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Alcohol study

Student liquor use examined; report due

By GIL LAWSON
Kernel Staff Writer

The Division of Student Affairs
has initiated a study of alcohol abuse
among students to determine if any
serious problems exist and to find

what is being — or could be — done
about them.

Dr. Robert Zumwinkle, student
affairs vice president, began
compiling the study last August.
“I've had some reports from staff
members that this (alcohol abuse) is
something of a problem at UK,”
Zumwinkle said.

He said the completed study
should be presented to his staff later
this month.

Zumwinkle added that the
problem was not unique to UK. “ We
have a need for staff members to
become more sensitive and see what
other schools are doing.”

Bob Clay, area i of the

with alcohol abuse. He said that only
three schools — Indiana University,
Michigan State and the University of
Florida — have advanced programs
dealing with student alcohol
problems.

Michigan State has established a
rule requiring an equal amount of
non-alcoholic beverages tobe served
with alcohalic drinks at all campus
estabishments and at all campus
parties. IU has made a film to help
educate students on the problems of
alcohol abuse.

Clay said he would like to begin an
awareness program at UK. He
suggested that campus resources
could be used to “make it real” for
students. He added that the
University could present the
students with the information and
“ask them to make their own
choices in terms of alcoholic con-
sumption.”

Kirwan — Blanding complex, is in
charge of the study. He said the
major problem at UK is the students’
lack of knowledge about alcohol.
““The problem is an attitudinal one
rather than oneof abuse,” Clay said.

He said the depth of commitment
within the university is another
problem. “There is a departmental
commitment but not a total division
commitment.” He said that UK
needs to make an “‘institution-wide
commitment” in order to better
understand the problems of student
alcohol abuse.

Clay’s observations in his nine
years as a UK head resident will be
part of the study. In addition, he has
interviewed staff members and
students for the report.

Clay contacted several other
universities to check the types of
programs they had set up to deal

The halls presently have
a training program for residence
advisors that deals with alcohol
problems. Clay said that making
moral judgements about alcohol was
notin the training program. Instead,
an attempt is made to help the
students decide what responsible
drinking is and where it fits into
their lives, Clay said.

Ray Daughterty, executive
director of the Kentucky Alcoholism
Council, said the years spent in
college are one of the two peak
drinking times for Americans.

He added that college can be a “
... time of high stress. There is a lot
of high anxiety and the emotional
things that go along with that.”
Daughterty estimated that 95 per-
cent of the students here over-drink
on some occasion and are not aware
of the short- and long-term effects.

Daughterty said that an Alcoholics

Anonymous group could probably
start on campus. He added that
there are a lot of fullgrown
problems with liquor among young
collge students.

“There is a lack of good in-
formation to help make decisions,”

Daughterty said. He added that
there are many incorrect attitudes
among students concerning alcohol.
These attitudes include the idea that
drinking is masculine and that
gelting drunk is something funny
and should be laughed at.

U Senate receives
freshman report

By DEBBIE McDANIEL
Kernel Staff Writer

Academic Affairs Assistant Vice-
President Dr. James Chapman and
Student Affairs Assistant Vice-
President Dr. Dave S

and recommendations concerning
topics such as student recruitment,
pre-admissions contact, the worth of
summer advising conferences and
freshman reaction to the “campus
climate.”

reported to the Senate Council
yesterday they have made some
progress in carrying out proposals
on Freshman Year Program im-
provements, which included in-
creasing the number of National
Merit scholarships based on actual
merit .

The Freshman Vear Program was
initiated in 1976 to research methods
to ease incoming freshman from
high school to campus life. It
developed through a need for change
shown by a ive study of

The ¢ ission’s lished
report contained proposals for
possible improvement of the fresh-
man cxperience, and requested
appointment of two program
coordinators to carry out the
report’s proposals. Chapman and
Stockham were named as the
coordinators and initiated the
following actions to improve the
freshman experience:

The number of National Merit
Scholarships based solely on
scholastic merit rather than need

the UK freshman experience,which
was conducted by the Joint Com-
mission on the Freshman Year,
which was formed in 1975.

The 59-person commission, which
consisted of students, faculty and
staff, divided into four task groups
and a steering committee. The task
groups submitted to the
steering committee on their findings

Steve Hirseh

A UK fencing instructor corrects the aim of one of his student’s foils during a recent

practice session at the Seaton Center.

was i d by four.

New criteria were established to
increase the number of minority
students eligible for scholarships.
(The present criteria now qualify
students who are National Merit
semi-finalists and have ACT com-
posite scores of 23 or better.)

Carcer-planning seminars and
residential hall classes were
eslablished.

Plans were made to redistribute
the Images booklet to incoming
freshman during the summer ad-
vising conferences.

Steve Schuter
Senior UK forward Jack Givens was named

All American it tam All-American yesterday. See

Continued on page 3

page 4.

Right place, right time

Wilson says job ‘accident’

By MARY ANN BUCHART
Kernel Staff Writer

With the resignation of Sarah
Jenkins in January, the post of
assistant dean of students and the
accompaning role of Panhellenic
advisor were left vacant.

Davis Wilson, who is temporarily
filling the job, said it was something
of an acciident that she got the post.
Shehad just resigned as a teacher at
Henry Clay High School when
Joenkins left UK. “It's just one of
these things, I was available and I
had the experience.”

Despite the fact that her job is
temporary, Davis added, “I hadn’t
thought about staying more than one
semester, but now that I'm here, I
may think about it.”

After only one and a half weel
Wilson has gotten quite involved in
her work. “Everyone I work with is
50 nice and ['ve had so many girls
just coming in to introduce them-
selves to me. Besides advising
Panhellenic, I've been counseling

individual girls.” Wilson has found
that she can aid the sorority officers
with chapter problems as well as
with personal advice.

While her main duty is to serve as
advisor to UK’s Panhellenic Council,
Wilson will also have other duties
assigned to her by Dean of Students
Joseph Burch. “T've been o busy,
between  Panhellenic  Council
meetings, PH alumni meetings, PH

ecutive Council and various other
sorority officers’ meetings, I always
have something to do.

“I'm still trying to get my feet on
the ground, but it hasn’t been hard
with all of the cooperation that I've
had,” Wilson said.

he added, UK has a good strong
ireck system. On the whole, there
are good feelings among all the
chapters.”

Burch said selected Wilson to
temporarily fill the position because
he was familiar with her past in-
volvement in sororities. He knew
Wilson through her husband Doug,
who has been the director of UK's

Human Relations Center for almost
two years.

Wilson's  experience  with
sororities began at Oklahoma State
University. As a student there, she
was a .member of Chi Omega
sorority. She later advised that
same chapter for five years

She stayed at OSU to earn her
bachelor’s degree in business
management and her master’s in
cducation. I got my human
relations training as a high school
teacher in Oklahoma. I was federal
programs director. We used the
federal grants for a program
training our school's teachers to
deal with the students.”

Burch said that Wilson's *“helping
out” gives him the opportunity to
look for and recruit other candidates
for the position. “We need Wilson
through the summer because it's
hard to fill the position in mid
semester.” Burch said he is still
planning to look for somcone to fill
the vacancy in the fall

today :

The Bowling Green Fire Department was notified
at8:52a.m. State police were called about 9:30a.m.
And the Firestone Textiles plant near the crash site
was notified about 9:40 a.m.

Nearby Bristow Elementary School and Warren

A HONOLULU-BOUND DC-10, on a flight that

inside

The PSC proposal would begin 25 percent cur-
tailments for residential, commercial and in- was to be the pilot’s last before retirement, blew two
dustrial users. tires as it approached takeoff yesterday in Los

Angdes, then tipped over and burst into flames

THERE IS A SURPRISINGLY LARGE NUM-
LARGE NUM. killing two passengers and injuring up to 50 others

BER of students who haven't declared a ma jor. See

the story by Steve Massey on page 3.

East High School never were notified, a school
spokesman said yesterday, but both schools were
closed Tuesday because of bad weather.

Fire department spokesmen said the two dead

nation

among 184 passengers and 14 crew members
were killed during frantic efforts to escape the

state

burning Continental Airlines plane. They said the

aircraft's left wing was burning, and flames lept

THE ADMINISTRATION STIFFENED ITS through the open escape hatch into the cabin

BOWLING GREEN AUTHORITIES were not told
for nearly eight hours that a train with hazardous
cargo had derailed near the city, because it was
believed the crash posed no immediate danger,
railroad officials said yesterday

Thirty-two cars of a %0-car Louisville & Nashville
Railroad freight train — two carrying dangerous
chemicals — jumped the tracks about six miles
northeast of Bowling Green at 1:20 a.m. Tuesday,
L&N officials said.

ELECTRIC UTILITIES AND BUSINESS IN-
TERESTS protested yesterday in Frankfort

STAND on a new nuclear arms treaty yesterday in
Washington, warning the Russians against in-

propose: plan
of the Public Service Commission.

At a crowded public hearing, they said they ap-
prove of the concept, but disapproved of a blanket
order which makes no provision for individual
circumstances.

The curtailment plan, unless delayed or can-
celled. is scheduled o go into effect Monday

Africa and ruling out major American
concessions in the ongoing negotiations

The warning came from Zbigniew Brzezinski, the
US. national security adviser, who said, “un
warranted intrusion”’ into conflict between Ethiopia
and Somalia would complicate efforts to work out a
new U.S. — Soviet arms treaty and to get it ratified
by the Senate.

beginning late this afternoon and changing to snow
before ending tomorrow morning High today in the
mid to upper 30's. Low tonight in the mid and upper
w's. High Friday in low and mid 30's

weather

MOSTLY CLOUDY TODAY with light rain
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‘Winking’ at rules?

Liberalizing dorm hours
would be more sensible

“How are you going to keep them down on the
farm after they’ve seen Paris?”

If that line has any meaning, then most UK
students who live in dormitories have probably
never been to Europe, or even to other large
state universities. If they had been, there would
be a loud demand for more liberal dorm hours
here.

Visitation hours were increased last fall after a
proposal made by dormitory residents and staff.
Dormitory residents now can mingle until 1 a.m.
on weekends, 10 p.m. before class days
(visitation begins at noon on weekends, after
dinner on weeknights). Freshmen, however,
have no visitation on weeknights.

In comparison to other universities, especially
in the North, UK's dorms are virtual nunneries.
Even at a school as close as Indiana University,
it’s possible to live around the corner on the
same floor from someone of the opposite sex.

There is a need for some dorms to have limited
visitation, to “protect” students who are living
away from home for the first time. Freshman
may still be vulnerable to temptation, and
restricted hours can help block temptations to
sin and perdition.

While in loco parentisis still excusable in those
cases, the University should not impose prison-
style visitation restrictions on everyone. Many

Be careful

people live in residence halls not to find a safe
haven, but because they are convenient,
relatively inexpensive and easy places to meet
people.

One old argument is that “open dorms” with
free visitation are hazards to studying and other
academic pursuits. That bromide looks less valid
each time visitation hours are liberalized, and
there would still be Resident Advisors to make
sure rules are followed. Besides, if open dorms
are forbidden because they might reduce study
time, what happens to basketball games and
concerts?

Perhaps the reason dormitory residents
haven't protested visitation hours is because the
rules are so easy to ignore. It is difficult to keep
thousands of students divided by gender, with
hundreds of rooms to worry about.

If that’s the case, the University has the best of
both worlds. The students are kept peaceful with
regulations that are winked at, and bothersome
alumni are kept at bay, believing the rules are
being adhered to.

But that’s a poor state of affairs for an in-
stitution that should be conducting honest
relationships in all of its dealings. UK needs to
offer a wider choice of visitation hours to dor-
mitory residents, because for college students
there’s no better time to prepare for adulthood
than right now.

for

Letters policy

The Kentucky Kernel welcomes letters and

because of

Articles

must include the signature, address, phone num-
ber, year and major if the writer is a student.
Commentary authors should have expertise or
experience in the area their article pertains to.
The Kernel editors have final decision on which
articles are published and when they are published.
The editors reserve the right to edit submissions

errors, or libelous statements. All letters an
commentaries become the property of the Kernel.

The best-read letters are brief and concern
campus events, though commentaries should be
short-essay length. Letters and commentaries can
be mailed to the Editorial Editor, Room 114,
Journalism Building, University of Ky. 40506, or
may be delivered personally.

in length, gr

The man on your left just might be addicted to Nihil

Look at the person sitting next to
you. It is imperative that they have
noidea you are observing them. Just
casually watch them out of the
corner of your eye. Pretend that you
are cleaning your pen or setting your
watch.

Do they scratch theis

yawn - and: -stretch
.correct?..

If your subject exhi

symptoms, you owe

will certainly forfeit

john
cooke

humiliation. Grab t

shoulders, or neck, i

Mark their respiration. Are they
breathing with a relatively small
rise of the chest, at an approximate
rate of 15-16 breaths per minute?
Now look at their eyes. Are they are
scanning the books in front of them
with short, rapid strokes, blinking
about once every five seconds? Do
they occasionally shift in their seat?

subject reacts in

If you perform th

discretion and detachment, but the
result will be well worth the alarm anyone, but Nihil is perhaps

some force, (say on the upper arms, met:

r head, neck, or (which was constructed by the

any other part of their body? They Council of Unusual Drug Abuse) on a

at intervals, number of people, you will find that
the ma jority are in the lethal grip of
ibits any of these the drug. The conclusion is

it to yourself to disheartening, to say the least, and

make this final test. Granted, you utterly terrifying at most. This is the

your position of Nihil generation.
Now, I certainly do not want to

he person with the most obvious symptom of the
tasis of Western culture (and

f you can reach - the stern culture if it keeps

it) and scream, “God is a prune and watching TV). The public must face
I ate him for breakfast!” If your the ugly truth. The only real hope

a confused, in- lies in an effective drug education

dignant, abrupt, violent, quiet, and prevention program —or the
understanding, religious, frightened nuclear holocaust.

or motherly manner, then you have
your answer: he is without a doubt and dug in. As one would expect, the
under theinfluence of the drug Nihil. public has been lulled into a false

Nihil has snuck in the back door

is fool-proof test sense of security, blinded by the

wives’ tales that Nihil is harmless.
Nothing could be further from
reality.

Eric Shunn, the p&trphilosophcr
of Terre Haute (the city’s first) and
author  of  the  definitive
phenomenological cookbook Much
Ado About Muffins, has come for-
ward to publicly admit under oath
that he has been a Nihil user for well
over twenty years.

Shunnwas testifying in connection
with his 1975 arrest. Apparently, he
ingested too much of the drug to
maintain any sort of psychic
cquilibrium. In a frenzy, he rolled
into downtown Terre Haute on a
reckless buying spree, purchasing
more than 60 leisure suits with
contrast stiching. In one fell stroke,
he obliterated his credit and his
reputation as a bon vivant.

After he confessed his intimate
connection with the drug, Shunn’s
long history an alcoholic and
manic-depressive was ruled as
inconsequential. He was sentenced
to a lenient 60 years at hard labor

This is only the first story to
surface, but there will be more, rest
assured. All heavy users have their
own repertoire of similar tragedies.
Strong evidence is now coming to
light that extended use of the drug
leads to hair loss, dry skin, facial

i s, renal failure, cancer,

vascular complications and,
eventually, death

The averagelife expectancy for an
individual who claims only
moderate abuse of Nihil is a paltry
69-71 years. When the drug is
combined with others, such as
alcohol, PCP, barbituates, heroin or

Sterno, death is too often the grim
outcome. g

But, the public continues td use
Nihil (it goes by many other names:
nada, zip, vacant, non, minus, null
or absent, depending upon your
area. Check your local paper for
details), oblivious to the danger. I
suppose history has taught us that
nothing can be be done about Nihil
untilit has wrecked a tragic number
of lives

As a final bit of information, a
person in the final stages of Nihil
overdose will often grab people by
the throat and scream something
incoherent. Will God never get here
in time?

Lohn Cool n english junior. His
column appears every Thursday.

Backpacking Caving

Canoei
Climbin

&

Kayaking

Outfitters,Expeditioners
209 k. High Street
Lexington, Kentuc| ky 40507
Te ke phone (606) 255-1547

SAGE, School of the Outdoors

ng

DG Anchor Splash
g Kickoff Party Tonight
At Greenstreets

8:00 to 1:00 a.m.

$1.00 Donation to the Bureau of the Blind

FIRST
GAMMA PHI BETA - FARM HOUSE

WILDCAT
BASKETBALL DANCE

March 4 - 8:30 p.m. - 12:30 a.m.

featuring Apocrypha

A

P Ongnl\-;oun |

CLeaneRrs

Qhevy Chase
Lexington Mall
Qossroads
Winchester Road
Lansdov.re

Northiand

Turfland Mall
Versailles Road
East Picadome

THURSDAY IS UK DAY!

All UK Students & Faculty Special Values!

TROUSERS, SKIRTS,
SWEATERS, SPORT COATS

<

PLAIN DRESSES,
PANT SUITS,
MEN'S SUITS

$1.50 per person
tickets avaible at the door

For UK. Students and Their Guests !

Student Center Ballroom

Proceeds go to Ephraim McDowell

>

C ity Cancer N , Inc.

Dave Mason
Bob Welch Concert

Tues. March 7, 8:00 p.m.
Memorial Coliseum
Reserved seat tickets $6.50 & $5.50

Beginning on Tuesday, Feb. 14, 1978 tickets will
be on sale at the Student Center Ticket Window
on weekdays from 10 a.m.-4 p.m. and at Barney
Miller’s, Record Smith in Richmond and All
Dawahares locations.

SHIRTS

LAUNDERED 70
PERFECTION
FOLDED OR ON HANGERS




Numbers increasing

’Undemded’ popular major

BY STEVE MASSEY
Kernel Reporter

There are 1500-1800 official
“‘undecided”” majors at UK.
But according to an official in
UK’s largest college, that
figure is ‘‘misleading,”
because it's probably too low.

Barbara Mabry, coor-
dinator of the Academic
Advisory Service in the
College of Arts and Sciences,
said the figure would be

igher except many students
hesitate to choose the “‘un-
decided label.”

“That figure is kind of
misleading —a lot  of
students who declare majors
are actually undecided,”
Mabry said. “It’s unrealistic
to expect an 18-year-old to
know what he or she wants to
do with life, especially during
a time of adjustment to the
college environment.”

The statistics seem to bear
out Mabry's views. The
average UK student changes
majors three to three and
one-half times during his stay
at college.

Being undecided, once
thought of as an easy way out,
is now a popular transient
major for many freshman
and sophomore UK students,
not for the convenience of
“bunny” courses and round-
the-clock partying, but
because  students are

iously concerned about

to something which

later prove un-
satisfactory, Mabry said.

The biggest single factor in
making the ‘‘undecided’
decision, according to Mabry
and Dean of Undergraduate
Studies John Stephenson, is
the general confusion a
student can feel about his or
her interests and where they

Progress reported

Continued from front page

Staff and faculty par-
ticipation at in-state ex-
positions of ‘‘open house”
student recruitment was
increased.

Computer form letters and
publications sent to
prospecive students were
personalized by signing the
department chairman’s or

dean’s name rather than
ending the letter with form
numbers. It was hoped this
new practice will ease the
cold and unfriendly im-
pression former freshman
have reported experiencing
when reading the
unorganized literature
mailings of past years, ac-
cording to Chapman.

demic life.
to  popular
opinion, Sl('ﬂmrwn believes
that most undecided students
are serious about school. As a
result, he said, ‘‘these
students are properly fearful
of not being totally or suf-
ficently informed about
| are trying to
avoid m.nkmg any premature

decisions.”

Stephenson said declaring a

major while unsure might
limit the student to seeing
things from one perspective.
The student may disengage
himself from other
possible —and  better
majors, he said

There are advantages to
remaining undecided in the
first years of college. Being
undecided does not give a
studnt a bad name with
University officals, although

Bark is not waste,
it can be useful

By GAIL MCCULLAH
Kernel Reporter

UK's Forestry Department
is currently doing research
converting sawmill waste
into a mulch that can aid in
the reclamation of strip-
mined land.

According to an article on
the project in The Kentucky
Farmer by Donald H.
Graves, assistant professor of
fore: Robert R. Kruspe, a
reclamation specialst for the
Institute for Mining and
Mineral Research:; Stanley B.
Carpenter, a ate
professor of forestry and the
Forestry Department in
cooperation with the Institute
for Mining and Mineral
Research; the Mountain
Drive Coal Company and the

Estes Coal Company began
research on the cffectiveness
of tree bark as a fertilizer, or
mulching medium, on surface
(strip) mines near Mid-
dleshoro, Kentucky in 1973,

According to their article,
mulching with bark has
resulted in dense growth of
grasses and legumes which
wol planted to reduce
crosion, and has been succ
cessful even on the harshest
of sites.

They also state that trees
respond well” to  bark
mulching. They attributed
this to the significantly in-
creased moisture available
for plant growth in surface
mine spoil and to the
reduction of high tem-
peratuces which kill newly
germinated seedlings.

the University does require a
legitimate declared major by
the end of the sophomore
year

And in a recent publication,
Mabry reports that, “Among
the advantages of being
‘undecided’ - not  seeking
carly  specialization — are
time and freedom to explore
the many opportunities for
growth that the University
offers.”

Stephenson described this
[reedom as *‘a reality in it
self. A good environment for
atime of spiritual, social, and
intellectual growth."”

Conscquently, Stephenson
and Mabry consider a general
study outline as a good way
for the new college student to
acquire a  better un
derstanding of where his or
her interests lie and how
these interests can be in
tergrated into a self-
satisfying academic
program.

Undecided advisors, ac-
tivated by A&S, play a very
important role in helping a
student pick a major. Each
undecided major is assigned
one of five advisors. These
advisors, according to
Mabry, assist students in
recognizing programs that
UK offers for personal
development, such as the
counseling center and
distribute information about
academic program choices.

St. Augustine’s Chapel
(Episcopal)

THE APPALACHIAN CENTER

THE KENTUCKY KERNEL,

.
)

ENTAM
and
SUNSHINE PRESENT

Emerson, Lake G Palmer
——
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TICKETS ON SALENOW

LEXING TON CENTER'S

RUPP ARENA
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Your best

eyewear value...

ASELECTION OF
L( NI’I

* EYEGLASSES
/ /—:\

U 5

SiNGLE VISIO / BlFOCALS

\_ o i

-

with support from the National Endowment for the Humanities
presents

A Mde selection of fashionable frames with qual-
ity, clear glass single-vision lenses precision
ground to your prescription +4.00 Dioplers.
Bifocals-flat-top 25 mm. lenses add to +3.00
Diopters.

* Many styles and colors for the entire family.

* Only top quality materials from American manu-

Sunday, March §

One out of every three
Marine Corps officers is
in aviation. And we're
looking for more good

10:30 a.m. MorningPrayer|
and Sermon

men to join them. Men
who will fly some of the
world's most exciting
aircraft, as members of
the world’s finest air-
ground team. If you're in
college now, look into
our PLC-Aviation pro-
gram. There's no better

Call Lt. Roten for more infor-
mation at 2332445,

way--to get started.

3
5:15p.m. Sunday School
(children)

it
ANNUAL VISITATION
of the
RT. REV. ADDISON
HOSEA
‘Bishop of Lexington
5:30 p.m. Holy Eucharist
Confirmation and Sermon)
(supper following)
CANTERBURY HOUSE
472 Rose St.  254-3726

K@Pal ,el‘
Thé Kentucky Kernel, 114 Journaiism
Building, University of Kentucky, Lex.

abau the bes,

umber to calt for nlormation
d bulletin board

inglon, Keniucky 40506, is mailed five
fimes weekly during fhe year except
tolidays and exam periods,

51 Subscription rates are mailed $3
per year or ent per year non.
iled

The Kernel classified office s located In
oom 210of he Journallm Bulldng, o
campus. All ads must be paid In
vance.

“Appalachian Stories
in Prose, Poetry, and Song”

an hour with

LEE PENNINGTON

Pulitzer Prize nominee, Appalachian playwright, poet, storyteller,
author of / Knew a Woman, and Songs of Bloody Harlan.
'March 2,1978 3-4:30 p.m.

in the M.I. King Library Gallery
—Mr. Pennington will be at the University of Kentucky

in conjunction with

the UK Theater production of Appalachian Quartet,

March 1, 2, 3 and 4.

Zandale Center
2240 Nicholasville Rd.
2789497

facturers like: Bausch & Lomb, Shuron-Conti-
American-Optical and

nental,
Univis.

US. Optical,

Hard Contact Lenses—$89.95

Soft Contact Lenses—$169.95
(prices include complete care kit)

Not subject to further discount

276 4479

Eastland Shp. Cir.  Frankfort

233 2314

Garden Springs Shp. Cir

Franklin Square Shp. Ctr

y

classifieds

amplifier 40 watts per

e, new $90.00 s o 10008 3
M3

197 MARK 1V Silver lusury group, New
Mchelia, am{m. stereo, power, every
f2

h foot stool,

S, CELICA GTC
. excelent condition, below
P

Jromrmzen mmmm_'.ifi;uw
E

i per chamnel,brand new: 325, m«n
after 7pm.

setedeck 3100, Pair
nzm;\nku ay speakers $120, 2034723

SIBSON G slectri bass et brand
new, $250, 299.5543 after 4,

19 VEGA 35000 miles power steering
astomatic transmission after 4: 00, 277-8259.
™

SONY TC:355 Reel-toReel. Three he:
090 sew o 4, S, 17 Mok g,

IRE CHAINS—New fits 56015 or small.
« Bt B wetwecn sy,

NEW MILDA 310 Tectver. two marania
4G speakers. Cheap!

FOR SALE: TWO blocks from campus
wmall brick house, excellent  condition
£9.500 254.002 2779125 ™

TURNTABLE, Thorens TDIS) with Em
re 0O cartridge. S35 or best ofer
man
AK.C.GOLDEN retrievers 11 weeks shols
wormed $100.00 also queen size waterbed
000277039, ™

SMALL RECEIVER
ards also
w0

9. Classieal Re
Advent Tape Deck 613 poriet

help wanted £

- u umm radustes for positions In
ton, DC. No experience necessary.

Sary ¥ $720. Call 606254400, Lexington
weekdays. M3

" PART-TIME CARPET Cleaner traners
1520 hrs. weekly. day. nights, and week.
ds. Could be fllime In summer. Only

apply at 1133 Contimercial
T, benind Eastand Shooping Cener,
Sat., March 4 9a.m.-1p.

WANTED: PART-TIME help on_horse
farm. Please call Mr. McNeely at 8853832 or

Sigee's is looking for the
following: Grill cooks, broiler
| cooks, porters, kitchen utility
| persons. Apply in person Mon
day-Friday 2 to 5 p.m. Lt's
falk salary and benefits
| Sigee's—located in the Hos
pitality Inn, 2143 N. Broad
way.

TRUCK WASHERS WANTED. Prefer
sear-round Lexington resident. Call 276 215
mornings before 1 am. e

m ERSEAS J0BS—Summer. year round.
America, Australla, Asia, etc. Al

. $500.81200 monthly, e
munlnl free Information. Write: BHP
» 348 46, Dupt. KD, Serely CA 901

INDEPENDENT ARTIST, detall work,
up extra money, on-the spot Job. Do it at
home. 278.3587 ™7

| MEN WOMEN

| oms o surps: american. ¥

| o experience required. Excetlent pay

Weriduide iravel. Summer o o car

wr Send $300 for. information

SEAPAX. Dept. £, Box 308, Port

| Anecie. Wasnington soe2

[ — -

COORDINATORS WANTED.

‘Gradparen Projct, Vackaroun o et
o peren ‘xpertence n

e ieming Cal Vouner Ofhc 1

Ao —

nn TIME SALES hlp needed: afier
Saturders. Appty New Way Boct

Sop, W, Main M3

NEED MALE s female counry mustc
wocalists for recording lead and s

aris. Cal Sun Ray Recondng Studt
B4,

COCKTAIL SERVERS: Applications now

(0 Mr. Doug Scott, Hollday Inn £26
New Clrctend,

JOURNALISM AND Communications

ext. 20, for detalls and Interview.
22

COORDINATORS WANTED: Juvenile
Counselng Preject; Backeround in sulal

personals

GOOD LUCK 1o Sigm: n Anchor
vlash. Your conehes Sody and Sheerl 2305

JONN-SOUNDS good. No we are
e to us at Box 7 Donovan Hal, «.m-

EUROPE ON Practically Not
. reelodsing. re food fre
nd Send 529

BEK. DON'T worry . and cheer up. We will
endure (his storm with love. WBR.  2M2

HAPPY 19TH Les
Tracy. Bev. P
linda, Bab R

Enjoy! Deb, Leigh
Janet, Debble. Miceile
pt

SNOW-BOY, 4 rose would sure make me
4k of spring. The Hen, ™M

GET THE SATURDAY Night Fever with

Network Student Center Ballroom

services

Tven D. Fast accurate ser
e ble rates. All work guaranteed
thone 252 M

TYPING SERVICE—10 y7s. typing exper.
ence. fast professional service. 75 cents per
Pge. 299.4 M0

FAST ACCURATE typing campus most
terms 70 cents a page 258 2961, 272.9148. 2M15

TYPING. FAST. accurate. 75 cents a page,

double spaced. 213684, Cooperstown.
PREGNANT? Appt. m: fays termi
ration 124 weeks ol ree 4% 321668 203

TROUBLE WITH Math? Senior Math
major wil ttor, $4 hour. Call 2032081, 28M6

DISCO—Hustle classes 5 week course
5002694677 2M3

essional, Service. Phone 266-4795

TYPING: 70 cents per page (double
amcing), pica (ype. 258.2962 or 252708
M3

VESLINE FOR Questions V.0 Birth
Cotro. Pregnancy. Sexual Problems 52
295 08

TYPING WANTED: Mrs. M., Buchanan
Beth Lane, 2774 M

TYPING: PAST 4 accurste 810 per
e . Zeta's 355 942,46 . Wigh. 113

STEREO RE
with all work
trtween s 10p.m

Fast expert service
aranteed. Call 269.5%8

TYPING, PAST. sccurste. MA.
bamer tor. Speling. punctu
@erected. 70051

einway, NYC. Claie

AR LESSONS. Classical o Folk.
graduste of California
M7

for rent

Pastare o
= 2 8 \ul

JIRRY FURNISED efficescy avall
ransylvania $150 per month
»

veR . Flegant 1
ot SR e Reiptasiar sl
e April Ist, near Tramsy; no pet
dildren, loud stereos; $210 plus gas
Blectric, 2554137, ™

NEAR UK 3Bdrm house, fireplaces,
aimals welcome, newly remodeled. $235,
25549, ™

SOUTH—Nicely furnished room for male
sudent with car, 2774019 after 4p.m.  1M2

FURNISHED APT. kitchen, bath. Ut
es. Near UK. 4155, Broadway. Shown dally
sapm ™7

LARGE 3-BEDROOM apt, avallable Apeil
st. lovely brick and wood Interlor; great
vew; near Transy; no pets, children, loud
sereos, $270 plus gas, electric 2554137, 1M3

FURNISHED ROOM at 339 Transylvania
Park, 2337674, 8
RENT

ent cond)
n. 265

LARGE old apartment In
close to campus and
includes. utlities 294.3902,
™

wanted

MUSICIANS WANTED

start group
Wano, guitar. drum, 271 s

™6

NEVADA GAME 1
tudents. 2532052

SOPHOMORE STUDENTS (Male or Fe
) majring In_technical engineering
o qually ol schlarship covering

QUIET MATURE. responsble dngle sta

1 private one bedroom o
Lege ficency apt. Comventent 1o UK
Reply 343 UK Station 10506 T

lost & found

FOUNI: MALE Great Dane call 23719
drer 00 a0

T missing taken fram Seaton
ves. night. Brown tri.fold Reward
™

FOUND: CHRIS G.S Jacket DM you
T you lost 117 Shea 272 8440 keep irying
M

10 cents extra per we

LOST: BROWN eathr bl odvausble o

e If found please call 278.3557

roommate

wanted

NTED

WA ALE apt
e to UK, 35250 po month, Call 297191
7

SHARE WOME In Garden Springs with

155, 2789080, 23364

@ice Tower

siGMA
waal Jou

YEM
M3
e in journalism

Sedrooms, garden. frplace
My PREMEDS. F
G

ROOMMATES WANTED $70 per month
e tocampus 370 Aylesford 253.0221. M2

WANTED: PERSO
Touse call 26 3207 afte

om for deta

misc.

MEET A PLAYBOY
s all campus party. Ma

Bunny ot Lambda
" ™

ERT L Burns. ST UCLA

sm Bidg. Bring your
w0

The
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Erdal’s win
in indoor mile
stuns himself

By TOM MORAN
Kernel Reporter

In Montgomery, Ala. this
past weekend, UK runner
Dean Erdal won the in-
dividual championship in the
Southeastern  Conference
indoor mile.

Erdal’s best distance had
been the three-mile run, but

Givens
and Ford
get honor

WICHITA, Kan. (AP) —
Kentucky's senior forward
Jack Givens was selected to
the 10-man US. Basketball

America team yesterday.

Phil Ford of North Carolina
was named college basket-
ball's player of the year.

Ford, Rod Griffin of Wake
Forest and Mychal Thompson
of Minnesota were repeat
selections from last season’s
All-America team.

Other named to the writers’
team were Butch Lee of
Marquette, Larry Bird of
Indiana  State, David
Greenwood of  UCLA,
Freeman Williams of Por-
tland State, Ron Brewer of
Arkansas and  Michael
Cooper of New Mexico.

Steve Schuler

All-American Jack Givens

carly-season illness and bad

PRE-LAW STUDENTS
Societas Pro Legibus will present

LAW CAREERS NIGHT on Thurs.,
Mar. 2 at 7:30 7:30, 114 C.B.

Members of different law professions; (judi-
dal, academic, political, practiciners) will com-
pose a panel for your questions as to the differ
ent uses of a law degree, Open To Public.

weather prevented him from
training for that distance. He
had to rely on his natural
speed to win the SEC
(hdmplﬁl!shlp

The experience “like a
dream come true,” according
to Erdal

In a qualifying heat Friday
night, he ran a 4:13.4, which
wasonly a half-second off his
personal record, to make it to
the final on Saturday af-
ternoon.

Inthe final, Erdal ran what
b lled “‘a real smart

pacing  himself

liy and staying in

«onl act with the rest of the
pack.

“I went to the front with
two laps to go and took off
from there,” Erdal said of the
most exciting race in his
career.

His devastating kick left
therest of the field in the dust
and the crowd of 3,600 in awe
of his time of 4:09. Not only
did he surprise himself; he

2080xford Circle
also amazed his teammates. | Cardinal Valley Shopping Center

HAVE A STUFFY
NOSE?

Earn up to $40.00 per
day volunteers still
needed for nasal de-
congestant study. Call
weekdays between
2-4 pm. 257-2770

'b\%",_’,o »
Z & 'OPEN 94
«° ALL WEEK

729S. LIMESTONE 254-3893
FORMERLY PERKINS CARRY OUT

COFFEEHOVSE
*MADISON " pus’ ONE”
FRR, 3 O

(BARTISTRSEV2E HTICENTERS

ON COLUMBIA,

Lamba Chi Alpha’s
2nd annual 7
Bunny Party
Fri. March 3 y:

8:30 p.m.
ALL CAMPUS WELCOME

WHITEWAY LAUNDRIES

WELCOME ALL UK.
STUDENTS AND FACULTY

2LOCATIONS

Chevy Chase Coin Laundry Whiteway Coin Laundry

312S. Ashland Ave.
8:00 AM — 10:00 PM
7 days per week

Clean, modern equipment
Courteous Attendants

343Waller Ave.

=Sl — T
UK THEATRE

Appalachian Quartet

by Lee Pennington
March 1-4

Guignol Theatre
Fine Arts Bldg.
8 pm.
Reservations: 258-2680
(Note: March 2 performance sold out)

I

NOW SHOWING!

.» BOYS IN COMPANY C}

Times: 1:303:355:407:459:30

e NV RN MCHL LOUGLAS

‘Times: 12:003:005:00
7:009:00 an‘nm

THE WORLD HAS A PLACE
FOR YOU

“It is not enough to
show a man a better

method or a better tool.

You must help him adapt it
to his culture and his

farming...”

IN AGRICULTURE, the

PEACE CORPS needs you.
Interviews being scheduled now
through the placement office.

March 7th

Info. Booth: March 7th and 8th

The Peace Corps

You can be proud of it. You can be part of it.

$2.00 EXTRA WITH THIS AD
FOR YOUR 1ST DONATION=$12.00

plasmaalliance ]

8a.m.7p.m. Mon.-Fri. |

Sat. am 3pm- w‘

J & H ARMY—NAVY STORE

PRESENTS
(back by popular demand

GIANT DISCOUNT
SAVINGS SALE

Give Me Five (NCAA Championships)

or

“Get Out of the Way 1as Vegas,

We're No. 17
The TWO KEYS invites you to gear up for St. Louis

THURS,, MARCH 2
Pep Rally
—Rock bottom prices
50¢ drinks ($1.00 call)
25¢ drafts $175 pitchers
—Special guest ¢
bartenders B
Jimmy Dan Conner

and Jerry Hale
(members 1974.75)
NCAA Finalist

Special midnight drawing
official size & weight
AUTOGRAPHE D Basketball

SAT, MARCH 4

— Get ready for NBC-TV
—Complimentary breakfast

1130 am. till 1 pm.
75¢ Bloody Marys
—If you can't go to the
game, stick around and
enjoy 25¢ drinks

NEW SOUND
SYSTEM

SPECIAL PRICES after the game.
SEE YA AT THE 'KEYS

TONIGHT: from 5 p.m. ’til Midnight

* All Merchandise in stock
At Least 10% OFF

* Goose Down Jackets
values from $65.00
reduced to 39.99

* Flannel Shirts 30% OFF

* All Winter Coats
at Least 20% OFF

*levi & Lee pre-washed
straight leg jeans $12.99

515 W. MAIN

(across from Rupp Arena)

254-7613

Wrangler@

* Levi Corduroys just $8.88
* Levi Shirts up to50% OFF

* Other selected workpants
& Jeans From $4.99

* Khaki - Navy - Green
Fatigues 15% OFF

* All Jeans 20% - 50% OFF

ST.
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Discover why Kayak was the #1 Most
Added Album at FM Radio

KON72) .

Kayak - Starlight Dancer

Charlie Returns With A Brand New Album
And A US.Tour

CHARLIE TOUR

| AN

— NEWHAVEN.CONN. @
NEWYORKCITY P
WASHINGTON.DC.  BAYOU _ 55
— BALTIMORE, MD. STONE BALLROOM
BUFFALO.NY. " AFTER DARK

CHARLIE LINES ¥

©1978 Janus Records, A Division Of GRT Corporation
8776 Sunset Boulevard, Los Angeles. CA 90069
Also Available On GRT Music Tapes
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N ONE EAR...

Rating Randy

Randy Newman is the best. I've loved his
songs for years, all the time thinking maybe
three other people besides myself bought his
albums. Now that he’s on the covers of
magazines with a big hit single, I wonder if
I’ll still love him. After all, fame might
change him. He might go straight.

MARIANNE CARSON
UNIVERSITY OF TEXAS

No. Too bent. But he appreciates your concern.

It’s so weird to see Randy Newman treated
like a big star. Thanks to Sam Sutherland
for an intelligent assessment of Newman’s
work, and not the usual “gee, doesn’t he
write strange songs?” approach.

SAM BraDY
S UNIVERSITY OF COLORADO

I'm shocked and dismayed that you
would put Randy Newman on your cover. I
suppose you think it’s funny to make fun of
short people, but dwarves and midgets have
a very difficult time adjusting to their short-
ness. It doesn’t help to have everyone else
poke fun and nasty cracks, like “tiny little
voices going peep peep peep.” Newman
should be ashamed of himself, but he’s
probably laughing all the way to the bank.

GLENDA PACKARD
PURDUE UNIVERSITY

In your interview with Randy Newman
you described his accent as “an amalgam of
western, southern and — oddly — a certain
New York tautness . . .” I am from New
Orleans (as is Newman) and I am tired of
people assuming that New Orleans people
have a southern accent. The combination
you described as Randy Newman'’s accent is
distinctly New Orleans. It’s a unique accent
that goes with a one of a kind city. I hope
you will pass this on to clear up this com-
mon misconception.

JoVaLLey
NEw ORLEANS, LA.

The Silmarillion

After reading Naomi Lindstrom’s review
of Tolkien’s The Silmarillion in Rolling Sto
. uhh, Ampersand, 1 was left with a
number of uncomfortable thoughts. Aside
from my irritation at Lindstrom’s vain and
inflated critical approach, I wonder about
her knowledge of our literature. She claims,
. . . there was no source, Tolkien held, to
which the English reader could go for the
Big Picture on good and evil, heroism and
villainy, roots.” Is Lindstrom aware of, say,
Paradise Lost? Beowulf? The Faerie Queene?
Alas, they aren’t in the latest issue of Book
Digest and so they may have escaped her
attention. Lindstrom is also going out on
something of a limb in attempting to de-
scribe Tolkien’s intent in writing the book.
Lindstrom is, it seems, aware of the prob-
lem with her review. “Perhaps it's crass to
go on like this,” she says, before she admits
her present inability to grasp the point of
reading a book like The Silmarillion in the
first place. Not to worry, Naomi. Let’s turn
on the tv and in a few minutes all those
- nasty big words and complicated concepts
will be nothing more than an unhappy

memory. Fonzie will tell us all we need to

know about Good and Evil. And we could

always catch a rerun of the animated “Hob-
bit” if we need a little myth. . .

JEFFREY S. HUDSON

GOLETA, CA

P.S. As for Ampersand, can’t you find some
better material with which to frame the ad-
vertising?

P.P.S. The only way to explain the immense
sales of The Silmarillion is that most of the
people who are buying it haven’t tried read-
ing it. Regardless of the book’s quality, it
requires a level of attention that most read-
ers (Lindstromis a good example) aren’t
going to be willing to give.

Ampersand is pretty good, generally. “In One
Ear ... & Out the Other” are pretty good;
and I know how hard a good letter column is
to ble. The Randy N article

was nice, but a little lightweight and a little
too short.

You (or your writers) are right about The
Silmariliion, Led Zeppelin, and the Stones,
but I think you're giving Kiss the benefit of
too many doubts.

You should shift your attention away

N f Randy N

h

from )
and Star Wars, for two) to people far more
deserving of your limited (or anyone’s un-
limited) space. For example, Linda
Ronstadt (sigh) and Stevie Nicks.
KIRK MESSMER

MICHIGAN STATE UNIVERSITY

P.S. You can’t beat the price with a club.

Just to set the record straight, lots of
people who read Tolkien are not insane.
Granted some people just can’t stay in-
terested in all his names and dates and
places. Some just BLEEP over names like
Aragorn, Boromir, or Elendil — but others
(including myself) are all the more fasci-
nated by all these complications. I've read
his Trilogy and Hobbit at least five times
over and can't wait for The Silmarillion to
come out in paperback. For those who
would like to claim they've read some of

knows about music, which, after reading her

review on the Stones, seems to be very little.

Your magazine as a whole is really very

good, but I guess every magazine has a flaw
somewhere.

JAMES BAKER

INDIANA UNIVERSITY

In reference to your article, Play Around This
Year, 1 would like to add a few comments
about your “playtesters.” The game I am
specifically speaking about is Avalon Hills
“Panzer Leader.” I would like for you to
know that the comments given this game
were disgusting exaggerations. I can back
up my feelings with several reasons.

1. 1 have been playing Avalon Hill games
for eight years. I find them as simple to learn
as chess. There is no game that a person
masters instantly. The rules are read once, a
game is played, the rules are reread and
presto, you have a good idea of the concepts
of the game. And those “tiny little squares
with letters and numbers” have a logical
application to real life. I think if you really
try you can see that PL is a realistic game.

2. You decided to playtest a game rated
Tournament IV on the Avalon Hill diffi®
culty rating scale. It would have been easier
to start with a game rated Introductory I or
II. Ample warnings are given in the rule
booklet.

3. From personal experience I feel that
Panzer Leader can be enjoyed by anybody
with any amount of common sense and in-
telligence. I also know that it can be set up,
played (15 turns or 8) and put away in 5
hours. Many Risk and Monopoly games

In Here

FEATURES

Martin Mull
Famous (. 1_4! Last)

Star Words
A guide to Science Fiction

DEPARTMENTS

Tolkien, but don’t want to get involved with
his bigger. books, I suggest The Farmer Giles
of Ham or Smith of Wooten Major. These are
simple books to be read in leisure time. But
if you don’t like fantasy or faerie tales, then
stick to things like Steinbeck or H gway!

In One Ear
Letters

& Out the Other
News & Gossip

SARAH HOLLINGSWORTH
TEXAS TECH UNIVERSITY

Give Us a Break

Comparing Kiss to Led Zeppelin is like
comparing Lynne Manor to a good rock cri-
tic. Saying that one of the most talented

In Print
Professor Game, Junk Food

On Screen
Coming Home, Coma, etc. 7
10

groups today is * lly ph d”
is unbelievable. I admit they are loud in
concert, but they are also excellent in con-
cert and on record. She then says that Zep
should expand their horizons and “try
something new.” I can see what she means;
they never change and all their music
sounds the same. I mean, “Kashmir”
sounds just like “Dazed and Confused.”
There is no musical change between the al-
bums Presence and Led Zeppelin I1I. The
classic “Stairway to Heaven™ is totally “un-
sophisticated.” Shows you how much she

In Both Ears
12

Spm‘km
14
14

Jackson Browne, Starz, Bach

On Tour
Eric Clapton

Amperchart
Rock, jazz, soul & country hits

ON THE COVER

Debonair Martin Mull, My. Sincere, was photo-
graphed in his Malbu backyard by Neil Zlozower.

outlast that by a couple or three hours quite
often.

4. In summing up I would like to say that
the game wasn’t given a fair shake. PL does
not deserve unruly comments, it is one of
Avalon Hill’s best games. If you should ever
playtest it again, it would be a good idea to
leave the kids out, P.L. is an adult game. 1
also think that once you get used to the sys-
tem you will end up playing it quite often.
But next time, don’t give up so easily.

BOB SIMPSON

UNIVERSITY OF KENTUCKY

Gee whiz. You mean we should have been serious’
We promise to try harder next time.

Give us credit for some degree of percep-
tion! I would (and did) recognize joni’s face
anywhere. Sheesh!

Y

(S
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& OUTTHE OTHER

Caught Short

NOT ONLY DO THEY GOT NO REASON TO
LIVE, they got no sense of humor: 5-foot-5
Maryland state legislator Del Isiah Dixon is
causing some fuss in that end of the country;
he says that he’s drafting a bill to prohibit
radio stations in the state from playing
Randy Newman’s “Short People.” Despite
what singers who can’t get their records
played may have said in the past, there is no
historical case of a record being “banned” in
any legal sense. A station may refuse to air a
record, but when you consider how many —
perhaps most — playlists include between
30-60 selections, the chances of any tune get-
ting played are statistically slim.

TOO, TOO PERFECT: Jeff Wald, manager and
husband of Helen Reddy, has announced
plans to form his own record label. Name of
said label: Ego Records. Probably no truth
to the rumor the diminutive Wald wanted to
call it Short People Records.

SHORT, CHUBBY RICHARD DREYFUSS is tak-
ing singing and dancing lessons (and losing
weight — but, alas, growing no taller) for
his starring roll in Bob Fosse’s movie musi-
cal, All That jJazz, about a Broadway
choreographer/director not unlike Fosse
himself. Dreyfuss just finished The Big Fix,
based on Roger Simon’s detective novel.
Splits

BIANCA JAGGER HAS REPORTEDLY asked
Roy Cohn (once infamous throughout the
land as attorney for Joe McCarthy’s
c ie-baiting Senate i hear-
ing in the 50s) to be her divorce lawyer;

Cohn’s office wouldn’t confirm or deny.
Mick, meanwhile, was off somewhere with
frequent companion, model Jerry Hall.
Bianca must be serious about the divorce
. . she went out and got a paying job. She’ll
be acting (well, that’s a job) in a movie
called Ringer, co-starring Jeff Bridges and
Ned Beatty, to be filmed in Munich. It’s a
comedy caper flick, and Bianca plays a
high-priced call girl. No comment.

ROBBIE ROBERTSON, ERSTWHILE
GUITARIST for the defunct Band, has left his
wife and moved in with recently divorced
film director Martin Scorsese (Taxi Driver;
New York, New York); the two met when
Scorsese filmed (and has yet to finish) the
Band’s last-concert movie, The Last Waltz.
Insiders say the bachelor pad in Bel Air is
like Grand Central Station — and all the
commuters are gorgeous females.

NOW THAT THE SEX PISTOLS HAVE SPLIT
UP, and not a moment too soon, Paul Cook
and Steve Jones had time for a little vacation
... in Rio de Janeiro, where they hobnob-
bed with the only extant Great British Train
Robber, Ronnie Diggs. Seemed only nat-
ural, since Jones was once a burglar himself.

Splices
REUNIONS PLANNED FOR 1978 include the
Allman Bros. Band, apparently through
with the fighting that followed Brother
Gregg’s finking on roadie John ‘“‘Scooter”
Herring in a drug bust three years ago; Peter
Paul and Mary, a folk trio from the 60s;
Black Sabbath, whose Ozzie Osborne has
returned to the fold after a_three-month re-

Terry Kath

R.I.P.

THE DEATHS OF Chicago guitarist Terry
Kath and Blood, Sweat and Tears
saxophonist Greg Herbert a week apart,
January 22 and 29, stand as more grim evi-
dence for the theory that it’s the good guys
who go first. Kath, who according to police
reports was demonstrating ‘“Polish roulette’
(where, so goes the gag, all of the chambers
are loaded) to a friend, did so too well. Her-
bert evidently overdosed in a hotel room in
Amsterdam, where the band was on tour.
Tony Klatka, who discovered him, at first

Greg Herbert
believed Herbert to be asleep. Both bands
say that they intend to continue. But how
can Chicago replace a founding member,
the group’s only guitarist, frequent lead
singer (“Colour My World,” “25 or 6 to
4”), and a man largely responsible for de-
termining their style? And how can Blood,
Sweat and Tears replace a man heralded by
Down Beat, who should know, as “possibly
the finest young tenor player in jazz?" Kath
was 31; Herbert a year his junior.

tirement. Bet you didn’t know he was miss-
ing. Bet they didn’t even know he was miss-
ing.

WE THOUGHT HE RETIRED: Elton John is up
in Seattle recording his next album at pro-
ducer Thom Bell’s new studio. Bell aban-
doned Philadelphia, where he was a prime
mover behind the Philadelphia-
International label, because he didn’t want
his kids growing up there. Seattle has had a
lot of favorable publicity lately as the Best
City in the Country, and Bell wasn’t the
only one who believed it: film producer
Stanley Kramer plans to move his family
and offices to Seattle.

Leave Us Alone

PEOPLE MAGAZINE is readying a television
magazine-format show, on the general order
of 60 Minutes (but with much shorter stories,
natch). For host of this goodie, producers
are considering Cheryl Tiegs, David
Sheehan (a local Hollywood CBS film cri-
tic), Dick Gautier (game show regular) and

. Jack Ford. Jack Ford? Doesn’t he work for

Rolling Stone?

THEY'VE GOT RHYTHM, who can ask for
anything more? There’s a bill before the
Minnesota legislature that, if passed, would
outlaw the use of mechanical drumming de-
vices in live performance.

'WE CAN WAIT: these two films are actually
being made; someone put up real money for
them. According to Daily Variety, The Secret
World War is a ‘“‘comedy action adventure
feature about the total destruction of the
world by alien beings using rock and roll
music and marijana gas’’; Judy’s Amy is “‘a
light comedy about a girl who wants to be a
drill sergeant in the Army.” Judy is the
Brigitte Bardot/Raquel Welch type, in case
any of you are planning to audition.

On The Road

DURING A RECENT MIAMI PERFORMANCE,
Jackson Browne was joined on stage by
singer-composer Maurice Williams, whose
1960 hit, “Stay,” is reprised on Browne’s
current album. Williams may be making a
bit of a comeback: “Little Darlin’,” which
Williams wrote while leading the Gladiolas,
appears on Elvis Presley’s Moody Blue al-
bum.

ORIENTALS AREN'T NECESSARILY all that in-
scrutable: fans of Ritchie Blackmore’s Rain-
bow rioted at a concert by that group in
Sopporo, Japan, Jan. 27. Two thousand
members of the audience reportedly rushed
the stage; a 19-year-old girl was crushed to
death and several other persons were in-
jured in the melee.

WHAT A TROUPER: Dan McCafferty of
Nazareth, on tour somewhere in Indiana be-
fore the snows hit, injured his Achilles ten-
dons in a stage mishap. Very difficult to
walk. When asked if he would continue the
tour, McCafferty replied, “I didn’t hurt my
voice.”

Rock Around The Block

THE WHO ARE MAKING A MOVIE called The
Kids Are Alright, conceived and directed by
an American Who fan, Jeff Stein. A docu-
mentary, it will include footage from their

Jaws, and The Deep (in that order),

carly High Numbers days, plus some re-
cently filmed performances at the Gaumont
State Theatre in Kilburn near London. Ac-
cording to a report in Trouser Press Maga-
zine, the group has settled most of its inter-
nal disputes, and they may be around —
together — for a dozen more years. The film
will be released in the summer, maybe, the
soundtrack earlier.

AMERICAN GRAFFITI WILL BE RE-RELEASED
this May . . . and over at Paramount they’re
readying a rival to Graffiti called American
Hot Wax, a more scrious drama about the
birth of rock and roll, no less, culminating in
the first rock concert. It was a literal riot.
Film stars Tim McIntire as Alan Freed, real
life disc jockey and one of the first to play
rock music over the airwaves. Rock and roll
may be forever, but it wasn’t always.

CAPITOL RECORDS JUST (Feb. 1) raised the
price of Bob Welch’s hit French Kiss by a
dollar. Serves you right for not buying it ear-
lier. Meanwhile, Paul McCartney’s “Mull
of Kintyre” is his first single to hit #1 in
England since the Beatles’ split and is that
country’s biggest seller since “She Love
You” — by the Beatles — in 1964. The
single didn’t raise a ripple here, of course,
which may be why Capitol raised the price
on Welch’s album.

The Clattering of Too Many
Typewriters

Kris KRISTOFFERSON PULLED OUT of his
starring role in Hanover Street (a World War
11 love story set in London, co-starring
Genevieve Bujold) and Harrison Ford has
replaced him. Kristofferson reportedly had
the change of heart because he hated the
script, which was revised . . but he hated
the revision even more. Kris said he won’t
make any movies for a while. But he may
write one . . .

ROBERT SHAW, ACCORDING TO A REPORT
in the Ottawa Citizen (we read everything) says
that he’s “considering” retiring from acting
to pursue his literary muse. Shaw, who’s
starred in From Russia With Love, The Sting,
ys that
decent scripts are becoming increasingly dif-
ficult to find. Evidence at-hand proves him
right. Shaw has been writing all along, of
course, with his novel The Man in the Glass
Booth, subsequently turned into a play and a
film, his best known work.

MARIO PUZO'S NEXT NOVEL runs a reported
1,000 pages, is titled Fools Die, and will be
published this fall. In the meantime, he’s
started on Godfather I11.

WE'RE NOT SURE, BUT we think this has
never been done before: writer John Fowles
(The French Lieutenant’s Woman, Daniel Martin)
has re-written his novel The Magus in re-
sponse to many letters from readers who
were confused. Fowles says he never meant
to be confusing, but The Magus was his first
novel (although it was published after two
others) and he used it as a learning process.
The new Magus will be out later this year;
essentially the same book (albeit more ero-
tic), several passages have been clarified, in-
cluding the ending. By the way, if you have
an original version of The Magus, hang on to
it; it's soon to become a collector’s item.
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Tasteless
Educators,
Educated Tastes

Old Vladimir Ilich Ulyanov once said,
“Whenever the people’s cause is entrusted
to the professors, it is lost.” This observation
might serve as an epigraph for Richard D.
Mandell’s book, The Professor Game
(Doubleday, $8.95).

Mandell’s thesis is that colleges and uni-
versities today do not serve “the people” —
that, instead, they are devoted to the main-
tenance of the status quo, both in society at
large and within the educational system —
at “the people’s” expense, if necessary.

College professors in general, Mandell
says — and he is one himself — are over-
paid, underworked, petty in their personal
and professional relationships, and terrified
of being fired. They are more concerned
with politics than pedagogy. Their sabbati-
cals are often just vacations at someone
else’s expense. Some of them use university
facilities to conduct private business on a
major scale. They grovel, toady, snipe; as a
class of people, they are racist and sexist;
they drink too much, and, if we are to be-
lieve Mandell, they shuffle around campus
in a perpetual state of erotic excitement.
They have bad breath.

Not a pretty picture.

Mandell says things that need to be said
to a popular audience. His history of the
development of the university system in
Amcnca is lucid and brisk. His tales of

tment backbiting and infigh

steel bookcases, a large plastic-topped desk,
a vinyl-upholstered, swivel-tilt armchair
that squeaks . . .” or, “A professor in
Savannah regularly serves chilled Mogen
David with Chef Boy-Ar-Dee spaghetti at
his dinner parties.” Aha. So that’s what's
wrong with academe!

Worse still is Mandell’s preoccupation
with schoolyard sexuality and the florid
prose he uses to describe it, as in, for in-
stance, an imagined scene on the Chapel
Hill campus of the University of North
Carolina — ‘“‘heavy, hard-nippled breasts
sway in thin, patterned blouses . . . The
girls stand close to graze big boys who have
heavy, coiled baskets of strength below their
hips.” (Coiled baskets?)

And his five “illustrations” of professorial
types, which take up a good part of his book,
are tawdry little sketches that sound uncom-
fortably like personal attacks on teachers he
has known, and whose breathless style
seems perilously close to that of those
mock-scientific porno paperbacks with titles
like “Female Auto-Erotic Fantasies: Five
Case Studies.”

In one of these “illustrations,” for exam-
ple, the author writes, “Michael watched
horrified as Maggie . softly bounced her
mons venms against Lhe opposite edge of his
desk. . .

Meanwhile, the reader watches horrified
as Richard D. Mandell, who is apparently
as game as the next professor, softly bounces
his own purple prose around what otherwise
promises to be — and ought to be — a seri-
ous book.

The Taste of America by John L. Hess and
Karen Hess (published early in 1977 by
more rccenlly released in

are Chlﬁlng and entirely too believable. He
offers what seem to be sound opinions on the
damage done both to students and to the
educational process by the misplaced
priorities of the self-serving educational bu-
reaucracy.

But Mandell, alas, turns easily into a
petty sniper himself. Having made us be-
lieve quite vividly in the bitterness and vici-
ousness of his colleagues, in their frightened,
mean contempt for themselves, their stu-
dents, and their fellows, he then goes on to
demonstrate that even ke is not immune
from these unfortunate qualities.

In his descriptions of other professors —
individuals or composites — and of the way
they live and work, he seems unable to resist
an opportunity to be snide or cruel. One can
almost see his fangs as he writes, “The new
offices are customarily wall-to-wall carpeted

There are lots of pale green or pale gray

paperback by Penguin, $2.95) is all squawk
and no action.

No thinking, tasting, person can quarrel
with the Hesses’ thesis that, in America,
“our palates have been ravaged . . . our
food is awful . . . our most respected
authorities on cookery are poseurs.” Or that
we are, as a nation, addicted to sugar (aver-
age per capita consumption, including chil-
dren, is a third of a pound a day!). Or that
both junk-food stands and high-priced
“Continental” restaurants serve pre-cooked,
frozen, highly adulterated food.

But once that has been said and agreed
upon, what comes next? In The Taste of
America, the answer is, Not much. A large
selection of a la carte generalizations. Some
patent nonsense, like the statement that food
in Paris was fresher at Les Halles than it is
at the new Parisian market at Rungi’s (it
may have been more romantic in the old days,
but the food had further to go from its
sources — all the way into the heart of the

pID YOoU EVER,
THINK HOW LITILE
THERE IS TO
EXISTENCE, CHICKEN?

JuST LIFE

Al THAT
MATTERS.

|

Ampersand of the

city — ), or the contention that “good vint-
ners” in California “‘make a wine without
character.” A good many chapters on cook-
books of the past and food writers of the
present. Some well-deserved but weak-
kneed slams at the underlying concepts of
“home economics.” An important but al-
most desultory (and lamely documented)
exposure of “the Green Revolution.” Some
clever lines here and there. . .

Like some of the overblown chefs of the

“new cuisine,” whom they would no doubl

Our first Ampersand of the
Month winner (of $25, no
less) is Sarah Shelton from
the University of Texas at
Austin; she also provided a
mantra for this caricature

Om ay om ay om ay bak.
She said it, we didn't

The response to our request
for original Ampersands
was positively gratifying,

but don’t let that discourage
more of you from submitting

art: black ink on white

paper, please, and try to be neat

> Month

cry” or “Why it took three fans to bring
DeForest Kelly one quart of orange juice”
(one to hold the orange juice and two to
. . . oh, never mind), then The Making of the
Trek Conventions by Joan Winsion (Double-
day, $7.95) is definitely for you.

If, on the other hand, you haven’t the
vaguest idea who Nichelle Nichols or Joan
or DeForest Kelly are, then don’t give the
book another thought. Something to do with
a TV show that used to be on the air. Space
ships and all that. Kid stuff.

damn, the Hesses seem to take th
too seriously, and their raw materials not
seriously enough.

Michael S. Lasky, in his The Complete Junk
Food Book (McGraw-Hill, paperback, $7.95)
does a calmer, better job of describing and
condemning the sort of comestibles that
comprise all too large a part of the American
diet today.

Lasky writes easily about why we eat junk
food and how we make excuses for so doing.
He supplies surprisingly enjoyable little his-
tories of the soft drink industry, the
doughnuts trade, the ice cream business,
etc. And he supplies — and for this alone he
deserves your $7.95 — a cross-country com-
parison of junk-food chains, rating them for
quality of food and service, serving time,
cleanliness, ambience (sic), prices, and even
“grease quotient.”” He also lists calories,
sugar content, nutritional ratings, and in-
gredients for scores of popular brands of
candy, ice cream, frozen pies and cakes, etc.

David Johnson’s sharp illustrations —
they look like a cross between George S.
Price and Gahan Wilson — are frosting on
the Twinkie.

It's a question of interest, I guess. If
you're the sort of n who is simply dying
to learn “how Nichelle Nichols made Joan

AND

LIFE AND DEATH.

MICHAEL WARD

LIFE IS PRETYY
ComPLI CATED,

John Sanford’s View from This Wilderness
(Capra Press, $10) is a companion volume
to his A More Goodly Country. The latter was a
book of highly inventive, usually quite mov-
ing vignettes about and around American
history, with Sanford assuming a variety of
styles and voices, his own and yet not his
own, to illuminate (mostly) familiar mate-
rial from sides on which the light doesn’t
usually shine.

This book’s business is “American litera-
ture as history,” and the characters herein
— eulogized, paraphrased, sketched out,
and sometimes second-guessed — range
from Columbus to Increase Mather to
William Dean Howells to Heywood Broun
to John Berryman. Sanford’s pieces are
sometimes mannered, but they are always
well-formed and strong with the energy of
literary honesty.

This is the second volume of a trilogy; the
third, 7o Feed Their Hopes, whose subject is
women in America, is completed and will be
published this year by Capra.

Great Cheap Wines by James Nelson
(McGraw-Hill, paperback, $3.95), subti-
tled, unfortunately, ‘“A Poorperson’s
Guide”” — McGraw-Hill is a great one for
rubbishy “non-sexist” terms like “poorper-
son” — is a chatty, homey little collection of
general information on wine and “ratings
and comments on hundreds of wines for less
than $3.” The trouble with books like these
is that, even if you agree with the writer’s
taste more or less — which I don’t particu-
larly in this case, and I write professionally
about wine — is ihat they're out of date
almost as soon as they appear. Vintages and
prices change; distribution patterns ebb and
flow; tastes develop. A trustworthy wine
merchant (and such creatures do exist) is
worth a dozen books like this.




On Screen

In Coma a frightened bl plucky Bujold (above, with Michael Douglas, left) faces danger,

T13

Voight (below left) over Marine husband Bruce Dern (below right).

RENALDO AND CLARA, starring Bob Dylan,
Joan Baez, Sara Dylan, Ronee Blakely,
Ronnie Hawkins, David Blue; written, pro-
duced and directed by Dylan.

HUNMAN
ANSPLANT

editors Howard Alk and Dylan, both of
whom obviously attended the John Cassa-
vetes school for editors: never cut a scene
when you can let it run on and on.

The only moments that are vaguely sus-
taining are those concert scenes (well shot
and recorded) filmed during the Rolling
Thunder Revue tour of New England two
years ago ... and a few enjoyable

1 by David Blue, whose reminis-

Lucky for us Bob Dylan decided to explain,
in several interviews published before the re-
lease of this movie, just what the movie was
about, otherwise reviewers wouldn’t have
known what to say. How fortunate that ol’
Bob revealed how his movie is an intimate
personal glimpse of his relationships with
three women, that it’s Daring, that it's Art.
He neglected to mention that it is also Bor-

mgkcnnldo and Clara are played by Dylan
and his ex-wife Sara, while Blakely plays
Sara and Ronnic Hawkins plays Dylan.
“Plays” is the operative word; in this case it
does not mean “act.” Incoherent episodic
scenes start and end nowhere, thanks to

cences about the old days in the Village with
Bobby, Fred, Mark and Phil are the only
genuinely amusing and moving parts of this
mess.

There are endless visual non sequiturs —
a preacher and another man haranguing
and being harangued by a crowd; Sara
Dylan riding around in a horse-drawn car-
riage or walking down streets carrying a coil
of rope; Blakely and Steven Soles in a clum-
sily improvised lovers’ quarrel. Throughout
the film Dylan, except when he’s perform-
ing, is a near-silent skinny spectre hanging
around the edges of the frame. A few times
we see him walking down a cold snowy
street all by himself.

‘The whole movie is one big cheat, because
Dylan is trying — or claims he is trying — to
Tell Us Something About Himself. If he’s so
anxious to share with us, why couldn’t he be
Bob Dylan instead of Renaldo? He isn’t will-
ing to give anything away, he merely poses
and teases. When Joan Baez sidles up to him
at a bar and asks what it would have been
like if they'd married, we have a moment’s
interest, but Dylan cuts away after a mum-
bled “I don’t know” instead of showing us
the whole scene (as reported in Sam
Shepard’s book, The Rolling Thunder Log-
book). There wasn’t a lot more to the scene
— a remark or two about their respective
marital choices — but it's interesting that
Dylan chose not to let us hear it all, while
giving us far too much of other pointless and
pedestrian scenes.

A large number of people will probably sit
through four stuporous hours of this film try-
ing desperately to understand it, because it’s
Dylan and he was once a genius. He may
still be a genius, but he certainly isn’t much
of a director.

Judith Sims

COMA, starring Genevieve Bujold, Michael
Douglas, Richard Widmark; written by
Michael Crichton (based on Robin Cook’s
novel); directed by Crichton.

Two people, young and healthy, mysteri-
ously go into irreversible coma after routine
operations at a Boston hospital. A doctor,
Bujold, best friend of the first comatose case,
is devastated and confused; in an effort to
“do something,” she begins checking into
the deaths . and so begins the suspense
in what is the tensest movie to come down
the spooky pike in a long time.

To illustrate these changing times, the
hero this time is a woman. A little angrier
than she needs to be in the beginning (with a
token women’s lib argument with her lover,
Douglas), Bujold gains courage and
strength while the rest of us get sweaty
palms. She is remarkably — but believably
— clever in her sleuthing and her narrow
escapes; in a nifty plot twist, we don’t know
until the end if Douglas (who is more con-
cerned with hospital politics than with her
growing paranoic suspicions) is on her side
or not. The one moment when the dialogue
and plot sags is the villain’s explanation of
his villainy; it makes very little sense, but it
doesn’t last long.

Coma has none of the hokiness of
Crichton’s earlier success, Westworld, be-
cause Coma is almost believable. Playing on
our worst hospital fears, Crichton has us
squirming in our scats and squeezing pop-
corn boxes into big sticky wads.

Coma has, inevitably, been compared to
Hitchcock’s work, and most reviewers have
said, quite rightly, that it can’t match the
brilliance of the master’s best. But it's a
hundred times better than Hitchcock’s sec-
ond best.

After all, it was Hitchcock who made
Topaz and Torn Curtain, either of which can

3 put me into areal coma.

JS.

COMING HOME, with Jane Fonda, Bruce
Dern, Jon Voight; written by Waldo Salt
and Robert C. Jones; directed by Hal
Ashby.

How do the 60s look to people who didn’t
live through that decade and weren’t af-
fected by the fundamental changes it pro-
duced? To those of us who did, the 60s are
the standard by which everything else is
measured. Like the Depression for our par-
ents, the 60s became the dividing line be-
tween those who know and those who don't.
Coming Home is about the 60s and the film’s
power might depend on how you view that
decade. It's an extraordinary film: honest,
audacious and provocative. It has force and
it doesn’t let you off the hook. Coming Home is
like the era it depicts — it’s challenging,
tough to take and (if this doesn’t sound too
pretentious) important.

Essentially the movie tells the interlocking
story of three people: a dutiful wife (Jane
Fonda), married to a Marine captain (Bruce
Dern), who becomes involved with a Viet-
nam vet, a paraplegic (Jon Voight). In-
terestingly enough, the movie is not a Viet-
nam story, although the war is never far
away; nor is it a feminist treatise, although
Fonda grows and matures before our eyes.
Coming Home is about the 60s — without
being judgmental.

At the film’s heart are three bravado per-
formances that redefine what screen acting
can achieve. Fonda and Dern are both bril-
liant, but it'’s Voight who’s the revelation.
He’s romantic, sexy and forceful, turning in
an electric performance that will be talked
about all year. Coming Home also contains

(Continued on page 13)




The “Point of Know Return’
From Kansas, on Kirshner
Records and Tapes.

Distributed by CBS Records. Produced by Jeff Glixman.
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BY HANK NUWER

Martin Mull jokes around a lot these
days for a guy whose TV show —

2-Night — was recently can-
celled. But perhaps Martin is consoled
because Norman Lear has handed him
a brand new series called America
2-Night which is bankrolled for $2 mil-
lion and guaranteed for 65 episodes.
Moreover, the show is to be run during
primetime viewing hours instead of the
Sominex slot that Martin has hereto-
fore been assigned.

Two years ago, Martin entered the
set of Louise Lasser’s ill-fated Mary
Hartman, Mary Hartman show, cast in
the role of Garth Gimble — a PR man
who had more success beating his wife
than the system. Garth got his in the
end — or rather in the chest — when he
wound up skewered on an aluminum
Christmas tree.

Garth’s demise brought, if not a
mountain of mail demanding Martin’s
return, a rather large hill, so that Nor-
man Lear felt justified in exhuming
Martin one season later in the role of
twin brother Barth Gimble in Fernwood
2-Night.

The premise of Fernwood 2-Night was
simple. What if the town of Fernwood
gave a TV talk show . . . and everybody
came! America 2-Night expands on that
concept. Talk show host Barth Gimble
moves the program to “‘Altacoma,” a
fictional Hollywood suburb, and starts
up a national progam to rival Merv’s
and Johnny’s. Although Barth will con-
tinue to interview whacky guests, such
as a pianist who plays while in an iron
lung, he will also interview genuine
celebrities whose personalities can
blend into the program’s zany format

such as Peter Frampton, Cindy
Williams, Charlton Heston, Phyllis

Is there anything you would have done differently
while attaining success?
MM: Yeah, I would have done it at 12.

W’

e

s K’

them. I let other people write, and I
simply remember stuff later.”

Of course, there was a long time
when it seemed to Mull that only
plumbers and gardeners wanted to talk
to him.

Though regularly turning out com-
edy albums and serving as a warmup
comedian for rock bands in LA clubs
such as the Roxy and Troubadour,
Martin was ignored by all except his
immediate family and a couple of
thousand diehard fans.

One reason might have been that
Martin simply spread himself thin over
too many areas. In his 34 years, Martin
has been a high school star athlete, a
conceptual artist with a Masters from
the Rhode Island School of Design, and
a folksinger who reportedly “felt that
messages should be sent by Western
Union, not by mu

Martin went from folksinging to sing-
ing comic songs when he realized that
his witty remarks to introduce his tunes
were better received than the vocals
themselves. Eventually, he began add-
ing props to his act which brought
additional laughs; suddenly “Martin
Mull and His Fabulous Furniture” had
become an underground hit with audi-
ences in the small New York clubs he
then was playing

Today, Martin is headliner at the
Roxy and any other club he agrees to
play these days. But what he really
enjoys is making his sidesplittingly
funny comedy albums. He has another
coming out this spring. “It’s called Sex
and Violins,” says Martin. “We made
the album under the premise that it’s a
television show with no picture — and
that it’s an old movie being played.”
He thinks for a moment and then qual-

Diller, Burt Lancaster and Milton Berle.

Thus in April, Martin Mull moves into the enviable, yet unenviable, position of starring
in a show that everyone is going to watch — in particular, the critics. But if he is worried
about the pressure of coming up with fresh material every week, he’s doing a good job of
masking his nervousness.

“One thing I found out about myself is that I work well under duress,” Martin claims.
“Though actually,” he confides, “I'd rather not have found that out about myself. It’s like
Evel Knievel finding out he heals quickly. He'd rather have found out that he doesn’t get
hurt.”

Now that Martin is becoming a ready-for-prime-time player, he plans to make some slight
changes in the character of Barth Gimble. “I think maybe Barth will be a little less mercen-
ary. Although,” he quips, “I'd like to see the guy playing him make more money this time.”

Martin is not surprised that America has taken so well to know-nothing con artist Barth
Gimble. “It’s corny to say so,” he cautions before saying so anyway, “but there’s a little of
him in all of us. He’s a guy that we run into in our daily lives quite a lot. But since we don’t
want to think poorly of real people, it's a pleasure to hang it on somebody who's just
pretend.”

But, this interviewer asks, isn’t there just a little of Barth Gimble in the real life persona of
Martin Mull? “Sure,” he admits, “‘you can’t totally fake a character. Part of that jerk is me,
a part that I'm not necessarily working to maintain, but one I try to remember enough to
enact.”

Particularly when contrasted with the smug, egocentric characters he plays, Martin Mull
in person turns out to be incredibly unassuming. “If I'm famous, I'm not aware of it,” he
remarks and later downplays his own creative talents as a writer of comedy. =

“I like to talk to plumbers and gardeners and get far away from show business whenever I
can,’ he says. “‘I always keep an ear open so that I don’t so much write things, as just repeat

ifies his statement. “It’s like a movie for the blind,” says Martin, ““a very cinematic ap-
proach to making an album.”

Martin was married during years of struggle to artist Kristin Johnson. The covenant itself
lasted only five years, but the couple has yet to sign the final divorce papers.

At present, according to the entertainer, ““the love of my life, the most important person in
the world to me,” is a classy brunette named Sandra Baker who also serves time in Norman
Lear’s employ as a costume designer. Martin says his dream is to get away with Sandra and
her two teenage children to a villa in the south of France. “That would be beautiful,” he
muses.

If there is one thing that can be deduced from the way this showbiz couple necks in public
“while shopping in Chinatown for stuff that’s cheap,” it’s that they aren’t “just once-a-
weekers sexually” — unlike “Normal” folks Martin satirizes in a recent comic song

Yet though the comedian relishes his frequent excursions with Sandra away from the rat
race in Tinseltown, Martin Mull is not averse to partying occasionally with Tom Waits and
others in the Malibu rock set.

About his own taste in music, Martin notes that “‘there’s so much out there now being
played that I don’t care for.” What the comic singer does like is the sound of Randy
Newman. “I'm so pleased to see that ‘Short People’ is on top of the charts,” he says. “It's
nice to see someone like that being received. It renews my faith.”

The same thing could be said about the fruition of Martin Mull’s career

Consider it said. . &

Hank Nuwer is a freelance writer without a home who is currently driving his 58 Buick to Nirvana (which, he suspects,
is somewhere east of Salina, Kansas). His writing, usually done when he's parked, is found in Oui, Playgirl Advisor,
Chic, Mother Jones, New West, Human Behavior, and Gentleman’s Quarterly
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INBOTH

EARS

Woofing &

‘Tweeting

The way a speaker will sound in a dealer’s
showroom can be, and usually is, entirely
different from the way that same speaker
will reproduce music in your home. The
kind of sound you get will not only depend
on the speaker itself, but on the settings of
the tone controls of your receiver or amp, or
equalizer if you have one, on where you
position the speakers, on the settings of the
controls on the speakers if they are control
equipped, on the size of your listening room
and what you have in that room, and finally
on your sex and the physical condition of
your ears. With so many variables it is im-
possible to predict in advance if a speaker
will produce the kind of sound you like.
Your own personality, musical preferences,
and musical training also get into the act.

To make speaker selection even more di-
ficult, it is almost impossible to tell a speaker
from its enclosure. Many speakers look alike
and if it were not for the logo and the price
you could not differentiate some speakers
from others.

To make the situation even more compli-
cated, you can buy a speaker for as little as
$50, but if you want to spend $6500, you can
get one hand made to your order, provided
you are willing to wait a few months for de-
livery. In between these two price ex&remes,

called a voice coil. This coil receives electri-
cal currents from the power amp and when
it does, moves back and forth in step with
these currents. As it does so, it pushes the
cone, which also travels back and forth. The
currents, though, are audio currents, and
are the electrical equivalent of sound, both
music and speech.

When you talk, sing or play a musical in-
strument, the vibration of the strings or your
vocal chords produce a corresponding
movement of the air. When the voice coil
and its attached cone move, you get the
same displacement of air. It is really a dup-
licaton, but much stronger, of the air that is
moved when you talk or make music.

That all sounds simple, and it is, but the
problem with speakers is that the cone
should move back and forth instantane-
ously, depending on what the audio currents
in the voice coil are doing at any moment.
But as long as the cone has weight, this is
something it cannot quite achieve. That is
why speaker cones are made as light as
possible. However, we want the entire cone
to move at one time, and so this means it
should be as rigid as possible. We want it to
work like a piston, but for the cone to be
rigid it must be strong and to be strong it
must have weight. So we are back to where
we started since the cone should be weight-
less to move back and forth in step with the
very rapid changes in voice coil currents
which are also in step with the original
sound. Making a speaker, then, is a matter
of compromise. Manufacturers try to make
the cone as lightweight but strong as possi-
ble.

All speakm (also known as drivers) must

you have several hundred
each supplying a ‘product line’ of speakers,
so making a personal selection can be a per-
sonal hassle. And, of course, you are going
to hear all sorts of claims and counterclaims.
Basically, a speaker is about the simplest
of all high-fidelity components and that’s
what makes it all so exasperating. To create
sound all you need is to move some air.
That's all that happens when you talk, sing

or play a musical instrument. If you
yourself with a newspaper on a hot sum-
mer’s day, you have the basic element of all
lpukerl, an air-moving element. In a
er n could be called a cone or dia-

d to the output of the
power amp. Smce the speaker must be able
to work with that amp, buying a speaker
means you must also consider the amount of
audio power the amp is able to supply.
Speakers are rated in terms of minimum and
maximum audio power. If a speaker has a
minimum power input of 10 watts, your
amp must be capable of delivering at least
this amount of audio power, preferably
more, or you will not get the kind of sound
your high-fidelity system can deliver.

The maximum power of the speaker is the
greatest amount of power it can handle. If
your amp can deliver 100 audio watts and

phragm, d ding on its shape. Attached
to one end of the cone is a small coil of wire

the power rating of your speaker
is 20 watts, it wonld be no great problem for

that amp to send the speaker to Valhalla, or
Heaven, or wherever speakers go when they
pass on. So for a happy hi fi operating pro-
cedures, your speaker should have a
minimum power rating that is smaller than
the minimum power rating of your amp and
should have a maximum power rating that
is greater than the power rating of that same

amp.

The frequency response of your speaker
system is the width of the sound spectrum it
will reproduce. While your own hearing
range may extend from about 60 Hz to 15
kHz, get a speaker whose response range ex-
ceeds this. A reproducing range of about 40
Hz to 20 kHz is quite good.

The impedance of the voice coil of your
speaker is in ohms, a unit of electrical oppo-
sition to the current flow. Most high fidelity
speakers are rated at 8 ohms. This is the
nominal impedance and is measured by

speakers so they are about 8 feet apart, or
more, if possible. Your receiver or amp
should have a left/right balance control so
you can adjust the sound output from each
speaker to suit your listening tastes and also
to take your listening position into consid-
eration.

Some rooms soak up bass tones the way a
sponge takes up water. Other rooms try to
do away with treble. You can compensate
for this by using your tone controls. Your
speaker may also have such controls, so you
can adjust all of them to suit your listening
conditions. A lot also depends on you per-
sonally. Some listeners prefer strong bass,
and if you are one of them, just turn up the
bass tone control. No two persons hear the
same way. Some women have very good
hearing in the treble range, so what would
seem adequate treble output to a male,
might sound shrill or overemphasized to a
female. This is the way our ears are con-
structed and has nothing to do with
chauvinism. Men and women are different
in more ways than one.

Try experimenting with speaker position-
ing. You may find that placing the speakers
diagonally against two joining walls and sit-
ting on the floor gives best results — that is,
supplies the kind of sound you like best. The
walls and floor act as sound reflectors and
you may find this position excellent for get-
ting good bass response. Also try mounting
the speakers off the floor, or putting them in
different locations in the room. Treble tones
are highly directional and so you may need
to point the speakers in the direction of your
ears.

A speaker can reproduce a limited range
of sound frequencies. A speaker having a
large diameter cone, a type known as a
woofer, is best for bass. A small speaker, a
tweeter, is used for treble, and an in-
between size for the midrange. The speakers
can be completely separate units but housed
in the same box or enclosure. They can also
be mounted on the same frame and are
known as coaxial if there are two speakers,
triaxial if there are three.

Speaker enclosures are basically available
in two types: sealed boxes and vented port
types. The sealed type is lined so as to ab-
sorb sound from the rear movement of the
speaker cone. This means they require more
signal driving power. A variation of the
sezlcd type i is the air suspension, often used
in f speakers, in which the woofer is

at a specific such
as 400 Hz or 1 kHz. The nmpcdance of a
speaker should remain constant over the
entire audio range, but it does fluctuate
somewhat, even with the best speakers. The
impedance of your speaker should match the
output impedance of your amp, generally
also 8 ohms. Some amps have output termi-
nals marked 4 ohms, 8 ohms, and 16 ohms.
For maximum transfer of audio signal
energy from your amp to the speakers, con-
nect 8 ohm speakers to the 8 ohm terminals
of your amp. There are some speakers that
have voice coil impedances of 4 ohms or 16
ohms. These are exceptions.

Sometimes speakers must be some dis-
tance from the amp. Since you will have cur-
rent flowing in the wires connecting the
speakers to the amp, use wire that is thick
enough to carry those currents without dis-
tress. For short distances, up to 20 feet, wire
gauge No. 18 is suitable. For longer dis-
tances, up to about 30 feet, wire gauge No.
16 is satisfactory. You can use either solid or
stranded wire, but just make sure it isn’t
bare, uncovered wire. Youun;lsogetn
called ‘speaker wire’ but it is no better or
worse than ordinary wire. l(hnnalpecul
magical properties and won’t make your
speaker sound better or poorer. You can
even use lamp cord.

For best stereo relula, position your

LHTH

mounted in a soft baffle suspension so it can
have long piston movements for better bass
response.

The vented port type is more efficient and
boosts bass sound by sending part of the
rear-produced sound out of the front
through a tube or port. Since both the front
and rear sound produced by the speaker are
utilized, it is as though there were two woof-
ers inside the enclosure.

To improve bass response, some speaker
setups include what is called a passive
radiator, a woofer that isn’t connected to
anything at all. Its cone is set in motion by
air vibrations from the nearby active
radiator, the woofer connected to the amp.

To make sure that each speaker, woofer,
midrange, and treble, receives only its por-
tion of the audio signal from the power amp,
crossover networks are used. These electonic
traffic cops route the bass tones to the
woofer, midrange tones to the midrange
speaker and treble tones to the tweeter.

The ideal speaker is one that adds nothing
to the sound it re| uces. And, like the
search for the Holy Grail, we may be looking
for it forever. But on the way we keep ac-
quiring more and more knowledge resulting

. in better speakers. And that's quite a reward

in itself.
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Perhaps you're the one who walked out from the
theatre after Star Wars with your eyes closed —
confident that the Force would guide you home.
It worked, and now you think science fiction is
the greatest thing since KISS tee shirts. You've
seen all the television shows and all the movies,
and you've even gone so far as to contemplate
reading some science fiction. Unfortunately,
your college isn’t offering a course in science
fiction until next semester, or the class is always

so crowded that only last-semester seniors are
allowed in. Where can you start?

The following ilation is an attempt to
guide the novice into the literature of science
fiction. This list does not include the absolute
best in the genre, for often the best is also the

most difficult, and a plunge into the depths of a
complex work could prove a discouraging and
frustrating endeavor. Therefore my list begins
with less complex (but still rewarding) works

and moves toward the most complex (and ulti-
mately the most rewarding).

This list, then, should serve as a hook. It
should grab you with the first selection, build in
you a desire to read on and complete the listing,
then encourage you to continue with works of
‘your own choosing. With these books behind you
~ this list could pass for a college course - you
can confidently guide yourself through any
future journey into written science fiction.

BY RICHARD E. OSBORN

The Door Into Summer

by Robert A. Heinlein
I can think of no better hook
into science fiction than this
novel. This is noncontroversial
Heinlein — an animal that ap-
parently vanished in the Sixties
— and is a very entertaining
and well-written novel. The
elements that make it science
fiction do not dominate the
story; they are, however, essen-
tial. The plot revolves around a
talented engineer who is bet-
rayed by his business partners,
shunted forward in time via
suspended animation, and who
eventually wangles his way
back to correct the whole prob-
lem.

Slan
by A.E. Van Vogt

This novel is more “pure” sci-
ence fiction than Heinlein’s,
hence it makes a logical second
step in this initiation process. It
follows the shoot-"em-up tradi-
tion of what critics have label-
led the “Space Opera,” and
deals with a persecuted minor-
ity of artificially mutated
super-human beings — the
Slans — and their resulting
revolution against the humans.
It has a few holes in logic but
moves very fast with Star Wars
type action. It ends with quite a
surprise.

The Time Machine
by H.G. Wells
This is a true classic of literature
which really needs little com-
ment. Its theme is less obvious
than the preceding two: an in-
ventor travels forward in time
and there witnesses the dec-
adent existence of a mankind

splitinto two separate species.

1, Robot
by Isaac Asimov

This is a collection of short
stories liniked by their presenta-
tion as a history of robots, a his-
tory that sees them advancing
from simple babysitters and fac-
tory workers to the actual gov-
erning force of all mankind. In
other words, they advance
from child to god. Asimov has
taken the robot tradition,
started in part, according to
Franz Rottensteiner, by Shel-
ley’s Frankenstein, Bierce’s Mo-
xon’s Master, and Capek’s
R.U.R., and has forever altered
their actions in literature with
his “Three Laws of Robotics.”

The Martian Chronicles
by Ray Bradbury

This is another collection of
connected short stories in
which Bradbury paints an intri-
guing mural depicting the col-
onization of Mars by mankind,
complete with many allusions
to the colonization of North
America. There is some critical
debate over whether Bradbury
is really a science fiction writer
— his Martians seem surpris-
ingly Ilinois-bred — but he is
such a masterful writer of
eloquent prose that he is surely
the reigning poet of science fic-
tion, even though he has writ-
ten but a handful of poetry.

Rendezvous with Rama
by Arthur C. Clarke

This is in fact a mystery novel
— a huge, artificial object ar-
rives in the Solar System, and
mankind attempts to decipher
its many puzzles, with only
questionable results. The
reader is left with a sense of
mystery, of strangeness, of
wonder; all of which is exactly
as the author wishes. Clarke is
showing his readers that they
cannot expect to completely
comprehend such a foreign cul-
ture, and that an alien race will
be just that — truly alien — to
mankind’s understanding.

The Sirens of Titan

by Kurt Vonnegut, Jr.
This is early Vonnegut, his sec-
ond novel, and is simply fun to
read. Several elements of the
author’s black comic vision that
crop up in his later, more
polished works, find their start
here. The novel fraces the
meanderings of Malachi Con-
stant (the richest man in the
world), his conversion to a Mar-
tian fighting machine, his stay
on Mercury, his use of a reli-
gious symbol, his stay on Titan,
and his eventual demise.

The Stars My
Destination
by Alfred Bester

Despite its clumsy title, this
novel is another science fiction
black humor classic. It is very
similar to Vonnegut in both
style and tone, and makes a
fine companion piece to The Si-
rens of Titan. The action takes
place in a time when any nor-
mal human being can make use

of teleportation (travel by men-+

tal powers only), and the plot
deals with a man who pos-
sesses a very special power, a
wildly tatooed face, and an
overpowering mission of re-
venge.

The Mote in God’s Eye
by Larry Niven and Jerry Pournelle
Another excellent example of
the first human contact with an
alien culture. The “Moties” are

inati ti and their

The Left Hand of
Darkness
by Ursula K. LeGuin
What makes this novel so ex-
ceptional is not its action, or its
futuristic gimmickry, but rather
the magnificent manner in
which LeGuin has constructed
her imaginary world. It is a
world where the sex of other-
wise seemingly normal humans
is only temporary; they readily
switch from male to temale and
vice versa. Itis a lushly detailed
world in which the normal
human protagonist explores
what it really means to be “hu-
man.”
Dune
by Frank Herbert

This is possibly the finest sci-
ence fiction novel ever written.
Herbert has created a fascinat-
ing future populated by various
equally fascinating cultures.
Also brilliant in its vivid detail,
Dune traces the maturation of
Paul Atreides from deposed
ruler of the desert planet Dune,
to the mythic-religious cult
leader of the desert natives of
the planet, and finally to the
eventual monarch of an in-
terstellar empire.

Lord of Light

by Roger Zelazny
Readers might have trouble
with the time sequence of this
book — it begins in the middle,
then moves back to the begin-
ning before finishing up — but
once that is mastered he can sit
back and enjoy this novel of
god-like men of a future time
on a distant planet. This is a fu-
ture where some men have set
up as the gods of

sudden thrust into the affairs of
man results in quite a few sur-
prises. No less an authority
than Robert A. Heinlein has
called this book “possibly the
finest science fiction novel I
have ever read.”

the Bhuddist religion and rule
over others in a rigid, anti-
scientific, caste society. Zelazny
mixes a sophisticated sense of
humor with his prose,
exemplified by this pun —
probably the best in science fic-
tiondom — concerning an
epileptic Shan on a horse:
“Then the fit hit the Shan.”

An Initiation into Science Fiction




Jackson Browne:
Running On Empty (Asylum)
Having me review a Jackson Browne album
is like inviting Roman Polanski over to
babysit your children. My vibes are so bad,
1 can melt Joan Armatrading albums with a
single glance, and my karma is somewhere
between Hunter S. Thompson and Attila
the Hun, so don’t blame me if I don’t preach
an hour’s worth of hippy-drippy tie-dye tid-
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The miraculous mutant strain

(they’re balloons). A good, unique concept
about the road recorded on the road in some
pretty strange studios, Running on Empty
epitomizes the best musical aspects of the
Hotel California Cocaine Circuit while
avoiding those David Geffen excesses. Only
the essentials for this unit, heavy on

Browne’s piano and Russell Kunkel’s
haldthronh the-fl i

day afternoon without any saccharine-sweet
inflections. Songs about roadies (“The
Load-Out”), riding in the bus (“Nothing
but Time,” recorded aboard a Continental
Silver Eagle), a groupie named Rosie (“I
guess 1 might have known from the start/
she’d come for a star”), and truckers
(*Shaky Town™) will bring a tear to the eye
2 T

dr

bits of 1 insights
this disc. They may be in there somewhere,
but P'm not about to pull a Cameron Crowe
on this assignment.

Enough excuses. Save the death threats
for next month’s Dolly Parton exposé

p
while the rest of the band is as tight as any of

of any who's been to
every Holiday Inn from Pasadena to

Cheryl Tiegs’ see-through

Wailing his melancholy blues about the
trials and tribulations of touring, Browne’s
voice has that easy-going flow of a lazy Sun-

but we suburban slugs need
LT W 8 533

these “Route 66” sob stories on countless
previous recordings, so the ideas here wear
out long before the music does.

Which leaves the listener alternating be-
tween rapture and coma most of the time,
playing the record more out of habit than
desire. Running on Empty may be doing just
that, but Jackson Browne still writes some of
the finest tunes around (“Take It Easy” is
forever) and one slightly-jaded (who else do
you know who owns both Dictators LPs and
is proud of it??) cynic won't keep the LA
lemmings from buying this latest offering
from rock’s own Holden Caufield.

Starz:
(Capitol)
“Help me doctor, please. Ted Nugent's gone
hunting water buffaloes in Uganda, Aeros-
mith has been pronounced dead of a mas-
cara overdose, and those pretty Kiss faces
are going to hell. The critics and Vac-U-
Form void-oids are pushing punk while the
masses disco down to the sound-track from
Saturday Night Fever. Is there any hope?
Safety pins make my cheek bleed and I
never could do the Hustle, but all my
heavy-metal heroes have digressed into
monolithic machines playing methadone
music and I need at least one Zeppelin-
Xerox album a day to drive my neighbors
up the wall and across the ceiling. I'm tel-
ling you, doc, I don’t know how much
longer 1 can take Elvis Cestello, my skin is
getting blotchy, and someone keeps singing
“Rhiannon” in my ear. Can you help me?”
“OK, stop drooling, son. I have just the
thing for your manic depression, obviously
caused by the final breakup of Uriah Heep
. . . (turns to camera) . . . yes, Starz is the
miraculous mutant strain which combines
the best of the rest and passes the test by
ing your zest without using est! In-

. 5 L

our quota of imp p!
between lovers to maintain the granola shuf-
fle Jackson advocates. I've heard most of

creases your latent bondage tendencies, de-
velops gang-warfare instincts, and builds

Bach’s Best: A Guide for the Bewildered

This is a form of self-inflicted madness,
selecting the “best” of Johann Sebastian
Bach’s more than one thousand surviving
works.

The reason is simple enough. No other
composer so combined sheer musical genius
with such emotional intensity. When Bach is
having fun — which is often — the music
laughs and burbles. When Bach is at his
religious devotions, the conviction of his Lu-
theran soul suffuses every phrase.

There are no half-measures with the man.
What he did, he did fully, and Western
European culture may pretend to “civiliza-
tion” because of his contribution.

Like so many of the major figures in music
history, Bach can appear forbidding to the
initiate. The key to understanding both the
man and the music is to let Bach speak for
himself, to let the torrents of a fugue catch
you up, or the agony of Christ cast you
down, to let your emotions match Bach’s
own.

A last note: My own preference is for the
sparer, more authentic versions of Baroque
music in general, hence a certain bias
towards a handful of performers. It is a mat-
ter of taste, and the more brisk, dry, *
rect’”” readings may take a bit of getting used
to, but it is worth the effort as an antidote to

the overloaded bombast of much of today’s
music.

With that, then, this hesitant selection,
arranged in a suggested order of purchase.

The four suites fororchestra (Bach called
them ‘“‘overtures”) are the master at his
most accessible. This is cheerful music
meant for entertainment, full of lovely tunes
(the famous “Air on the G String”) and
sprightly dances. Four two-record sets —
Telefunken, Philips, Argo and Archive —
are excellent.

The six Brandenburg concertos appar-
ently were a personal favorite of Bach; he

the one-record selection of three concertos
recorded by Gustav Leonhardt on Telefun-
ken is choice.

Try then music for solo harpsichord.
George Malcolm has recorded a select pro-
gram on London 6197, including the “Ita-

purchase. Any one of three records com-
mend themselves: Helmut Walcha on Ar-
chive, Anton Heiller on Bach Records, and
the bargain anthology of Bach’s most cele-
brated organ works on Nonesuch. (A note of
caution: avoid as the plague orchestral tran-

lian Concerto” and “Ch Fantasy,”
demanding test pieces which boggle minds
and fingers of all but the most adroit. Be-
yond that, the “Goldberg Variations” is a
canny work that ranges from the simplest
tune to the grandest fanfare and proces-
sional. Never mind that this variation is a
canon and that a fugue; that is stuff for

icologists to ponder. As music it is to be

borrowed parts of them dly for other
works, which might be considered their best
endorsement. Written in 1721 as a gift for
the Margrave of Brandenburg, these are
Bach at his witty, sophisticated best. For
stylistic fidelity to Bach’s times, the best ver-
sions are those of the Collegium Aureum on
RCA; the Vienna Concentus Musicus on
Telefunken; the English Chamber Or-
chestra on Philips; and the Munich Bach
Orchestra on Archive.

The solo harpsichord concertos would be
next logically. Igor Kipnis has recorded the
complete set on Columbia with Neville
Marriner conducting. If that impressive
four-record set overwhelms the pocketbook,

treasured. Ralph Kirkpatrick on Archive
and Gustav Leonhardt on Vanguard are
preeminent.

One misses the old, romantic (decidedly

ic) Wanda Landowsk ding
of the “Well Tempered Clavier,” the 48
studies Bach composed for his enormously
talented nine-year-old son, Wilhelm
Friedemann. In its absence, Anthony New-
man's quicksilver recordings on Columbia
are worthy.

In sheer sonority, there is a great leap
from harpsichord to organ, but the similar-
ity of the musical forms suggests a program
of organ works would be the logical next

ip of these P They range
from the grandiose to the flatulent.)

The organ music, intended largely for de-
votional use, leads naturally to the single
unchallenged monument of Western Euro-
pean “art” music, The St. Matthew Passion.
Composed in 1729, it is a richly painted
tonal picture, infused with Bach’s own reli-
gious fervor, one of the few musical works
whose dramatic qualities alone would mark
it a masterpiece. Well-performed, as on the
Richter recording (Archive), or less expen-
sive Swarowsky set (Nonesuch), the St.
Matthew is unnerving in its beauty.

There is so much more music which
might have been selected: the B-minor Mass,
the cello sonatas, the Magnificat, the violin-
harpsichord sonatas. The wonderment is
that the list is so long, yet still so incomplete.
Most composers, would settle for just one
composition of this stature and call it the
work of a lifetime.
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your resistance to strychnine without using
costly smoke bombs or original ideas. Mix
two parts cat scratch fever with one part
Ritchie Blackmore, add a dash of R

produced the Cowell affair, with Ed Michel
at the helm.

Sclccnons mcludr two long-time favorites
ofi — the title number

(“X-Ray Spex”) and a Kiss of death
(““She,” they even borrowed the title), put it
in the nearest Iron Butterfly jacket, and
there you have it, the latest escapades of the
post-third, pre-fourth generation of rock ro-
dents. Of course, you can always use a
cheap substitute like Styx, Rush, or Status
Quo, but why not settle for the real thing? If
you're feeling pretty vacant, and need that
cocaine kick you can’t find on any dirty
toilet seat, pick up a copy of Attention Shop-
pers! from Starz.”
Test-tube babies never had it so good.c
-C.

Angel:
White Hot (Casablanca)

Arising from the bowels of rock’s soft white

underbelly, Angel reverses the chain-leather

mentality of Kiss into heavenly headrushes,
s % LR

and “My Onc and ()nlv Love” — plus three
Rollins originals and a vibrant, no, celebratory
reading of Stevie Wonder’s “Isn’t She
Lovely” that is, by itself, well worth your six
bucks. Released as a single, it could become
a jukebox standard in no time at all.

There needn’t be much more to say. One
of Rollins’ strongest virtues has always been
that, perhaps despite the high quality of his
musicianship, he’s managed to keep close
enough to the street to remain a most acces-
sible jazzman (the recording tape commer-
cial, with Sonny playing alone on a bridge,
is more a sign of ad agency hipness than of
Rollins’ selling out. He was a perfect choice).
Easy Living is no exception.

Del Porter

Otis Blackwell:
These Are My Songs! (Inner City)

of
the cutest costumes this side of the Banana
Splits, and a hairdresser that must give
David Bowie cuticles curled in envy. As pro-
ficient as any Runaway before she hit pu-
berty and twice as pretty, you can almost
hear the boys whispering about “those thilly
thavages” waiting backstage, and Punky
Meadows couldn’t play a guitar if Leslic
West crammed one through his Ultra-Brite
smile. Is this the future of rock and roll?
Don'’t bet your Sid Vicious sweatshirt on it,
sweetie. Divine excrement. cc.

Staniey Cowell:
‘Walting for the Moment (Galaxy)

Sonny Rollins:
Easy Living (Milestone)

d

Those of us who saw last year’s Don Kirsh-
ner Rock Music Awards will remember a
lengthy, touching scene where Stevie Won-
der brought a man onstage and passed his
— Wonder’s — trophy on to him. The man
was Otis Blackwell, composer of a number
of the songs that helped define rock and roll.
Wonder’s point was that Blackwell has been
all but ignored by the industry. I might
point out that you didn’t see Wonder getting
Blackwell signed to Motown, but he did get
the composer a good deal of nationwide TV
publicity, which is something.

Here, Blackwell sings several of his best-
known compositions: “All Shook Up,”
“Fever,” “Great Balls of Fire,” “Handy
Man,” and a bunch more. The surprise, if it
is one, is that the versions are so very fine.

Two well d, perhaps
Jjazzmen have released albums placing them
m unusual settings. Both are uncommonly

Blackwell has an llent, ageless voice,
with lots of character and inflection. And his

L - “
Five Marines in a dungheap

Il

(Continued from page 7)

some of the most mature and gently erotic
love scenes ever put in a Hollywood film.
Director Hal Ashby, like John Ford, is a
man obsessed with what it means to be an
American. Films like The Landlord, Bound for
Glory and Shampoo capture something fun-
damental in this country’s psyche. Coming
Home also holds up that same clear mirror.
Final word: the film uses as its theme the
Rolling Stones’ song “Out of Time.” When
that song was first released in '67 it sounded
like the ultimate macho put-down of a jet set
girl, the sort of song feminist Ellen Willis ate
for breakfast. In Coming Home, it takes on a
ly different signifi : it becomes

small rock band, all unk play like
1L

ble in this age of disco-funk, and both
indicate that truly great muslcmns can

g/ 3
There is even a new song for would-be

adapt th lves to the condi-
tions. We mustn’t forget that two of Duke
Ellington’s most interesting albums were
recorded with Charles Mingus and John
Coltrane.

Cowell, generally considered a modernist,
here examines his early influences and a few
of his later ones. While he is the only player
on the album, with one side devoted to his
solo work, the various tracks find him play-
ing a number of instruments — simultan-
eously, thanks to overdubbing, on side two.
Side one features straightforward, lovely ex-
cursions through ragtime (sort of), boogie-
woogie, and bebop on grand piano, with a
final number, Bill Lee’s “Spanish Dancers,”
playcd on the kalimba, an African thumb
piano. Two of the tunes on this side are by
Jimmy Heath; also included are respectful
readings of Bud Powell's “‘Parisian Thor-
oughfare” and Thelonious Monk’s “Round
Midnight.”” Side two, with various electric
and acoustic keyboards overdubbed, con-
sists of four Cowell originals. The album
was apparently intended to be a tour de
force for the founding member of the Collec-
tive Black Artists Ensemble and, to these
ears, clearly qualifies.

Rollins’ album is, by contrast, more con-

ional. There’s no b save for
Rollins himself on one tune, only some elec-

to pick up on, the funny blues
“Back Trail.” It shows that Blackwell
hasn’t lost his touch. The album may be
hard to find, but is well worth the search
(Inner City’s address is 43 W. 61st Street,

New York 10023) RayC.R

P-M(Atlarina)

Manhattan Transfer's pn-cmus eclecticism
makes Bette ‘Midler sound as crushing as
Aerosmith by comparison: one imagines the
Transfer members sitting around the studio
— Tim Hauser in white tie and spats, Alan
Paul in drugstore cowboy drag (or, perhaps,
his newly-pressed leather jacket), and the
women in something slinky — trying to
think of new ways to make old songs sound
like old songs. The mind boggles. And yet,
the results are frequently rewarding. On
their second album with the current person-
nel, honors probably go to a country version
of Cole Porter’s “Love for Sale,” this despite
the fact that Crystal Gayle has already done
the same thing, just as effectively, with “It's
All Right With Me,” and not trying as hard.
A long fiddle trio introduction, backed by a
Los Angeles session-man rhythm section,
gives way to the Transfer’s fairly straight
vocals and a nice solo by long-time Duke

tricity, and there’s a real band gh
But the honist (tenor and has

Ellington tr (and New York

P
surrounded himself with assuredly good and
y, includ-
ing keybaardm Georgf Duke and still-
youthful percussionist Tony Williams. The
result speaks well for all concerned, includ-
ing producer Orrin Keepnews — who,
perhaps not coincidentally, executive-

) Britt V To a greater
or lesser degree, it’s all like that. Other titles
include Woody Herman's “Four Brothers,”
copped from Lambert, Hendricks and Ross;
the Supremes’ “Where Did Our Love Go?;”
“It’s Not the Spotlight,” with Booker T. and
the (current) M.G.’s; etc. etc.

Del Porter

a pairnful eulogy for a country gone astray —

evocative and precise.
Jacoba Atlas

A NIGHTFUL OF RAIN, with Candice Ber-
gen, Giancarlo Giannini. Written and di-
rected by Lina Wertmuller.

A Nightful of Rain is so soggy, so perverscly
slick that it’s impossible to find the charity
to graciously ignore Lina Wertmuller’s first
try at an English language film. Certainly
working in a foreign language created a bar-
rier with formidable problems, but the
entire movie is so wrong-headed and down-
right silly, the blame is not simply on cross-
culturalization. In fact, A Nightful of Rain is
muddy enough to call into question all those
other Wertmuller films that seemed so clear
in the past.

Wertmuller has always been a problema-
tic director; she wants everything. Her prev-
ious films (Swept Away, Seven Beauties, etc.)
are filled with contradictory philosophies
welded together with more energy than
finesse. What kept her movies afloat under
the weight of too many superficial ideas was
her incredible audacity and wit. Somehow
you went along for the ride even though the
vehicle was shakey. In A Nightful of Rain,
however, Wertmuller wants us to cross a
stormy sea in a leaky boat; it’s too much to
ask.

A Nightful of Rain takes place on the tenth
anniversary of the marriage of Lizzy (Can-
dice Bergen), an American spoiled brat, and
Paolo (Giancarlo Giannini), a rich Italian
macho maniac. They're in the throes of
breaking up, recalling their marriage. Lina
seems to think the problem is politics, but
Lizzy talks like Minnie Mouse Gone to Col-
lege while Paolo’s Marxist rhetoric is so

phoney even a red-baiter would blush.
Wertmuller has taken a very complex issue
— the difficulty men and women face when
trying to live together in dignity — and
comes up with the most simplistic explana-
tions. It seems incredible to say so, but A
Nightful of Rain gives credence to Harry
Cohn’s (founder of Columbia Pictures)
statement that messages should only come
from Western Union. aa

THE BOvs IN COMPA sumng Cr ‘raig
Wasson, Andrew Stevens, Stan Shaw,
Michael Lembeck, James Canning, James
Whitmore, Jr.; written by Rick Natkin and
Sidney J. Furie; directed by Furic.

unfortunately, the first of several
films about Viet Nam scheduled for release
this year. It has to be the worst. The others
must be better than this offensive pile of
macho-Marine-buddy bullshit. Only those
viewers who delight in barracks language
and vivid gore, pointless shouting and gen-
eral stupidity will find anything to enjoy in
this dungheap.

The plot, such as it is, follows five young
men from boot camp to Nam. We have here
your five basic Marine stereotypes: the shy,
bookish fellow who's keeping a diary and
wants to be a writer (James Canning); the
smart-ass big-city hustler (Michael Lem-
beck); the peace-loving hippie (Craig Was-
son); the Southern-drawling high school
jock with pregnant girlfriend (Andrew Ste-
vens); and the Mean Black Man with a Sen-
sitive Soul ($ Shaw). Screenwriters Nat-
kin and Furie apparently couldn’t decide
what to do with the Marines or the movie; at
first we see a gung-ho Marines-make-men
segment, then blood and guts in Viet Nam
led by a crazy commander (is there any
other kind?), and last and least, a Longest
Yard give-"em-hell soccer game that has
nothing to do with anything except some
very confused ideas about pride.

The actors try, but they flounder. And
shouts. And to show you
it all is, when Shaw (who,

we are led to believe, enlisted just so he
could establish a direct dope connection) is
approached by the Chief Doper to set up the
export system, Shaw declines to participate
because, supposedly, Stevens has suc-
cumbed to dope. This is quite enough to
give Shaw a large dose of conscience. Sure it
1s.

If there is any truth in this story, if indeed
an entire company of 110 men was virtually
wiped out, and for nothing, then those men
and all the others deserve a better fate than
this execrabie film. J8.
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Eric Clapton, Santa Monica Civic
Auditorium, Los Angeles

Eric Clapton’s two-hour set includes a few
token blues numbers, probably to satisfy his
fans who date back to the Yardbirds and
Cream days. But from all appearances, the
fellow once (and possibly still) touted as
Britain’s preeminent blues guitarist would
rather be playing with Delaney and Bonnie,
or J.J. Cale, or Don Williams. For he’s
adopted and adapted styles, approaches,
and sometimes material from all of them.
The current Clapton show, then, could
stand as the most eclectic package currently
touring. What’s remarkable is that the
singer-guitarist and his fine backing group
have managed to homogenize all of that di-
versity.

Musically, the outfit doesn’t put out any
more than a really good bar band might; it’s
Clapton’s past that’s gathering him the ova-
tions during the first couple of numbers. But
once the hysteria has died down, the audi-
ence is faced with what's left of two solid
hours.

Taking his cue from supershy Cale, who's
been known to seat himself to a far side of
his backup band clear out of the light, Clap-
ton (though center stage most of the time)
doesn’t hog the show. Like Williams, he
seems to prefer soft, crooning vocals
whenever possible. And like Delaney Bram-
lett, Clapton’s surrounded himself with a
gang of roughh Sk ici
and allows a female, Marcy Levy, a good
percentage of the vocal work, including two
solo numbers, including the last encore.

The selections played consist of much of
Clapton’s current, countryish Slowhand al-
bum, the bluesy “Key to the Highway” and
“Going Down Slow,” “Badge,” “Knockin’
on Heaven’s Door,” and a couple of unex-
pected treasures — the Don Williams hit
“She’s in Love With a Rodeo Man,” featur-
ing a fine accordion solo by keyboardist
Dick Sims, and two out-of-the ordinary
Levy vehicles: Buddy Holly's “Fool’s
Paradise,” and Rogers and Hammerstein’s
“You’ll Never Walk Alone” (that last
encore). Surprising in their absence were “1
Shot the Sheriff,” “‘After Midnight,” and
“Hello, Old Friend,” all of them hit singles.

Clapton’s band is the crowd he’s been
working with for a couple of years, trimmed
down to Levy, Sims, bassist Carl Radle,
drummer Jamie Oldaker, and second
guitarist George Terry. All save Levy and
Terry keep pretty much to the background;
Terry contributes mightily, taking a surpris-
ing number of leads.

Todd Everett
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You'll Never Forget




