‘:2‘:9‘5

o
“THANKSGIVING TRIMMINGS"

© BEER FEATURES *
CHRISTIAN MOERLEIN ..
MOOSEHEAD

_mOP>PORD
000000000000000

»O—BME® WO

wE RENT FOR LESS

$12

* MONTHLY
* WEEKLY
* SPECIAL WEEKEND RATES

AYRES AUTO SALES

568 NEW CIRCLERD.,

254-3533

LATE-MODEL CAR :
FOR ONLY

Rubio, Bianco, Rose

841

N.E.

HEINEKEN Lt. & Dk. ..
© LIQUOR FEATURES
750 mi

WILD TURKEY
101°

$9.%

© WINES ¢
750 mi

M.il

—
.2 for $9.%

White & Rose

$3-”

FREIXENET CHAMPAGNE .........Sormi, Soco & Brut $4.49
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Confusion, elbows

abound in 89-86
loss to Russians

By STEVEN W. LOWTHER
Sports Editor

They conquered them in Bloo-
mington, they conquered them in
Nashville, they took Fresno and
:'gave now added Lexington to their
ist

The Russian national basketball
team has literally waged war on the
USS. collegiate basketball elite. Yes-
terday, the Kentucky Wildcats went
down 89-86 in a valient entanglement
of elbows, arms and international
rules to the Soviets, now 7-3 on their
exhibition tour of the country.

The Cats fought right down to the
wire, with the outcome not certain
until Valdis Valters stole the ball at
midcourt with :09 showing on the
Rupp Arena clock and set up Volde-
maras Khomichus for the stuff that
enabled the Russian able to breathe
easily.

Fouled out: Turpin. Derugin. Total fouls.

USSR 27. UK 28. Technicals
23,541

none. A

The final play itself was somewhat
controversial as there was confusion
involving the amount of time re-
maining on the game clock and
where  Kentucky should have
brought the ball into play. The game
was played under international rules
rather than NCAA rules, and the dif-
ferences left more than just the offi-
cials confused.

Khomichus hit a jumper from the
top of the key with 12 seconds re-
maining and, according to Kentucky
coach Joe B. Hall, under interna-
tional rules, the time-out is supposed
to be called by the official “‘as soon
as we take over possession of the
ball. Instead, we lost two seconds off
the clock and brought the ball up to
halfcourt before they stopped the
clock.

““We set up our out-of-bounds play
for midcour Hall explained, “‘and

they (the als) put it down on
lhe end lme That threw us off right

The Wildcats had to improvise and

set up a fullcourt in-bounds play
with little preparation, and the Sovi-
ets were able to knock the ball away
and take possession to seal the victo-
ry.

If the game could be compared to
any other famous battle, it would
probably be called the “Battle of the
Bulk” as the teams threw almost all
finesse out of the game and just
plain knocked heads for 40 minutes.
Kentucky’s Melvin Turpin and Nic-
olay Derugin fouled out, with Deru-
gin exiting two minutes into the sec-
ond half.

Seventeen-year-old Arvidas Sab-
onis, who has been heralded as the
next best thing to S-22 in the Soviet
Union, picked up his fourth foul late
in the first half, about two minutes
before Derugin. There were 35 fouls
called in the first half alone.

With the Soviets ahead 15-14 mid-
way through the first half, Kentucky
outscored the visitors 17-8 in a five-
minute spurt to open its biggest lead
of the game 31-23. Junior Dicky
Beal, who was the first guard off the
bench, sparked a fast-break attack
with a 10-foot jumper from the side
and a layup after a steal during the
stretch.

Beal dished off a nice assist to
Minniefield on the break with 5:53
showing to lift the Kentucky lead to
five points, then hit two free throws
before Turpin hit an 8-footer and two
free throws to give UK its eight-
point advantage.

Kentucky seemed to be in com-
mand of the game at this point, but
from then until halftime, the Cats
experienced a letdown that enabled
the Soviets to pull even.

‘“We had that eight-point lead and
then committed about five fouls
right in a row,” Hall said. “That
erased the lead and that, I think,
was one of the keys in the game.”

With Sabonis on the bench for
most of the first 10 minutes in the
second half, 7-2 Alexandr Belostenny
took charge for the Soviets, tallying
12 of his 17 points in the second half.
Khomichus also added 16. of-his
game-high 22 points on long-range
missiles over Kentucky’s 1-3-1zone.

UK did manage to build a five-
point lead late in the second half as
freshman Kenny Walker sparked a
Wildcat surge after Turpin picked
up his fourth personal foul. With the
Cats down 62-65, Walker hit a free
throw before a Charles Hurt layup
tied it up at 65-65. Hurt finished the
game with 12 points while Derrick
Hord and Minniefield had 18 and 16
points, respectively.

Two Minniefield free throws and a
Hurt layup put Kentucky up 7067,
and Walker pounded a two-hand
stuff in Belostenny's face for his
first field goal as a Wildcat, giving
Kentucky the 7267 lead.

Senior forward Derrick Hord
shoots over the Russian
team's Arvidas Sabonis in
yesterday's game. Hord had
18 points as the Wildcats fell
to the Soviets 89-86 in an ex-
hibition.
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20% OFF
Regular Price
with
Student 1.D

Help Prevent Birth Defects —

In The Lansdowne Shoppes 269- 3667
off Tates Creek Road
Hrs. Mon. - Sat. 10-8, Sunday 1-5

Lay-Away
Terms Available

THE AMUSEMENT EMPORIUM

Pool and Miniature Golf

% Price with U.K. I.D.
50 Video Games- 12 Tokens for $1.00

420 New

rcle Rd. NE (next to Pizza Hut)

CHARGE IT 258-4646

is the number to call to Charge it to your Master Card or
Visa account. Deadline for classifieds is noon one day prior to the

day of publication. Ads c:
office, 210 Journalism Building on the

e placed at the Kernel classified
UK campus. All ads must

be paid in advance BY CASH CHECK OR BANK CARD.
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CLASSIFIEDS

hree P
Five Days, $7

The above rates are for ads of 10 words or less,

there is an additional charge of 15¢
for each extra word per day.

for sale

$100. 277.5679 (home) or 2335452
(work)

For Sele Beoutiful home. Foculty
neighborhood. 110 Johnsion Bivd. By
appt. only, 277.3044

Gultars: Ovatlon ecoustic ciectric
silver-plated dobro. Call 254.1686. 269.
1091

Nice 2 bedroom railers for sale. Set
p ot wailer pork. Perfect for students
Owner will finance. $2995.00 and up.
229

F 18 somm
Call 41

Nikon 7t Slack Body
lens, leather cose. Like new
258.2309

Sony TC277.4 Resl to resl VW
headers. and chrome tailpipe Daytime
coll 273 6568

THE LAST OENUINE LIATHER CO.
504 Euclid Ave. Needie point. belt
backed  leother coats  repaired
cleaned. altered 253.312)

WHO TICKETSII Floor
Iy priced. Frank 299 8986
9104

[ —
Kevin 258

WHO TICKETS FLOOR SEATS. BEST
OFFER David 276 4641

for rent

An unturnished 1 bedroom opt
UK. Woodland Pork. Carper. drapes
applionces. Nice yord. $250 plus uhil
s Loose. 266 3970

wied. All utilties paid. No pets or chil
dren 252 4489,

Large Nice Semi.furnished efficion
<y, 350 Uindenwolk. Coll 2591719 or
273.4523 o1 coll 252.4489 ond vk for
Mork

wxury Purnished | on
and eMiciencies for rent near compus
Phone 278.8105

Neer UK., 1 bedroom opt. Bills poid
$250 per month. Animals welcome.
ond - 2 bedroom opt. $225. Animals
welcome. 2665970, 2761288,

Nies 1 furnished aport
ment. Close 1o UK. $215. 2339957
koo trying

Seversl nice 182 Bedroom railers
for rent in trailer park. 10 minutes
from compus. $140 1o $225 per month.
Call 2827711

1 end 2 Bedroom opis. Walking dis
tance 1o compus. $250 and $300. Ut
tios poid. 2559181

1 Bedroom Eficlency. 1 block from
compus on Alyseford. $175 per month
Coll 258.629

1 Bedroom Luxury hatoric opart
ments. $185.00 and up per month. plus

Hiities. 3 minute walk o compus. 277.
8506, 2693783

help wanted

AB Blood Typesit Eorn EXTRA money

clo. Ak for Eorl

ovimstas Joss

Summer yoor

Coveom Pover Ommpony toll I 1000
300

personals

Attention: Colleglate &-Hers R
raton for banauet due Nev. 23, Coll

CAMPUS SPECIAL
Helium filed balloon bouauets 10 put @
1 in your day. Only $12 until Novem.
ber 30 BALLOON.A-GRAM, 1278
rom

Conred Chev Cr Rentell s
dent Discount & Weekend rates! Call
269.4634

CREATIVE WRITERS OROUP. Are you
Interested in mesting with other writ
ers ond poets fo share ond discuss
work? S Romm, 733.5887. leave mes.
soge

Dane, Dene, Dene. youre one fourth
the way 10 88. Hoppy birthday on the
341 Love GN

Don't Be Latel Wake up service.
Weekly. monthly rates availoble. 277.
7473, 277. sk

PH Bary L. you oiweys moke the
best better Luv. A Friend Who Al
ways Hos a Pornt

Foxy Thete Chi Chrle. congratuiations
new Prex! Im provd of you! Love. YIS
Kim

MONEY FOR SCHOOL! We guaranies

Peace Corps -Liberle- Business Mon.
S A ol ety Wk,

Poace Corpe - smoll_engine
mechanic. 2 years experience. 104
s

Brodiey Holl 258
Compus Crusade for
Christ. Mondoy. 7.8 pm. room 228,
e Student Canter

Ront A New Chation

A/E for sodent, $45.00. Call 208
e

Rent A Van or Car from Conrod Chev
Speciol Student Rotes. Coll 269.4634

wanted

Need Ride 1o Virginia. Thanksging

Anywhere within 2 hrs of Charloties
ville. Shore gas. 255.1535. Julie.

Christien Fomale Greduate
ture student 1o share furnished condo
minium w. kitchen privileges. (Home
2663658 or (work) 272.9524.

Fomale Roommete NMeeded Decer
ber 1 Clowter apartments. three bed
rooms. 2728492

Mendicapped 1BM needs
roommate. Will exchange rent for do
mestic upkeep and am oHfering woge
for oid core on weekends. 24 non
smoker. Please coll Dan Tyler ot 277
m
Roommate Nesded Quier clean 24
miles from compus. Coll 278.1397

to with on

apariment 1o shore. Call Parricia. 266
E

services

Accopting  Applications o,
opening for infont under & months. L
conved infon core home 2697878

ALL YOUR TYPING MEEDS. REASONA
BLE RATES. ANYTIME CALL ANN
FARMER 272.6809.

BLUIORASS SECRETARIAL  for o
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Vols’ Reveiz boots winless UK to 28-7 loss

Volunteers gain berth in Peach Bowl with win

By DAN METZGER
Senior Staff Writer

KNOXVILLE, Tenn. — Behind re-

cord-setting Fuad Reveiz, the Ten-

regained the

whiskey barrel from UK with a 28-7

victory Saturday, giving the Wild-

cats their first winless season at 0-
10-1.

The Volunteers, now 6-3-1, later
received an even greater prize: a
berth in Atlanta’s Peach Bowl Dec.
31 against Iowa.

Reveiz kicked five field goals, in-
cluding two from beyond 50 yards,
which broke the NCAA record for
field goals in a season from that dis-
tance. The 511, 220-pound sopho-
more from Miami, Fla., has kicked
eight this season, breaking the old
mark of seven. He has hit 27 of 30
field-goal attempts and all 18 of his
extra-point tries.

“Reveiz is amazing,” Tennessee
coach Johnny Majors said. ‘“No
coach could expect more of a place-
kicker.”

The Vols wasted no time, scoring
on their initial possession of the
game. Reveiz kicked a 47-yard field
goal, and UK was quickly behind 3-0
with 6:31 remaining in the first peri-
od

UK, starting on its 20-yard line,
compiled an impressive drive that
began when Randy Jenkins
to split end Allan
yards and a UK first down at the
Tennessee 35. A 5-yard run by full-
back Shawn Donigan and a 7-yard

Watson for 15°

gallop off right tackle by tailback
George Adams gave UK a first down
at the Volunteer 47. After a delay of
game by UK, Jenkins, un-
able to find an open receiver,
scrambled downfield for a 19-yard

pickup.

Two runs by Adams netted 9
yards, and UK faced a third-and-1
on the 28. Jenkins pitched right to
running back Terry Henry, who
passed it back to a wide-open Jen-
kins down the left sideline for a 28-
yard touchdown pass, and, with
Chris Caudell’s extra point, a 7-3 UK
lead.

“We saw it was open in the
films,” Henry said, “and Randy

so we worked on it, and they called
me in to throw it.

“When we lined up, I knew it
would work because they were com-
ing with the blitz to our right side
and it was like a sweep to the right.
Their right-side cornerback was
goingwmemiddlemmeﬂownnd
Jenkins rolled the other way, and I
could tell he was open. It was just a
matter of getting the ball there.”

But once again, was not

and Cockrell went to work.
A pass over the middle was tipped

Clyde Duncan caught the ball for a
16-yard gain at midfield.

Several plays later, Reveiz kicked
a 55-yard field goal with eight sec-
onds remaining.

Perhaps the play of the game was
a 64-yard scoring strike from Cock-
rell to speedster wide receiver Mike
Miller, who beat UK cornerback
Brian Williams on a deep pattern
down the middle.

UK safety co-captain Andy Molls
said the Cats were in a man cover-
age on the touchdown pass, and Wil-
liams could not be faulted.

“It only takes a step to get past a
defensive back, and Brian probably
played it exactly the way he was
supposed to play it. But with the
great speed and moves Miller has,
that's all it takes.

“Brian was a few steps behind
him, and it was a perfectly thrown
pass and a beautiful play on their
part.”

Tennessee attempted the two-point

i but UK i d

to be denied, as quarterback Alan
Cockrell masterfully engineered a

13-play, 67-yard drive
that ended with Cockrell's 1-yard
pass to a wide-open Jeff Smith.

Cornerback Kerry Baird inter-
ceptedaCockrellpuuatmeUKw
but lost 5 yards on the return. UK
could not capitalize, as three plays
netted only 5 yards.

Tennessee recovered the ball with
1:29 minutes remaining in the half,

en
Dave Lyons stopped Cockrell short
of the goal line.

Reveiz added three field goals in
the fourth quarter, including his re-
cord-setting 50-yarder.

Kentucky played without senior
cornerback Tom Petty, who was

prior to the trip. Petty al-
legedly tried to sneak beer into Kir-
wan I, the football residence hall.

The game marked the end of 18
seniors’ football careers at UK.

'

“

PRANK SALVINO /Kernel Stoff

Middle linebacker Scott Schroeder (42) and guard Keith Martin (70) make the initial hit on Tennes-
see fullback Doug Furnas in one of UK's four goal-line stands. Although the Wildcat defense
turned in a fine game, UK lost 28-7, ending the school’s first winless season.

They spoke of character and learn-
ing from the losses, both themselves
and the younger players.

But most of all, they said they will
miss their friends they have made
at UK and that they are sorry they

won't be with Claiborne and the rest
of the team in the upcoming years.
The game had extra meaning to
Henry, a native of Knoxville.
“It was very special for me,” he
said. “Not only it being my last

game, but I've played against a lot
of the guys on their team in high
school. It was probably one of the
most exciting games for me.

“It was probably the most I've
ever been up for a game mentally.”

Former All-Star shortstop for

Angels

Fregosi to manage Louisville Redbirds

LOUISVILLE (AP) — Jim Fregosi, former California
Angels manager and All-Star shortstop, will be man-
ager of the Louisville Redbirds for the 1983 Class AAA
baseball season, according to a Louisville newspaper
and television station.

WLKY-TV reported Friday that it had learned that a
news conference has been scheduled for today by Red-
birds owner A. Ray Smith. The station said Fregosi's
office in Anaheim, Calif., confirmed that he would be in
Louisville on that day.

And, in a copyright story yesterday, The Louisville
Courier-Journal quoted Fregosi as saying he was
looking forward to his new job.

“I had an opportunity to talk to several clubs,” said
Fregosi. “I'm looking forward to managing at Louis-
ville. I don’t know if it'll be a steppingstone or not.”

Fregosi, 40, would replace Joe Frazier, who managed
the World Series champion St. Louis Cardinals’ top
American Association farm team during its first season
in Louisville.

Frazier apparently will remain with the Cardinals as

UKIT tickets

General ticket sales for the UK Invitational Tour-
nament, which features Tulane vs. Rutgers and
Kentucky vs. Duguesne in the opening round Dec.
17. will go on sale today by mail order only.
Athlet ¢ Director Clitf Hagan said the tickets
are bleacher seats priced at $10 a set, which in-
cludes separate tickets for Friday and Saturday.)
All checks or money orders should be made pay-
able to the UK Athletics Association and mailed
to. UK basketball ticket office. Room 3, Memorial

Sports Beat

a scout and consultant.

Fregosi managed the Angels from 1978 until he was
fired in 1981. He took the Angels to the 1979 American
League playoffs, but the team slipped badly the follow-
ing season and a slow start in 1981 led to his replace-
ment by Gene Mauch.

After leaving the team, Fregosi opened a fast-food
brokerage company in Beverly Hills, Fregosi & Asso-
ciates. Now, with his business doing fine, he said, he’s
ready to get back into baseball.

“A. Ray (Smith) said it's really a fantastic park
there,” said Fregosi. “With the number of people you
draw it’s got to be great. Yeah, I missed baseball. No
question about it. I've been with it for 25 years, so it’s
tough to be away fromiit.”

Asked whether he planned to model the Redbirds
after Whitey Herzog's Cardinals, Fregosi replied: *“You
have to adapt to the ball club you have. You never know
until you get to spring training . . . I definitely feel that
when you play on the artificial turf, you have to have a
lot of speed — especially in the outfield.”

Coliseum, Lexington 40506-0019. All mail orders
should include a $1 handling charge.

Lady Kat volleyball

The UK women's volleyball team lost to Tennes-
see Saturday in the semifinals of the SEC Volley-
ball Tournament 10-15, 15-12, 15-8 and 15-12. On
Friday night the Lady Kats beat Mississipi State
153, 15-3 ond 15-2. Lady Kats Kim Clay and
Marsha Bond were named to the All-SEC team

Anderson leads Cincinnati over Eagles

PHILADELPHIA (AP) — Quarterback Ken Anderson
used a basic passing attack and the power running of
Pete Johnson to trigger the Cincinnati Bengals to an 18-
14 victory over the Philadelphia Eagles yesterday in the
resumption of the strikeridden National Football
League season

Anderson’s short passing game and Johnson's
straight-ahead running set up two field goals by Jim
Breech, while linebacker Reggie Williams sacked Ea-
gles quarterback Ron Jaworski for a safety to build an
110 first-half lead.

In the third period. Cincinnati drove 44 yards on 10
plays, capped by a 2-yard touchdown pass from Ander-
son to Dan Ross.

The Eagles finally scored with 11:04 remaining in the
fourth quarter on a 2-yar¢ TD burst by Perry Harring-
ton that made it 18-7

Cincinnati took a 3 lead with less than five minutes
remaining in the first period on a 62-yard drive, cli-
maxed by Breech’s 19-yard field goal.

(,WP!J/_‘ IFRNY PRENT

COPY SHOP
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“TO: Grad Students
}j)ipaom; Johnny Print
[ !PJ-Z: Thesis Preparation
|

Eliminate the hassle

|| of preparing your thesis.

;‘Pick up your FREE COPY of
1"Helpfu1 Hints" for thesis
ipreparation at Johnny Print.|
547 S. LIMESTONE
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Cincinnati set up another Breech field goal after a 13-
play, 79-yard drive with a fourth down and 13 at the Ea-
gles’' 20. Breech then booted a 38-yard field goal with
1:01 left to make it 8-0.

Before the half ended Breech kicked a 49-yard field
goal that made it 11-0.

Cincinnati boosted the score to 180 in the third quar-
ter on a 10-play, 44-yard drive after the Eagles missed a
1-yard, fourth-down try for a first down at their 44.

The Eagles drove 61 yards on 13 plays late in the
fourth quarter with Louie Giammona scoring from the
1-yard line with 22 seconds left in the game to make it
18-14.

25¢ Draft

30¢ HOT DOGS
8:ﬂ3ﬁuntil 1:00

03 SOUTH,

A Monday Night Tradition
803 So. Broadway 2339178

DESIGN
ARTHORK PASTETE
Whatever your needs are and no mat.
er how large or small.
We can meet the challenge and hel,
ou present your ideas in a profes
ional manner.

111 Journaltem Bulkding.
University of Kentucky

St. Andrew's Society Scholarships
Graduate Study in Scotiand 1983-84

Award based on all-around achievement,
character, financial need, and evidence of
Scottish descent.

Deadline: November 30
uﬁam%y—.mmu

ATTENTION Mr. Advertiser!
Did You Know That The
FACULTY, STAFF and STUDENTS at U.K.
SPEND YEARLY...

*$30 Million for Groceries
*$16 Million for Clothing and Shoes
©$10.6 Million for Gasoline
©$12.8 Million Dining Out
*$5.8 Million On Liquor, Beer and Wine

©$28.2 MIllION .ceeeeeeeeecceccccssssensnsssfor Automobile Purchases

*$4.5 Million

on Automobile Accessories

©$3.9 Million ..
¢$3.7 Million
©$4.6 Million .
©$2.85 Million

.
.on Furniture,

TV's and Household Appliances

on Toiletries

*$1.8 Million ..
*$1.2 Million .
©$1.06 Million

eoee

for Photography Equipment and Supplies

for Laundry and Dry Cleaning

on Sporting Goods

This Christmas Season -- Get Your Share of
The U.K. Market! Advertise In The
Kentucky Kernel -- THE U.K. NEWSPAPER!
For more information just dial 258-2872
Monday through Friday, 8:00 a.m.- 5:00 p.m.

“Data from
Belden Research
Market Study.
April 1979.
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If colors tickle your fancy, capture them with Kodak film.
For sharp, beautiful pictures of your most colorful fantasies.
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The Perspective

During the short 70 years since
the birth of the motion picture
industry, movies have defined our
heroes, shaped our morality, set
the pace for fashion, created na-
tional controversy, entertained us,
provided new perspectives and
perhaps best of all, stimulated our
imaginations.

It's difficult to comprehend the
true scope and power of the film
medium. Yet we all know the
magic created when facing a big
screen and being touched by
Breaking Away, thrilled by Raiders
of the Lost Ark, moved by Ordinary
People, or charmed by E.T.

Whether the film industry pro-
vides escape or entertainment,
makes us laugh or makes us cry, it
is an important part of our cul-
ture and our lifestyle.

You, as a reader of The Movie
Magazine, belong to the most active
movie-going segments of the popu-
lation. As such, you have a tre-
mendous influence on the film in-
dustry and the movies it makes.
The Movie Magazine is designed to
bring the personalities and the
process of creating motion pictures
into clearer focus. We hope to pro-
vide interesting insights into up-
coming films — films whose crea-
tion you have directly influenced
and which eventually may influ-
ence you.

We invite your input and encour-
age you to write us with your
comments.

Durand Achee
Publisher
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NEW YORK ¥

big beige couch in a friend’s apartment just
off Central Park South, sits Meryl Streep, the
33-year-old actress whom Life magazine — in
a heady flurry of hype and hyperbole sur-
rounding last year’s Victorian-era epic, The
French Lieutenants Woman — dubbed “Amer-
ica’s Best Actress.”

Meryl Streep is between pictures. At 3 A.M.
on June 2nd, at the Old Fox Movietone Studio
in Manhattan, director Alan Pakula called out
his final “Cut!” on Sophies Choice, the long-
anticipated film version of William Styron’s
semi-autobiographical, best-selling novel.
Streep is Sophie — Sophie Zawistowska, a
beautiful, beguiling young Polish immigrant
living in the Prospect Park area of Brooklyn in
the summer of 1947.

In another few weeks, Streep, with Sophie’s
blonde hair clipped to a scruffy shag and dyed
dirty brown, makes for Dallas, Texas, where
she starts work in the title role of Silkwood,
after Karen Silkwood, the plutonium plant
worker-turned-anti-nuclear activist who died
mysteriously in 1974.

“I was real upset when Sophies Choice wrap-
ped,” she says, talking in sudden animated
. “I had this feeling that I'll never get a
pdn like that again. I put everything into it
and it was hard to leave.”

I'hat’s what they all say, of course, but
Streep, who first read Styron’s turbulent ro-
mance in its original manuscript form when
she was still attending the Yale Drama School,
means it. For the film, which tells the story of
a would-be William Faulkner named Stingo
(Peter MacNichol) and his stormy relationship
with two lovers — Nathan (Kevin Kline) and
Sophie — all of whom share the same Brook-
lyn boarding house, Streep threw herself into

Sophie’s Choice stars Meryl Streep, Kevin Kline as
Nathan (center) and Peter MacNichol as the young nar-

rator Stingo (right).

the part like a woman possessed. She under-
went 5 months of tutorship to learn Polish
and German for the scenes of Sophie’s pre-
World War Il homeland. She immersed her-
self in Alan Pakula’s script and Styron’s book,
virtually becoming the young Catholic girl
who had been imprisoned at Auschwitz by the
Nazis, living with the guilt of having survived
the death camp while those she loved
perished.

Though she had read the book back in 1974
and fantasized then about playing the part (“1
was looking for every excuse to get out of
drama school,” she laughs), Streep’s coming to
the part of Sophie was not — even after her
Academy Award for Kramer vs. Kramer and
her much-ballyhooed role as Sarah in The
French Lieutenants Woman — a fait accompli. In
fact, as she tells it, Streep practically had to
beg writer-director-producer Pakula to con-
sider her for the role of the enigmatic Sophie.

“It’s a long story,” Streep says, leaning for-
ward and planting her red, low-heel Italian
pumps on the carpet. “It was really silly to
read it when I was waiting on tables and eat-
ing tuna fish at Yale thinking, ‘Well, sure I'd
like to play that part — who wouldn't?” But
then, when years later, the possibility arose
that I actually might play it, I reread the book.
It had been after a couple of other things I'd
done — Holocaust and Kramer — and 1 wasn’t
sure that I wanted to do another female victim.

“This was previous to reading a screenplay,”
she continues, “and there was this long evo-
lution of events where Alan Pakula called
me while I was making
The French Lieuten-
ant’s Woman in
England and
said ‘Would
you like
to do it?

and I said, ‘Well, yeah, I mean, but what’s the
script like? It’s a very nice novel but I don't
know what the script will be.” And he said ba-
sically, trust me and 1 said, basically, no, I just
can’'t. And he said, ‘Well, I'll fly over to En-
gland and tell you the story.” And I said, ‘Well,
I know the story.” And so he got mad at me
and went ahead and looked for other people.”

So that was that, says Streep, except that
then she got ahold of a pirated copy of Paku-
la’s screenplay. “I read it and I just wanted to
do it so badly,” she remembers. “It wasn’t the
sort of stereotypical victim at all, it was really a
multi-dimensional character with a lot of fun
in it — humor and size — a kaleidoscope of
emotions. So then it began all over again. My
agent called Pakula and said, ‘Please, please
see her!” and he finally consented to see me. 1
walk in and he had this Czech actress’ pictures
all over the walls and he had just about de-
cided that she was Sophie — she was just about
set to do it. We talked for a long time. We
talked and talked and talked. And about a
week later he called me and said ‘You can do
"

One of the reasons Pakula (and co-producer
Keith Barish) had been inclined to go with an
unknown Czechoslovakian over a big name
Hollywood star was that he was, according to
Streep, dead-set on Sophie’s authenticity, on
her Eastern Europeanness. “That's what really
held him back,” she says. “So I told him I'd
learn Polish, I'd do anything.

“I thought it would be a piece of cake,
like picking up ltalian or French or some-
thing — but it's not. It's a lot like Latin
because there are 7 cases, 1 think —
my teacher will kill me if 1 don’t
get this right — grammar wasn’t

my strongpoint, 1 can get the
accent. Anyway, because of
that it was real hard to learn,
you have to parse every sen-
tence as you speak it, every
word changes its ending ac-
cording to whether it’s the

object of a sentence or the
subject or the indirect ob-
Ject. It's really wild.”
(Continued on page 7)

Meryl Streep
Talks about
‘Sophie’s Choice,’
Acting & Other
Things

BY STEVEN X. REA
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Jensen" Car Audio owners recognize what's
really important. Technical excellence like Jensen
Triaxial* three-way speakers

A Triax " not only features a woofer to
recreate rich low tones and a tweeter
to capture all the highs. It also
provides a midrange speak-
er to single out the subtle
sounds in between, and
play them back the way
they were recorded.

Jensen Coaxial speak-
ers carry the same technical
dedication. Coax produces
superb sourid response
across the spectrum, It handles power
efficiently, and is available in a range

of sizes to fit almost any application.
Both Triax and Coax speakers are specially
designed to work within your car’s environment.
That assures that the Jensen
sound cuts through as
well in your car as it
does in our lab. And in
case you didn’t notice
both speakers now
carry grilles that add a
sleek, contemporary look.
So, if it’s the sound
that moves you, install a
Jensen speaker system.
It can make any car com-
mand spcual dttentlpn TRIAXIAL

fentifyin
i .:v 'wu s the producer of the patente Tw way

J ENSEN
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When it’s the sound that moves you.
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Special Effects

BY JACOBA ATLAS
It sounds like a producer’s dream. No agents
to call. no contracts 1o negotiate. no star
salaries 1o pav. no temperamental actors 1o
placate. In fact. no actors at all

Ihe Dark Crvstal as the brainchild of Muppet
creator Jun Henson. Henson came up with
the idea of making a film populated only with
creatures (he has no other definition tor what
he creates. noting this latest development s
neither a puppet nor a muppet) five vears ago
betore E7 was even a gleam in Steven Spiel
But £/

treasune \ny

has already become
film

chamcal creatures to tug at our heartstrings is

Bergh eve

tional which uses me

bound to be labeled o bandwagon jumper
Can the
made Kermit the Frog and Miss Piggy lovers
tor the realized the Yoda for
Lucas take on the challenge of the
lumpy, lovable Exuaterrestrial?

whether deservedh or not man who

Seventies and

George

AL e
g 1he

intended o spend five vears mak
Dark Crvital Henson. He
speaks with the deliberanion of a

admits
slow. soft
Kindergarten teacher | ready o go
sooner but Lord Lew Grade (who financed the
Muppet movies) wanted 1o make 7The Mupper
Vove fust 1 higured why not postpone Crae

a4 hittde

WS

longer= T knew we could use the time

for research and development

Ihe big plus about the postponement

Henson adds, Taughmg. “is that at least now |

can describe The Dark ( tal 1o people and
Betore

when I'd talk about a movie without people

have them understand what 1 mean

no one knew what I meant
on the order ot £:17 o1 Yodu, only more so

Much more. £ 1 and Yoda
manipulated creatures mteracting with a cast
while The Dark Crivtal s all ma

mipulated aeatures meract

Now | can sav s

were the onh

of humuans

ther
other

¢ with

manipulated areatures and specal effects
I'he logistuics have mightmarish pro
portons, but Henson shrugs

oft the obstacles

“In the carlv davs of movies,” Henson ex
plains, “all vou could do was put a man in a
gorilla suit. Now there are options. You can
create almost anvthing. Anvthing vou can see
i vour mind vou can put on film.

Yes, if vou have the ume, the money and
the cratispeople o do the job. The Dark Crys
tal, tor instance, ate up five vears, more than
$20 milhon i production costs, and the tal
ents of hundreds of skilled laborers, from the
usual camera and hghting experts 1o the not
so-usual false-eve experts and even rubber
Hporters

Not many hl
financial backing for a hlm

rakers could have found the

as complex and
Dark Crystal
Lucas, certamly: Steven Spielberg

unprecedented as The George
that

ET proves he can do no wrong: and Henson

How

Although Henson is a gencration older than
either Lucas or Spielberg (he has grown chil
dren, one of whom is the editor of Harvard's
presugious Lampoon), he shares with them a
sense of perpetual childhood. Tt was Henson
who kept the vision alive, Henson who
brought m arust Brian Froud o design the
look of the picture, Henson who co-divected
with fellow Muppeteer Frank Oz (the creaton
of both Miss Piggy and Yodua)

Lhe Dark Crysta
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\nother major problem was skin. Henson
msisted that his heroes, the Gelflings Jen and

Kia
catch the Light

have humanhike sk It needed to moye

Eventually foam latex was

used and master make-up man Dick Smiath,

who aeated the Oscar-winning make-up tor
Dustin Hottman's 120-vear-old Laetle Big Man
ume The Dark
Corystal was completed, more than nine tons ol

came moas an advisor. By the
Malavsian rubber had been used 1o cover the
creatures

Makiug

lematical

them move was equally prot

no hesitancy. 1 don't hike 1o get oo speciti
about how the areatures were made 1o work,
savs Henson, “but we did use people inside
them some of the ume. They were mimes and
clowns and acrobats, people who know
movement. Fhose who did the movements
were brought m overy carly and helped us
work on the creatures

Producer Gary Kurtz, whose aredits include
both Star Wars and The Empoe Strikes Back, i
sists the mimes were used only about five per
cent of the time. The rest of the movemenis
were accomplished through various tech

niques: tadio control. mechanical inkage, hy

draulic engmeermg and even taditional pup
petny the old arm-in-the-sleeve trick

Henson admits the result of all the mie

chanics was often chaos. “E. L, tor imstance
was often manipulated by as many as cight
people at one tme that's just tor one crea
ture. With us 1t was a matter of dozens of
creatures performimg at the same tume. Ie got

prety cowded.” Frank Oz, who co-dneced
Henson, likened the set o

Station. A tathe cop would

the movie with
Grand Central
have come i handy. Video saved the day
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OV 1
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made the admits Henson who fist

developed the techmque of watchmg a1\
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When we are pertormmg our primary focus is
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were even tny omonitors imside the creatures

tor the mumes 1o see what they were domg
Henson msists L he Dark Crystal s not a trad
ional special etfecrs movie i the sense ot

Sty W But 1n another sense the entine

movie iy one enotmous special effect. The dit
ference s that most of the ettects e Fhe Dark
Corystal were accomphished durimg the shooting
on the soundstages ot EMT in London. not
added durmg post-production
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kets were all exploded night on the sound
sLages
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hours and we
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we also had hght coming up underncath
which naturally warmed the water
Ihe same apphed 1o the cryvstal shard
Both those scenes having been shot were then
mproved opucally by cutting out trames to
speed up the sequence and domg a partial dis
solve between trames to get away from the
shght jerky movement that vou get when vou
do stop trame
of the Jedi, the sixth
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the end, the concentration camp.
“During that month I spok

their lifetime?

cumstances
emotions

known the better. “It's a very

glamorous movie
glamorous movie betore.”

wanted was

Lucastilm’s special effects arm,

chmmates
seen in the

Streep, along with the German-Polish con-
owce crew, spent four
weeks filming the flashback episodes of the
story in Zagreb, Yugoslavia — scenes aswirl
with images of family and friends, sprawling
ghettos, the constant rumble of trains and, in

no English at
all,” Streep recalls. I spoke only Polish or
German, and it was a Polish and German cast.
I'hey were all real. 1 was the only ringer.”
Streep starts gushing all over the place
when she gets going on her craft, recounting
the roles that have plopped her in places like
Cornwall, England, circa 1860, or Poland in
the 1930s: her work in movies like Julia
(Streep’s film debut), The Deerhunter, Manhat
tan, The Seduction of Joe Tynan. “It’s great. How
many people get to live that many lives in
I'hat’s really the whole kick of
acting: jumping into these different cir-
It's an ideal outlet for all sorts of

Prior to Sophies Chowce and the Silkwood pic-
ture which is just underway, Streep starred in
Still of the Night, a suspense thriller in which
she plays a wealthy New York art auctioneer
who gets embroiled in a mystery and a love
affair with her psvchiatrist, plaved by Roy
Scheider. Robert Benton, who directed Streep
in her academy award-winning performance | car
in Kramer vs. Kramer, was the director. Streep is
loath to give away much of the story line tor
Still of the Night, suggesting only that the less
glamorous
character, though,” she offers. “1 got some
nice clothes out of it It's a very glossy, dairk,
I've never really been in a

For all the techmique, Henson s well aware

that what draws people to a movie is story,
With

perhaps more than with any other

magination, a sense of magic fantasy
films
cente of filmmakimg, a bond occurs between
the stonveeller and the audience. It that bond
isn’t aeated the movie hes tlat and dull
Henson, through his Muppets, has proven
he can create such a bond. Like Spielberg and

Lucas, Henson has o gift for translatng the

tantastical mto popular torm. “I make movies

I want to go see.” Henson savs simply, echoing
the exact same words Lucas used 1o explain
why he made Rawders of the Lost Ark

I'he Dark Crystal opens December 17th

Streep clears her throat. She runs a hand
through her hair, shaking it up. Two gold,
leat-shaped earrings jangle against her long
neck. The talk about glamour winds its way
around to that age-old celebrity subject: fame
and fortune. Streep, one of a select few Amer-
ican actresses who can demand million dollar
per-picture salaries, an actress constantly de-
luged with scripts and movie offers, is tryving,
amidst all the stardom and the media hype, to
maintain a life of relative normality. She is
consciously trying to avoid becoming spoiled
by the whole Hollywood syndrome — the aides
in constant attendance, the limousines, the big
parties

You can’t get spoiled if yvou do vour own
ironing,” the actress philosophizes, a grin
crossing her pale, pointed face. Is she trving
to hoodwink an unsuspecting public into be-
lieving that Meryl Streep — the same Meryl
Streep who adorned the covers of practically
every magazine in America last vear — does
her own ironing:

“Well,” she concedes, her eves sparked with
amusement, “1 must say I'm very into perma-
nent press. But, I mean, I think it's important

for me — 1o keep a hand on my lite and the
maintenance of it because vou're supposed to
be plaving characters that do their own iron-
ig. If vou torget how to do it then all vou can
play are movie stars

“But vou gotta love i, she adds, her voice
sSwooping from one octave to another, “vou
gotta love it at the airport when they have the
waiting for Holv mac
kerel! You don't have to wait for anvthing and
the guy carries the bag — that's great. You'd be
a jerk not to love that

Sophiex Chowce opens Dec. 10 i exclusive
engagements in New York, Angeles,
Chicago, San Francisco/San Jose, Washington,
Dallas and loronto; other markets
will open January 21, 1983

vou, I must say

los
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The Pirates of Penzance

BY JAMES H. BURNS
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Memorex presents High Bias IT, a tape so
extraordinary, we're going to guarantee it forever.
Extraordinarily flat frequency response at zero dB
recording levels, combined with remarkably low
noise levels, means musie is captured live. Then
Permapass,™ our unique oxide-bonding process, locks each oxide

particle—each musical detail--onto the tape. So music stays live,
Not just the 1st play. Or the 1000th. But forever.

We've engineered every facet of our transport mechanism
to protect the tape. Our waved-wafer improves tape-wind. YOU'LL FOREVER WONDER,
Silicone-treated rollers insure precise alignment and smooth,

safe tape movement. To protect the tape and mechanism, we've Is I' ll"[
surrounded them with a remarkable cassette housing made 9
rigid and strong by a mold design unique to Memorex.

them forever
If you ever become dissatisfied with Memorex High Bias II, for
any reason, simply mail the tape back and we'll replace it free.
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JESSICA LANGE AS FRANCES

Producer Marie Yates Brings the

Compelling Story of Frances Farmer

to the Screen
BY CHRIS HODENFIELD

When Hollywood makes a picture about Hol-
lywood, it usually turns out to be an exposé of
the grim, sharky side of the glitter pool. Sunset
Boulevard, The Oscay, The Big Knife, early ver-
sions of A Star Is Born, Mommie Dearest, it's a
long list. Singin’ in the Rain is one of the few to
take a light-hearted look.

This can’t be an accidental trend.

It was a rainy day in the San Fernando Val-
ley and Marie Yates, producer of the new
movie Frances, was waiting for Mick Jagger 1o
call. She came to the door of her dark slate
house and said, “Good things happen on rainy
days.” She had warm, twinkly eyes, a maroon
sweater, weathered jeans and gold slippers. It
ocurred to me, as Ms. Yates served me coffee
in a black Chinese porcelain « up, that this was
a different kind of movie producer.

Marie Yates was working a mid-level pro-
duction job at MGM six years ago when she
came across the shopworn, unsold manuscript
of William Arnold’s Shadowland, which told of
the beautiful, spirited and rebellious 1930's ac-
tress Frances Farmer and her horrifying ex-
periences with Hollywood, asylums, elec-
troshock and worse. Yates not only bought the
rights to Shadowland, she dove into the re-
search and helped edit the book. Yates man-
aged to root out the last survivors, including a
very private detective who'd held a torch for
the actress these many years. From the book
and her own interviews and research, Yates
and co-producer Jonathan Sanger put to-
gether the awesomely awful saga of Farmer's
life (the screenplay is by Eric Bergren, Christ-
opher DeVore and Nicholas Kazan).

Singin’ in the Rain it isn't.

“She was like a Diane Keaton or a Jane
Fonda. She dressed as she liked, she was out-
spoken, she went out with the farmworkers
and picked fruit,” says Yates. “That's why I say
she was about 15 or 20 years ahead of her
time.”

Frances Farmer, though only 21 years old,
had just scored her biggest success, portraying
two roles in Come and Get It (1935) when she
got fed up with Hollywood. She moved to the
New York theater world and fell in with Clif-
ford Odets and the left-oriented Group
I'heatre. Disappointed in them, she returned
to Hollywood.

“When she came back, she really had to eat
it,” Yates says, shaking her head. “She was
making B-movies back to back and she started
to drink and take pills to keep her weight
down. She was so beautiful and so well
known, and she hated that. She started to re-
sent the fact that people were exploiting her.
I'hey got more vindictive and gave her more
B-movies.

“There was a scene in a movie called Flow-
g Gold where she had to fall in the mud,
And she had to do it something like 17 times.
She kept asking, ‘Why am 1 doing this?* And
her director just sat there and let her fall in
the mud.”

Because of her associations with leftists, she
came to be labeled, wrongly, a communist.
Her troubles came in a heap. While on parole
tor a drunk driving charge, Frances Farmer
got in a free-swinging fight with a hairdresser,
a woman, and broke her jaw. The hairdresser
(whom Ms. Yates tracked down in Hawaii for
interviews) pressed charges.

Jessica Lange stars as
tragic Thirties actress
Frances Farmer (far left
& left). The real Frances
Farmer (above) died

in 1970.

“The police went and broke down her door
at the Knickerbocker Hotel where she had
been sleeping in the nude,” Yates says. “And
they said she had been coming on to the
police as they broke down the door. They
booked her. That was the first time she was
put into a home.”

Farmer was released into her mother’s cus-
tody. Whenever they would disagree, hei
mother would threaten her with another trip
to the asylum.

Eventually, the threats were fulfilled. Fran-
ces Farmer spent five years in an asylum in
the state of Washington, frequently subjected
to electroshock therapy.

“I don't know if you know about the condi-
tions of those days,” Yates says. “They ate and
slept on the floor and did everything else on
the floor. She was taken out of the hospital
and raped, 1 don't know how many times, by
the soldiers from a nearby Army base. The
soldiers would also take her to parties where
politicians were, and they would dress her up
and they would rape her because she didn't
know one side from the other any more. And
then they would electroshock her so she
wouldn’t remember any of it.”

Farmer eventually found her way into the
hands of a Dr. Walter Freeman, who had the
motto “Lobotomies get them home.” His spe-
cialty was the trans-orbital lobotomy, a less
dismantling process, comparatively, than a
pre-frontal. “He said people were sick in their
imaginings. By putting this instrument Jjust
underneath their eyelids, that would sever the
artist’s ability o imagine. Because that's where

(Continued on page 13)
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Actor-Director Tony Bill Sails Through Hollywood
Moore & Mary Bler Moore In ‘Six Weeks’

& Guides Dudley

BY ERIC ESTRIN

ony Bill stands at the helm of his

65-foot sailboat, Olinka, tanned and

grinning. The balmy breeze ruffling
his hair is also powering his craft gently up
the southern California coast. It is late sum-
mer, the hottest, smoggiest day of the year in
Los Angeles. But here on the water it is cool
and clear, and Bill, decked out in white slacks
and red shirt, looks as if his only concern in
the world is keeping his sails full and enjoying
the afternoon sunshine.

A Hollywood Renaissance man, Bill, now
42, achieved film success first as an actor
(Shampoo, Washington Behind Closed Doors ), next
as a producer (The Sting, Taxi Driver), and most
recently as director of the critically acclaimed
My Bodyguard. He has just finished shooting
Six Weeks, his second directorial effort (star-
ring Dudley Moore and Mary Tyler Moore).

Despite all his activity in the film industry,
Bill makes it abundantly clear that this is
where he feels most comfortable. “I 8O to
work so I can afford the boat — let’s put it that
way,” he says, in a voice flat and calm as to-
day’s sea. “Sailing is my only habit.”

If Bill sounds a litle different from the typ-
ical, “show-husincssvis-my-life" movie pro-
ducer, it’s because 20 years after breaking into
the business playing Frank Sinatra’s little
brother in Come Blow Your Horn, he is still, in a
sense, the new kid on the block, a Hollywood
maverick struggling to do good work outside
the competitive confines of the corporate
film-making machinery.

“My feeling is, you spend so much time not
making movies, that thats what you should pay
attention to in your life,” he explains. Accord-
ingly, Bill surrounds himself with good
friends and good art, and spends as much
time as possible on the water, enjoying an av-
erage of two or three long sailboat races each
year to places like Honolulu and Puerto Val-
larta.

It's a schedule that allows him barely
enough time to make movies, and certainly
not enough to concern himself with the cap-
rices of the business, which he considers a
dying industry. “I'm totally ignorant about the
movie business,” he says. “I try not to pay at-
tention to anything I have no control over. 1
Jjust kind of don't go anywhere I can’t walk.”

The lifestyle suits him well. In a business
where connections are said 10 be everything,
Bill has gone outside the system to establish a
network of his own and based it in Venice
Beach, miles away from the Hollywood hustle.
He has staffed it with neophytes in need of a
break, and risen to the challenge by turning
out an unusual ration of successful, quality
films.

What's more, he’s managed to become well
liked by the Hollywood establishment while
doing so, an unachievable accomplishment for

HOWARD ROSENBERG

other independent-minded filmmakers who
can’t seem to get their work distributed to the
public.

For that, Bill owes something to his boyish
charm and even-tempered personality — a
combination that makes him a talented deal-
maker without causing him to sacrifice his
personal vision. But Bill, or T'B, as his friends
call_him, maintains that if he makes it look
easy, it's only a litle Hollywood sleight-of-
hand.

When it comes 10 directing, he insists, any
appearance of sophistication on his part stems
not from knowledge or skill, but from his ex-
pectation of eventual failure. “1 feel like I'm
condemned for the rest of my life 10 go 1o
work knowing that I don't know what I'm do-
ing,” he admits. “I do not have the confidence
of the kind of director who says, ‘I know Just
where to put the camera; we don't need o
film the rest of that sequence; we're gonna cut
over there, and then we're gonna come back
over here.”

Bill had been looking around for a film to
direct since My Bodyguard in 1980, I'here were
things about directing he clearly enjoyed — the
opportunity to use a synthesis of his outside

The director at ease (left)
near his Venice studio and
squinting through the cam-
era (below). Opposite, Bill
exhibits his low-key directo-
rial style with Mary Tyler
Moore (left) and Dudley
Moore and Katherine
Healy (right).

knowledge, for instance, and his knack for
functioning as an inspirational team captain.

The script he decided on (by David Seltzer)
is the story of a congressional candidate who's
drawn to the head of a cosmetics empire after
he flips for her young daughter.

Bill was auracted to Six Weeks for several
reasons, including the chance to work with
Dudley Moore in his first dramatic role. Ac-
cording to Bill, Moore was everything he ex-
pected. “It was as good as it gets,” he says.

“You show up in the morning, and laugh your

ass off all day long while doing good work.”

And Moore, in turn, praises Bill for creat-
ing “an atmosphere where everyone can con-
tribute. “Tony is very relaxed and he's very
willing for actors to do what they want, what
they feel comfortable doing. The fact that he
doesn't consider himself a strong director is
actually much more of a help than a hindr-
ance because it allows me to deliver what I can
instead of aiming for somebody'’s image of
what I can do.”

After Bill came aboard, Mary ‘lyler Moore
was signed to play the female lead, adding an-
other light-hearted touch 1o what is essentially
a bitersweet family drama.
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The story revolves around young Katherine
Healy, whom Bill calls “the most remarkable
non-professional I've ever worked with, and
I've worked with a lot of unknowns over the
years.” Healy, a star ballerina with the New
York City ballet, was recruited for her first
film role because of her dancing skills. She
plays the daughter who serves as a catalyst in
Mary ‘Tyler Moore’s reluctant romance.

Bill recalls meeting with the film’s produc-
ers, Jon Peters and Peter Guber, when they
asked him the big question: Could he start
filming in eight weeks and finish 10 weeks
later? “That was the given,” Bill says. “It was a
script and Dudley and eight weeks to go. So |
called everybody who had worked for me on
My Bodyguard and said, ‘Can you ride again?'”
Many could, and the film was eventually com-
pleted on time and under budget.

It probably couldn’t have been done if not
for Bill's studio, Market Street, which includes
a projection room where he was able to view
dailies, and editing facilities, which were alu-
able during the final phase of production.
More importantly though, the dozen or so
offices in the compact studio were stoc ked
with friends and associates with whom Bill
shares a give-and-take of opinions and advice.
(The studio is also where Bill currently re-
sides; he has two teenage children who live
with h tranged wife in Brentwood.)

“If I have a janitor who goes around empty-
ing the trash, or the windows need cleaning o1
the building needs painting or whatever, I'd
much rather hire somebody who has the ul-
terior motive of being an actor o: director, or
writing a script, than somebody upon whom
none of the surrounding atmosphere will rub
ofl,” he explains.

Bill has a reputation as the man newcomers
can approach for a break, or at least an honest
opinion about their work. S¢ reenplays pour in
over his transom. Almost all the films he's
produced or directed (including the endear-
ing but overlooked Hearts of the West) have
come from scripts by first-time screenwriters
without agents, and he'’s especially receptive to
the material, he says, when approached in a
creative way.

Though he might be able 1o find a higher
percentage of quality scripts by dealing with
established writers and agents, Bill says he'd
rather deal in volume. He's staked out his own
territory, and it enables him to stay close to
Venice without having 1o hang around pub-

lishing houses to find out what the hot new
novels are, and to take lunches with people he
doesn’t like. “I don't have a lot of people to
compete with this way,” he says. “It’s some-
thing I wouldn’t do well.”

I'B finishes his paté and lets the Olinka drift
a while longer, while he discusses upcoming
sailing plans with his friends. It's almost Labor
Day weekend, so that means three days of sail-
ing — one with producers Peters and Guber,

another with Sally Field and her kids, and a
third day still open.

On the way back, Bill muses about his im-
provisational directing style, which he de-
scribes as “a tight wire act with no net.” If he
keeps his head clear and his balance intact, he
can manage to avoid falling into the abyss of
bad judgments and broken budgets that he’s
convinced would bring about a swift end to
his directing career. “I have no idea how cap-
able I would be of taking it on the chin.” he
says, not surprisingly, since it would be a rela-
tively new experience for him. “I'm talking
about real pants-down, boo, hiss, tomatoes-at-
the-screen rejection.

“When that happens, to tell you the truth, 1
think T'll just skulk away,” he says with a de-
fiant chuckle. “Really, T think I'll just say,
‘You're right, you're right, I agree. You finally
caught up with me. Now I finally get to go on
a real long cruis

His crew has a good laugh over that one.

Six Weeks opens December 17th.

FRANCES . ..

(Continued from page 11)

they were ‘sick.” And what it would do would
inhibit them, if not completely stop them,
from conceptualizing. And if you take that
away from an artist, what do you have left?
Freeman was being touted as the king of the
lobotomy, the brilliant man of the day. Later
on people realized that he was a madman.”

Yates admits the story would have been too
depressing if it were not for a man in the
shadows of Farmer's life, the partly fic-
tionalized role that is played in the movie by
playwright Sam Shepherd.

“The movie begins and ends with him, so
its not a total downer. They were soul mates.
Once when he was up on a phony murder
charge, she supported him with about
$18,000. He knew Frances from the time she
was 16 to the day she died. He's a rather ec-
centric individual, because he talks about a
truth that people don't want to hear.

‘I'd heard of him, but for 25 years he was
still clandestine. He would never talk to any-
one about Frances Farmer” A private detec-
tive, he ran a make on Yates. It took months
for him o open up. “Finally one day he just
cracked. He walked me to my car and a tear
trickled down one side of his face. He said,

I's been 25 years that I've never talked 1o

anyone about Frances Farmer. Who are vou to
come along and open it up:'”

Every actress in town was naturally fasci-
nated by the Farmer role (Jane Fonda and
Goldie Hawn wanted it; Jessica Lange, who
finally played it, had earlier attempted, unsuc-
cesstully, 1o interest directors in the story),
Many of the uninterested studio bosses, how-
ever, stll only foresaw a dark story of a star,

probably immoral, who used to throw fits.

“They didn't care why,” Yates said. “I
wanted to be true to Frances, I wanted to vin-
dicate her.”

Iwo others interested in vindicating her
were director Graeme Clifford and producer
Jonathan Sanger, whose success with The
Elephant Man earned him the ready interest of
EMI-Brooksfilms. Sanger knew that Farmer's
story, which is taken as far as her 1958 ap-
pearance on the TV show This Is Your Life (she
died in 1970), would be a heavy picture, but of
an inspirational, cathartic value. “She was not
a basket case by any means,” Sanger informed
us. “She was a courageous, life-affirming per-
son who was beaten for it.”

Yates” being the Woman in Charge Here
gave her some special insights into Farmer’s
problems, or those of any woman in the movie
racket. “I'm not into identification at all,”
Yates demurred, “but 1 began to see some of
the difficulties. Women are treated a certain
way.”

Also providing inspiration was Yates' show
business family. Her mother was radio star
Ann Page, and her uncle worked with Greg-
ory Peck. “Montgomery Clift was always
around and literally bounced me on his knees
as a child,” she says.

Besides overseeing the final stages of Fran-
ces, Marie Yates is also nailing down an 8-part
I'V mini-series, an original love story, and the
Mick Jagger project.

Speaking of which, the phone rang. She
took the call and her speaking tone was de-
lighted. It sounded like long distance. When
she hung up, she was bright with excitement.
Was that Jagger?

“No,” she said. “That was the call before the
call from Jagger.”

Frances opens December 3 in New York and
Los Angeles and in other selected markets on
January 28,
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The Pirates of
Penzance . . .

(Continued from page 9)

sentations. Leach let Lansbury
work fairly independently, which
he says is the way that he deals
with all actors.

“Let an actor find the role in
himself,” Leach asserts, “and then
he’ll almost be the character.”

Leach’s main concern with his
cast was to unite them in bringing
Penzance to life in the kind of
madcap, fun-filled way that has
provoked some critics to compare
the tone of the play to the antics of
Monty Python and the Marx
Brothers.

“Pirates’ humor comes from

states Leach. “It would have been
a mistake for me to think of Pen-
zance in any conventional way. For
example, at the time that this stor y
takes place, there were no pirates
any more. (Ionsequeml)'. anyone
claiming to be a pirate would be
some sort of free spirit.”

To enhance Pirates’ thematic de-
lights with celluloid magic, Leach
enlisted the services of special ef-
fects wizard Brian Johnson, who
won an Oscar for The Empire
Strikes Back and also worked on
Dragonslayer, Alien and Space: 1999.
(Johnson's tricks were added to
live action footage shot by
cinematographer extraordinaire
Douglas Raiders of the Lost Ark
Slocombe.)

The Pirates of Penzance’s visual
thrills weren't only generated
technically. The picture contains
the wildest action scenes this side
of Steven Spielberg.

“Pirates gets so wild that a lot of
people think that we did a lot of
improvised tumbling and bumbl-
ing,” says Tony Azito, “but we
didn’t. There couldnt be improvis-
ing with everybody moving
around like that. There would
have been chaos. Graciela Daniele
(both  the play's and film’s
choreographer) is a perfectionist.
All of the fight sequences for the
stage play were planned. For the
movie, they had to be even more
precise.”

No matter how proficient Azito
and company were, a potential
danger for Pirates is that
moviegoers might consider the
story an antique that couldn’t pos-
stbly please a 1980s audience.

“We treated Penzance as a new
work — something living, rather
than as something to be done with
reverence toward the dead. We
approached the production from
the script and music, rather than
from the tradition of how The Pi-
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showing a world of reality askew,”

rates of Penzance ‘ought’ to be done.”

Leach’s approach worked on
Broadway, where Pirates won 3
Tony Awards (for Best Revival,
Best Director and Kevin Kline), 2
OBIE Awards, 5 Drama Desk
Awards and the Outer Critics Cir-
cle Award for Best Musical. The
director and his associates are ob-
viously gambling that this Febru-
ary 18, filmgoers will also react posi-
tively to a movie whose stylized
whimsy could present a refreshing
relief from the world’s ubiquitous
everyday hassles.

“The Pirates of Penzance,” l.each
admits, “presents a world without
cynicism. There’s not one charac-
ter in the picture that you
wouldn’t like to have over to din-
ner.”

Sting II . ..

(Continued from page 9)
sponsible for Colors’ death.

Jake Hooker, now down to his
last dollar due to bad investments,
and Fargo Gondorff, fresh from a
two-year stay in the Florida State
Penitentiary “on a bum rap,” de-
cide to get revenge on Macalinski.
They scheme to have Hooker pose
as a champion boxer, not realizing
that Lonnegan is aware of their
every move, determined to Kkill
them in retribution for conning
him a decade earlier.

Ward's script also introduces a
beautiful con woman named Ver-
onica (Teri Garr), who uses the
alias Countess Veronique. A ro-
mance develops between Veronica
and Hooker, with the latter ignor-
ant that the “Countess” has some
sort of mysterious tie to Lonne-
gan. Helping the gangster is Big
Apple police detective Francis X.
Bushman (Val Avery), whom
Hooker first meets when he steals
a railroad ticket from him.

“Sting 11 is inspired and is an ex-
pansien of the first Sting, rather
than a continuation,” asserts di-
rector Kagan. “Our Fargo Gon-
dorff and Jake Hooker are based
on two very famous real-life con
men who are totally different
from the original two characters.
Sting 11 also has more comedy and
the nature of the con is more in-
triguing than in Sting 1. In this pic-
ture, the con men themselves get
conned.”

Kagan feels that a director
should try o put together a cast
that is friendly to one another. He
even went so far as 1o fly Oliver
Reed (who inherits the part of
Lonnegan from the late Robert
Shaw) in from London for a few
days so that he could get ac-
quainted with the picture’s ensem-

ble one month before the En-
glishman had to show up for film-
ing. During that visit, Oliver
clowned around by doing hand-
springs and lewd gestures off-
camera while the other actors were
filming their scenes. At one point,
Reed peeled off his shirt and
jumped in front of the camera,
dancing around the cast members.

“That’s the way he is without hav-
ing a drink,” comments Jackie
Gleason, grinning.

Not all of Sting II's unplanned
moments were as wild as Reed’s
stunts. When the film was lensing
at Los Angeles’ posh Rex restau-
rant — posing as “The Blue |
nightclub — famed bandleader/
trumpeteer Harry James (who
plays himself) and a few of Sting
II's other musicians treated the
crew to an impromptu concert.
The event was made even more
memorable when Jeremy Paul
Kagan joined the group on
clarinet.

To help achieve a sense of pleas-
ant illusion, the artists responsible
for Sting II's look often opted to
“suggest” the 1940s, instead of re-
creating the era in exact detail.

“We tried to make the clothing
in Sting Il capture the essence of
the period, rather than actually
documenting it,” confirms cos-
tume designer Burton Miller.

One design element that couldn't
be merely suggested: men’s hair-
cuts. All of Sting II's male actors
had to get 1940s coiffures.

“When that was done,” Mac
Davis recalls, “nobody recognized
me. When I came home after the
haircut, my dog — a big old
bloodhound — tried to tear me up.
Until he smelled me, he didn't
know who I was.”

Davis’ pursuit of reality for his
role included doing his own stunts
during Sting II's climactic boxing
match.

“I got banged up,” reveals
Davis. “I was trying to make a slow
motion shot — there’s a point in
the fight where Jake gets knocked
down —and I went flying through
the air, landed on my rib cage, and
broke a rib: it looked terrific! It
was my own fault, though. 1 was
overacting.”

Some media pundits have sur-
mised that Davis went to such
lengths to help offset a compari-
son between himself and his prog-
enitor as Hooker, Robert Redford.
When told that some people will
view his performance in Redford’s
shadow, Davis doesn’t seem
bothered, apparently believing
that he’s not in competition with
the famous star. Mac considers
Sting 1l as another chance to ex-
pand his thespian abilities, dis-
played twice before in North Dallas
Forty and Cheaper to Keep Her

“I'm basically a songwriter who
sings and an entertainer who acts,
quote, unquote. Acting is a chal-
lenge because it's something I re-
ally don’t have that much experi-
ence at. Film acting is hard work.
It's long hours and very repetiti-
ous, but I love it. Acting is a
chance to jump out of my skin and
be someone else for a change.
Who hasn’t wanted to do that once
in a while?”

Inevitably, the entire Sting sequel
will be pitted against its predeces-
sor. Jeremy Paul Kagan insists that
his picture can sustain the test, as
long as people care about Sting II's
characters.

“I think that they will,” states the
director. “Even though all of the
characters in Sting II survive by ly-
ing, there’s a ‘backstage’ area
where they don lie. Thats where 1
feel audiences will learn to care
about these people. At least, what's
important to me is the truth in
people’s lives.”

Video-
drome . . .

(Continued from page 9)

Videodrome to display the morbidly
fascinating special photographic
and makeup effects that Cronen-
berg’s movies have become famous
for Videodrome’s scenes of delusion
— including a television that be-
comes organic — were developed
by Rick Baker's EFX Inc. (An
American  Werewolf in London),
Frank Carere and video coor-
dinators Michael Lennick and Lee
Wilson.

“Their contribution,” comments
Cronenberg, “is a tremendously
vital part of the movie. Videodrome
was written so that its hallucinat-
ory aspects actually lead o one of
the film’s major revelations. At the
same time, I'd hate for people o
feel that Videodrome is solely an ef-
fects picture. Its first half hour
doesn’t have any effects. Videod-
romes other elements — acting and
story — are good enough to stand
on their own. If nothing else, 1
think that the least people will say
is that Videodrome “is an interesting
movie. As a result, I think that its
market can be broader than that
of a film that only highlights spe-
cial effects.

“Obviously,” the director adds,
“there’ll be some people who might
not want to sit through Videod-
rome’s ‘straight’ scenes. Overall,
though, I don't think that will be
the case. Effects freaks still want
more than just special effects, even
it they don't always realize it.

“I mean, why settle for great ef-
fects if you can get effects plus?”
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NOW THE WORLD HAS PICKUPS WITH THE
POWER OF A DIESEL AND THE PUNCH OF TURBOCHARGING.

DODGE POWER RAM 50 SPORT SPECIFICATIONS

Note: Turbo Diesel is available in 4WD and 2W,D models

Engine ] 2 3L, 4-cyl Fuel-injected Payload { 1470 lbs

Nurbo Diesel <
Max hp 80 uspension

DODGE RAMS:
WE'RE BUILDING TRUCKS LIKE
Independent front with 1.102 WE NEVER DID BEFORE.

Max. torque 125 Ibs ft Ib. capacity torsion bar
Longitudinal leaf springs rear

Type of dnive Four-wheel drive with 2.946 pound capacity Nm
Transmission S-speed manual overdrive Telescopic shocks front and rear )

Floor mount MPG 2WD 15 est hwy 34 EPA est mpg* : (
Steenng | Power 4WD 10 est hwy 30 FPA est mpg* )
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Adjustable column Box Dimensions | Box Length 815 T ~ %
Fuel Tank 18 gallons Overall Width 64 2 ,«u G ‘ l
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THE NEW CHRYSLER CORPORATION
QUALITY ENGINEERED TO BE THE BEST
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Moshe Brakha

Capture the heat of the moment... in dazzling, sizzling hot color.
No matter how fast it's happening. With Kodak film.
For sharp, beautiful shots that scream color.
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